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MTO 17.1 Examples: Rodgers, Thinking (and Singing) in Threes

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.11.17.1/mto0.11.17.1.rodgers.php
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Figure 1. Distortions of duple hypermeter that create triple hypermeter
Two- and four-bar models
a. two-bar hypermeasure

‘ How do I love thee? | Let me count the ways.

b. four-bar hypermeasure

‘ How do I ‘ love thee? Let me count the Ways.

Expansion of a two-bar hypermeasure

¢. via an added measure of accompaniment

‘ How do I love thee? | Let me count the ways. {accompaniment)

‘ How do I love thee? | {accompaniment) Let me count the ways.
d. via the augmentation of declamatory rhythm

‘ How do I love———— | thee? Let me count the ways.

‘ How do I love thee? | Let me count——— the ways.

€. via text repetition

‘ How do I love thee? | How do I love thee? Let me count the ways.

f. via metric displacement

‘ How do I | love thee? Let me count the ways.
Contraction of a four-bar hypermeasure

g. via the dimimution of declamatory thythm

How do I love thee? Let me count the ways.



Example 1. “Morgenstandchen,” hypothetical duple resetting of opening measures
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(Stephen Rodgers, voice and piano)

Example 2. “Morgenstandchen,” opening measures as written
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(Susan Gritton, voice; Eugene Asti, piano)



Example 3. “Morgenstandchen,” hypothetical resetting without the extra measures of accompaniment
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Example 4. “Zauberkreis,” text and translation

Zauberkreis

Was steht denn auf den hundert Blittern
Der Rose all?

Was sagt denn tausendfaches Schmettem
Der Nachtigall?

Anuf allen Blittern steht, was stehet
Auf einem Blatt;

Ausjedem Lied weht, was gewehet
Im ersten hat:

Dhall Schiénheit in sich selbst beschrieben
Hat einen Kreis,

TUnd keinen andem auch das Lieben

Zu finden weili.

Dirum kxeist um sich mit hundert Blattem
Die Eose all,

Und um sie tausendfaches Schmettem
Dier Nachtigall.

Magic Circle

What is written on the hundred petals
Oftherose?

What sings in the thousandfold repetitions
Of the nightingale?

On all petals is written what is written
On one petal;

From everv song flows what flowed
From the first song:

That Beauty in itself described
Has a circle,

Andno one, not even love,
Knows how to find it.

It encircles itself with a hundred petals,
The rose,

And with the thousandfold repetitions,
The nightingale.



Example 5. “Zauberkreis,” melody of entire song
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(Stephen Rodgers, voice and piano; measures 1-8 only)



Example 6. “Zauberkreis,” hypothetical duple resetting of opening measures
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Example 7. Mendelssohn’s “Suleika,” Op. 34, No. 4, opening measures

Andante sostenuto I 3 - 1 . g 1 - |
& -
P -] 1 - !
o= = - —af — e
iy 1 1 1 1 1 L 1 1 | ) 1 |
) | ¥ T r Y 1 ¥ ¥
Ach, um - del ne feuch ten Schwin - gen, West, wie
‘._U L 1 Id I=I';l 1 I=I Idlg AL IJ- dI=I" d' ‘J'I ﬁm
N I T B e S B
P r
M 1
Ol =l L L |
3 = _ s L [ [ dI :
= = =
J 3 4 1
- I \ —
et === —
A 1 1 r i : o= - r r : | II 1 : 17 1
Y T 1 I ¥ T r r r
sehr ich dich be nel de denn du kannst ihm Kun de
l4
* ’ d MR +° 3 +° 3
'.""-.-'-.—-_'_‘___—-‘-“"«_\_
: ; £ t £ i
ﬁ:ﬁ = t o f = r - -
t = = =
. A »
I 7 — = - 7 — — ¥ ¥ 1
%—'—Hi E e T == 2 ; T e
Y

Qlll

Qo

ol

(Barbara Bonney, voice; Geoffrey Parsons, piano)



Example 8. Mendelssohn’s “Suleika,” rewritten to reflect audible downbeats
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Example 9. Hensel’s “Suleika,” opening measures

Andante soave e dolce
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(Susan Gritton, voice; Eugene Asti, piano)



Figure 2. Pure and mixed metric complexes

Pure duple (4/4) hypermeter

<
< < = <
XX XXXXXX

Pure triple (9/8) hypermeter

Two interpretations of a six-unit span

a. 6/8 hypermeter (mixed triple) <

I 1A

M
A

b. 3/4 hypermeter {(mixed duple)

=

Three interpretations of a twelve-unit span

M
LAY

a. 12/8 hypermeter (mixed triple)

= i

M
LAY

b. 6/4 hypermeter (mixed duple)

A 1A LA

A
LAY

¢. 3/2 hypermeter (mixed duple)

e 1A LA
w4

A

[14

et

[

B 1A A

)

et I A

M
IAY

A

[ A

[

M
LAY

[

[14



Example 10. “Die Mainacht,” text and translation

Die Maimnachit

Wenn der silberne Mond durch die Gestrauche blinkt,

Und sein schlummemdes Licht iber den Fasen streut,

Und die Nachtigall flétet,
Wandl’ ich traurig von Busch zu Busch.

Selig preis” ich dich dann, flétende Nachtigall,
Weil dein Weibchen mit dir wohnet in einem Nest,
[hrem singenden Gatten

Tausend trauliche Kiisse gibt.

Uberhiillet von Laub girret ein Taubenpaar
Sein Entzicken mir vor; aber ich wende mich,
Suche dunlklere Schatten,

Und die einsame Thrine rinnt.

The May Night

When the silverv moon shines through the shruk
And scatters its slumbering light over the grass,
And the nightingale sings,

I wander sadly from bush to bush.

I praise vou highly then, fluting nightingale,
Because vour wife lives with vou in a nest,
(Giving her singing husband

A thousand intimate kisses.

Concealed bv foliage, a pair of doves coos
Their ecstasv before me; but I turn awawv,
Seek deeper shadows,

And a solitary tear flows.



Example 11. “Die Mainacht,” melody of entire song
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1

| pno. . _ - i L
L LX Fil | 1 | 1 1 | 1 1 | K]
R o L e P N P
§ | | | ! I | | | ‘. I
o) ! | ' | 1 |
Wenn der sil - ber-ne
5 2 3 1
n | ] 1 Y I
P —m. . 'y I 3 i 1 i  —
fry 2D 3 I I 5 > 3 =  m— '!‘. f
LT jo J L el
e
Mond durch die Ge striu che hlinkt und sein schlum - merndes
2 -mmmmm oo 3
. T T L 1
. 2 7= J 7% b —
o — ———— . T e e
S | 1 | A 1 = 1 = - l | 1 || 1 | 1
'_J & - qi" - ' | I T T — —
Lichlt i - ber den Ra - sen streut und diec  Nach i wall —
12 2 1 2
ﬂ Ir I i I . T i i [ 1 I d
T b T ——Fe s |
Q_j | — s [— |
fla tet, wandl'__ ich trau rig von__ Busch zu__ Busch, wandl' i1ch__
5 ]- 2 Ij]("h 1
_.--"""--___-_-—"‘_‘—-..____ no. I
A
7.4 1 1 1 | i ‘ 1 1 ’ 1 |
e ! - - .- ! [
lrau ng  von Busch #u—  Busch
Eb:PAC
s 2 . 3 4
I It 1
e s b e e e ) B . ]
| L 1 FY | 1 - o “10 L | | I |
AN 1 [ ' 1 1 i bk | ] I [ 1
. ] ' | T w4 .

(Susan Gritton, voice; Eugene Asti, piano; measures 1-10 only)



Example 12. “Die Mainacht,” hypothetical duple resetting of opening measures

(Stephen Rodgers, voice and piano)
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Figure 3. Hypermetric modulation in “Die Mainacht,” measures 4-16
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Example 13. “Morgenstandchen,” entire song
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Example 14. “Morgenstandchen,” text and translation

Morgenstindchen

In den Wipfeln frische Liifte,

Fem melod scher Quellen Fall,
Durch die Einsamkeit der Kliifte
Waldeslaut und Vogelschall,

Scheuer Traiume Spielgenossen,
Steigen all” beim Morgenschein

Auf des Weinlaubs schwanken Sprossen
Dir um Fenster aus und ein.

Und wirnah'n noch halb in Triumen.
Und wir tun in Klidngen kund,

Was da draufienin den Baumen
Singt der weite Frihlingsgrund.

Fegt der Tag erst laut die Schwingen:
Sind wir Alle wieder welt—
Abertiefim Herzen klingen
Langenach noch Lust und Leid.

Morning Serenade

In the treetops fresh breezes,

Distant, melodious fall of springs,
Through the solitude of chasms
Forest sounds and birdcalls,

The plav companions of shv dreams,
All rise with the moming brightness
On the grapevine’s swaving shoots
In and out of vour window.

And we approach still half dreaming,
And we make kmown in sounds.
That which outside in the trees

Sings the wide spring earth.

When the dav first loudly stirs its wings:
We are all again far awav—

But deep in our hearts

Long after, desire and pain still ring.

Example 15. “Morgenstandchen,” hypothetical resetting of measures 32—-36
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Figure 4. Hypermetric modulation in “Morgenstdndchen”

pure triple (9/8)
A 123 123 —-123

mixed triple (6/§) —e—te —mixed duple (3/4)

B: 123 123 121212
as written: 2 + 2

asheard: 232+ 112

pure triple (9/8) —  pure duple? (4/4)
A 123 123-123 1212 1212
shadow meter

Example 16. “Nachspiel,” from Das Jahr, measures 3-6
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Example A. “Die Ersehnte”

Adagio
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