a journal of the Society for Music Theory

MTO 16.2 Examples: Reddick, Becoming at a Deeper Level

(Note: audio, video, and other interactive examples are only available online)

http:/ /www.mtosmt.org/issues/mto.10.16.2/mto.10.16.2.reddick.php
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Example 1a. Haydn String Quartet in B Minor, H. I1I:37, measures 1

Viola

Violine 11

Violino 1

W
[r]

)
'
y s

L&
s
] —
F?'Ff":'-

—

pfef ?

?.

.__._..Fl_.__ e

e

o
s
5

—

A .

=

ana

T

—
T

b

i

Oreso.
v
L3
—r—r—1
—
CFARE.
-
e
U
3l
!

orese,

i
o

iap

i
j—

- ——

e

FrEtete

=i
i
(7

-
i




Example 1b. Haydn String Quartet in B Minor, H. I11:37, measures 48—67
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Example 2a. Brahms Piano Quintet in F Minor, Op. 34/i, measures 1—8
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Example 2b. Brahms Piano Quintet in F Minor, Op. 34/i, measures 158
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Example 3a. Dvofik String Quartet in E Major, Op. 80/iv, measutres 1

[Audio mm. 1-6]

Allegro con brio
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[Audio mm. 3
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Example 3b. Dvoftik String Quartet in E Major, Op. 80/iv, measures 90—99
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Table 1. Functional Migration in Dvofak’s String Quartet in E Major, Op. 80
Exposition Development Recapitulation | Coda
Op. 80/1 P-TR | S—C P|Saccomp. |P|SC P
Op. 80/11 P-TR | S-------- --S P-TR |S P
Op. 80/iv P-TR[S—C P-TR | S—C P




