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MTO 8.4 Examples: Holm-Hudson, Your Guitar, It Sounds So Sweet and Clear

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.02.8.4/mto.02.8.4.holm-hudson.php



http://www.mtosmt.org/issues/mto.02.8.4/mto.02.8.4.holm-hudson.php

EZ
id .
H] | - - } . I . i -.“m
i e . i
e ..wr & T4 —ll_ 0wt mc,_ T
_w‘ 1 mm |
[ - RTINS -
_‘-.. e m o -..‘_.a_ - “wTe N
\ K Tl il Pl L .
Y r..u - . | [= _-.u.d_rn i [
frm r_. G
Wm. . . Qage ] m e rm |
= p :
EW" ...:_ - Ew ] A e -
mm. ”...F - mﬂ e S =
S ) U R £ e
) N Ho = mr. .
b 4 I_ =] i | e v waw mw I LI Y -
| g3 [
‘ “L . _. “”u ol [ ._.,e 9 £ wmu —
s ! LIEY
1L - i by B _
1-,. ] “_ At m.” I
Fiite EE -
h » i @l |H¢ . MW
m.d “a N _ ~ N i et 9 i mm : .
e T b -
._n.wd. -
Gl . B A Lé L.

QENRE SYNECOOCHE ("oaaiie atabo-itys dbad]

|
|
o
£l
#
|

SEMRE 5 THECCOCHE [Romantic-ers homn choraie)

—
i
v
GENRE EYMECDOCHE [amestoss” Dast Ine—afier Cooke)
yd L
¥
s

Example 4. Transcription of the introduction to the Carpenters’ “Superstar,” with annotated sign-

functions after Tagg (2000)
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Example 5. Transcription of the introduction to the Carpenters’ “Superstar,” with annotated sign-
functions after Tagg (2000)
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Example 16. The “semantic range” of the introduction to the Carpenters’ “Superstar”

Example 16. The "semantic range” of the introduction to the Carpenters’ "Superstar”
SURVEY OF UNDERGRADUATE MUSIC MAJORS:
(No affective response)
[1] T get nothing from this."
[2] "That had no effect on me."
(Contrast of genres)
[3] "The Cleveland Orchestra accompanies Barry White."
(Emotion: depression/loneliness)
[4] "Feeling down, depressed. missing someone.”
[5] "Something that's got you down because of the imstnomentation and minor key."
(Emotion: love)
[6] "Passionate, romantic. As if preparing or in the middle of a soulful revelation to a loved one.”
[7] "Slow dance/love song.”

[#] "I would call this a cheesy love song - the singer's been done wrong but it was good while it lasted kind of
thing "

[9] " Admiration. Adoration. Caught in a daze and not being able to think."
[10] "love song definitely - any popular piece w/oboe is a love une.”
[11] "Sounds romantic, like it's a love song."”

(Cinematic connotations)

[12] "Sounds like one of those really cheesy sections on "Something About Mary' when Ben Stiller is in slow

motion rnning in a big poppy-seed field."

(Genre)

[13] "Sounds early 805"

[14] "Elevator/dentist music. Reminds me of Florida."

[15] "Sounds like modern church music. I gness the increased use of electric kevboards and other such
'technology’ mins anything considered music.”

(Love: genre: cinematic connotations: reference to Tagg's "episodic marker")

[16] "Heavy metal power love ballad, this is serions. Hollywood gliss. to the opening melody? Wow."
SURVEY OF UNDERGRADUATE NON-MUSIC MAJORS:

(Emotion: sadness)

[17] "At the beginning of the song the hormn makes 1t sound like the song is going to be about something
emofional. Towards the end. the drum and/or bass, whichever it is, give the song a somber tum. setting up for
a mournful or sorrowful song.”

[18] "T'm thinking it's about some kind of past relationship gone sour or the singer misses someone...maybe.
The woodwind at the beginning has a mournful tone. as do the horns[:] the bassy "booom boom booom”
sounds pretty dark, mournful or angry. Lastly there's the chimes which represent dreams or past in just about
everything. Of course these associations are leamed and might not be consistent across listeners. but there
[sic] are still there.”

[19] "The strings and harp along with an easy drum beat make me think that it is an easy going song. but then
at the end of the clip. the cord [sic| change almost makes a darker tone. Maybe is [sic] going to be a sad song.
T feel like it's going to tell a story though."

[20] "I think the song is probably some sort of sadness piece. The high note ninning at the beginning. before
it gets deeper|.] seems to bring on an upsetting tone."

(Emotion: affection)

[21] "1 believe the song is rying to communicate a sense of affection. This is bie [because] of strings and
slow tempo."

(Genre)

[22] "The way the song brings the bass. clarinet [sic - oboe]. and horns. it conveys a melow [sic] type of
music. As a listener. 1 am expecting to hear a deep soft voice. with loving & slow lyrics. The harp at the
beginning makes it almost a sappy love song."

(Reference to Tagg's "episodic marker"; perhaps also cinematic connotation)

[23] "The harp struck me most giving it a nostalgic feel - transitional into a dream - the deep dnun beat
indicates to me that the body of the piece is about to begin. I think I've heard it before but can't place it."



