
 

MTO 17.1 Examples: Rodgers, Thinking (and Singing) in Threes 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.11.17.1/mto.11.17.1.rodgers.php 
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Figure 1. Distortions of duple hypermeter that create triple hypermeter 

 

 
 
 



Example 1. “Morgenständchen,” hypothetical duple resetting of opening measures 

(Stephen Rodgers, voice and piano)  

 
 
 

Example 2. “Morgenständchen,” opening measures as written 

(Susan Gritton, voice; Eugene Asti, piano)  

 
 
 

 



Example 3. “Morgenständchen,” hypothetical resetting without the extra measures of accompaniment 

(Stephen Rodgers, voice and piano)  

 
 
 

Example 4. “Zauberkreis,” text and translation  

 

 
 
 



Example 5. “Zauberkreis,” melody of entire song 

 
(Stephen Rodgers, voice and piano; measures 1–8 only) 

 



Example 6. “Zauberkreis,” hypothetical duple resetting of opening measures 

(Stephen Rodgers, voice and piano) 

 
  



Example 7. Mendelssohn’s “Suleika,” Op. 34, No. 4, opening measures  

  

(Barbara Bonney, voice; Geoffrey Parsons, piano) 
 
 
 
 

  



Example 8. Mendelssohn’s “Suleika,” rewritten to reflect audible downbeats  

 
 
 

 

 

 



Example 9. Hensel’s “Suleika,” opening measures  

 
(Susan Gritton, voice; Eugene Asti, piano) 



Figure 2. Pure and mixed metric complexes  

 

 



Example 10. “Die Mainacht,” text and translation 

 

 
 
 

  



Example 11. “Die Mainacht,” melody of entire song 

 
(Susan Gritton, voice; Eugene Asti, piano; measures 1–10 only) 

 
 

 
 
 



Example 12. “Die Mainacht,” hypothetical duple resetting of opening measures  

(Stephen Rodgers, voice and piano) 
 

 

 
 
 

Figure 3. Hypermetric modulation in “Die Mainacht,” measures 4–16  

 

 
 
 

  



Example 13. “Morgenständchen,” entire song 









 
 
 



Example 14. “Morgenständchen,” text and translation  

 

 
 
 

Example 15. “Morgenständchen,” hypothetical resetting of measures 32–36  

 

 
 
 

 



Figure 4. Hypermetric modulation in “Morgenständchen”  

 

 
 
 

Example 16. “Nachspiel,” from Das Jahr, measures 3–6  

 

 
 
 

 

 

 

 

 



Example A. “Die Ersehnte”  

 


