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MTO 12.1 Examples: Byron, The Test Pressings of Schoenberg Conducting

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.06.12.1/mt0.06.12.1.byron.php

Table 1. List of test pressings (for songs with more than one test pressing)

Song Number of )
Song name ] Duration

number |test pressings
IEine blasse Wascherin 4 1'11",1'08",1'05",1'09"
IVaIse de Chopin 5 4 1'20",1'18",1'16", 1'17"
'Madonna 6 1'49",1'47", 1'48", 1'51"
'Gebet an Pierrot 9 0'50",0'52", 0'51"
Raub 10 0'59", 0'59", 0'59"
, 3
Rote Messe 11 1'51", 1'55", 1'55"
Galgenlied 12 0'14",0'14", 0'14"
'Mondestrunken 1 1'30", 1'35"
‘Colombine 2 1'34", 1'38"
Der Dandy 3 2 120", 122"
IEnthauptung 13 2'06", 1'59"
Die Kreuze 14 2'03", 2'03"



http://www.mtosmt.org/issues/mto.06.12.1/mto.06.12.1.byron.php

Example 1. Sprechstimme in Gurrelieder (this example is from 1900)

(full image available at www.schoenberg.at/scans/ms60/MS60/2281.ipg)

Example 2. Sprechstimme in Ode to Napoleon (1942)
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(full image available at www.schoenberg.at/scans/Ms45/Ms45/815.jpg)



http://www.schoenberg.at/scans/ms60/MS60/2281.jpg
http://www.schoenberg.at/scans/Ms45/Ms45/815.jpg

Example 3. Sprechstimme in A Survivor from Warsaw (1947)

(full image available at www.schoenberg.at/scans/MS50/MS50/954.jpg)

Example 4. Sprechstimme in Modern Psalm (1950)

(fuII |mage available at www.schoenberg. at/scans/MSSG/M556/3286v ipg)

Example 5. Notation of Sprechstimme without note heads in Pierrot lunaire in ‘Der Dandy’

By W\W

ﬂ]ﬁ 2 == |

i gglr !:i
PEP 5"'_.._/"

(full image available at www.schoenberg.at/scans/MSZi-/-li/.l.521./.Foto Rein-s-c.f;.r_if'zﬁ.ipg)



http://www.schoenberg.at/scans/MS50/MS50/954.jpg
http://www.schoenberg.at/scans/MS56/MS56/3286v.jpg
http://www.schoenberg.at/scans/MS21/MS21/Foto_Reinschrift/7.jpg

Figure 1. Comparison of Sprechstimme in the four test pressings of “Eine blasse Wé&scherin”
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Figure 2. “Eine blasse Wéscherin,” m. 14, observance phrase peaks
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Figure 3. “Eine blasse Wéscherin,” rhythm in first phrase
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Take 1
El- ne blas- sa Wi~ scha- rin  wiéschtzur Nacht - zeit blei- che Ti- cher
L] L] L | o | | L] |
-
Take 2
Ei- ne blas se Wi- sche- rin  waschtzur Nacht-zeit blel- che Tu- cher
I L] [ — L | | L |
Take 3
Ei- ne blas- se  \Wa- sche- rin  waschtzur Nachtzeit blei= che Ti- cher
i L | L L] | | L | |
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Take 4
Ei- ne blas- se- WiE- sche-rin wischtzurMacht- zeit blei- cheTl- cher




