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MTO 14.2 Examples: Baragwanath, Approaches to Melody in Puccini

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.08.14.2/mt0.08.14.2.baragwanath.php

Example 1a. Turandot, Act 1, Fig. 42, mm. 1-7: the opening vocal melody of ‘Signore, ascolta’

[42]
(- /"'—-__"_-—_--"‘\ k/f——-l--_'-h-\\\\ P
P (A by | \ I‘} l
S it e e et
e M _ | T | t
Si-gno -re,a -scol -tal  Ah,  si-gno-re,a-scol - ta! Lia non
4
» T — - ey P—
o . e i — ” ™
: i ! I I# I ] L( ] i ]I
()] —— ' I '
reg - ge  pin!l___  Si__spez - zailcuor! Ahi - mé¢, ahi - mé, quan - to cam
6
i gy ey
- . . - eSS~
S = R —
mi - no col tuo no - me nel - l'a - ni - ma
Example 1b. ‘Signore, ascolta’ notated as a contrapuntal melody
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Example 1c. Voice-leading analysis of the first section of ‘Signore, ascolta’
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Example 2a. Turandot, Act 1, Fig. 42, mm. 16—20: The Closing Section of ‘Signore, ascolta’




Example 2b. Voice-leading analysis of the closing section of ‘Signore, ascolta’, Act I, Fig. 42, mm. 15-19
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Example 3. Turandot, Act 1, Fig. 43, mm. 1-8: The beginning of ‘Non piangere, Lit’
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Example 4. Catalini, I.a Wally, Act I: The beginning of ‘Ebben? Ne andro’

Andante sostenuto molto
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Example 5a. Turandot, Act 1, Fig. 45: The final section of ‘Non piangere, Lit’ (vocal part)

- e = - T- IIL) ]

45' T'!-H'ﬁ i I_.l..l = t#
—8— r—38-— 8 —38—— = ﬂ L
I | | [+ ] | = | | [ | =
ey T — — = P I — e il ) ) —

Prse—=_[eee o o= S oed oeio =5

[ X —_——
(Il Pr.;) ques - to omiapo-ve-ra  Lm,___  altuopic-co-lo cuo - re chenon
Bass: Eb Ab

) o | |\
8o = — —r= = —— = i
St i | | 1 | | | | | | |
e - = = R s — -
molto espress. —.
| | | - F‘ - e o - - - #
P R 1 1 i = = - 1 il
F L | = | F ] 1 1 1 F ] 1 | I 1 |
Ty T 7 5 ih = = Y 1 1 1 - T ¥ 1 ¥
Skt ey e — - T T . T T T
Oy —_
ca - de chie-de co - lu - 1 chenon sor-n - de pm___
Eb Ab Es Ab Eb
~ g
) 1 ~ T T — MM " e-r—8—
F il 1 i = i ] --"_"H 1 1 I f
F =y F ] 1 LI 1 il = ] i 1 1 1
[ an WL 1 17 1 1 = L] 1 1
\_'\'_'.;.I' = T T | d| I — - [ ':;i "
Y _"""——————l_-a-_—-:r" —F— 8
— chenon sor-nm - depm.
Ab Eb Ab F Bb Ek

Example 5b. Turandot, Act 1, Fig. 45, mm. 3—13: Final section of ‘Non piangere’ (voice-leading graph)

vocal part juxtaposes
pedal note (F) with
principal voice (B?)
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Example 6. Tosca, Act 11, Fig. 51-Fig. 52, mm. 1-8: “Vissi d'arte’ (voice-leading graph)
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Example 7a. Tosca, Act 11, Fig. 52, mm. 8-13: Central Section of “Vissi d'arte’ (voice-leading graph)

[Reprise]
A A A
- 7 6 5
- - e — L ] , 8
o — & o — s
W i i = - 1
el JI; 5 e —— ‘-.______r,.r\.\_‘_‘__________..-"
7 4 § :
___-_'_|—\_
1 e
¥ [F F ]
F il - | -'.
L el | i — 1 =

—




Example 7b. Tosca, Act 11, Fig. 52, mm. 19-Fig. 53, m. 3: Cadence of “Vissi d'arte’ (voice-leading graph)
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Example 8a. Tosca, Act 111, Fig. 11, mm. 1-5: The opening of ‘E lucevan le stelle’ (piano reduction)
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Example 9. Tosca, Act 111, Fig. 11, mm. 6—15: ‘E lucevan le stelle’ (voice-leading graph)
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Example 10. Turandot, Act 11, Fig. 44: The beginning of the principal section of ‘In questa reggia’
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Example 11. Turandot, Act 11, Fig. 46, m. 10-Fig. 47: Culmination of ‘In questa reggia’
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Example 12. Suor Angelica, Fig. 60, mm. 1-6: The opening of Angelica's aria ‘Senza Mamma’
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Example 13. Suor Angelica, Fig. 62, mm. 1-10: The varied reprise/closing section of ‘Senza Mamma’
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Example 14a. Turandot, Act 111, Fig. 4, mm. 1-7: The beginning of ‘Nessun dorma’
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Example 14b. Turandot, Act 111, Figs. 4-5: The first section of ‘Nessun dorma’ (voice-leading analysis)
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Example 15. Turandot, Act 111: The opening section of “T'u che di gel’ (voice-leading analysis)
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