MTO 20.2 Examples: Dora A. Hanninen, Making Music

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.14.20.2 /mto.14.20.2.hanninen-music.php
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“I would like to emphasize that | am

not interested in the relationships
between sounds and mushrooms

any more than | am in the relationships
between sounds and other sounds. . ..

It behooves us therefore to see each thing
directly as it is, be it the sound of a tin
whistle or the elegant Lepiota procera.”

—From “Music Lovers’ Field Companion,” Cage 1961, 276
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