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MTO 10.1 Examples: Wibberley, Syntonic Tuning

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto0.04.10.1/mto.04.10.1.wibberley.php

Example 1. Excerpt from Ave Maria by Josquin Desprez, using Pythagorean tuning
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http://www.mtosmt.org/issues/mto.04.10.1/mto.04.10.1.wibberley.php

Example 2. Ave Maria excerpt using only pure harmonies

Tl 3 Flu
7
Tlel Ny =
Ly
moadll
5
4 : MH B
(]
coll]| Al F Al
] B " "
. Bl x| i
o o & alpH e
% |lg- 24
H M M L
& |
B il - 0 W w
5 A g . = o Slalll
el 2 (el ot &9 . .
A - 2™ b 100 L
1
o i
[ TH AN A
o Iy T *
o Tl 7 Sl aMHH  sal
salll|| 2
T T i W
[
el § el ﬁ...I. s 5 A el T a s thim |
+ 4
o - = T &
Alwdd & 0 = b 1
o =1 m | |
e KA
0 i =+ | ]
o o M
“ M R Y
bl 0 o . o
0 o h_-_Iu 3 ey v ol
Nl
ol YH N bl
o i il
Bl e : T
@ © S el Tl mlﬂl
Tl Aol
e TR Wil wg T el T Zelll|| ZaL
lhi
u o i 3 SHEMI
iR 7 1 T
- L & B
© T 3 (e
" T 2| g, ek
M| <&t
oy all o= g ol |11 [
=] oo | + .4.-
My m i I H L&) ﬁ...l|| [ -
= = ~ L n|a
[ [ [ o
Mu SCI wﬂa aoxlie- 1 X < o ﬁﬁx )




Example 3. Tribulatio et angustia with “pure” harmonies
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Example 4. Tribulatio et angustia (first phrase only), showing comma elevation after only four measures
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Example 5. Tribulatio et angustia (using Pythagorean tuning)
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Example 6. Psalm 109, verses 5 (Jachet) and 6 (Willaert)

[JACHET]
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Example 7. Jachet’s setting of verse 5 of Psalm 109 (with pure intervals)

[JACHET]
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Example 8. The respective scales employed by Jachet and Willaert
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Example 10. “Et resurrexit” (short score) from Missa note negre by Cipriano de Rore
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