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MTO 18.3 Examples: BaileyShea, Musical Forces and Interpretation

(Note: audio, video, and other interactive examples are only available online)

http:/ /www.mtosmt.org/issues/mto.12.18.3/mto.12.18.3.baileyshea.php

Example 1. Mahler, “Nun will die Sonn’ so hell aufgeh’n,” measures 1620
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Example 2. Three categories for musical forces
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Three Categories of Musical Forces
|. Field Forces 2 Agential Forces 3. Elemental Forces
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Example 3. An interpretive method

/’___,, Are they push forces, pull forces, or both?
— Are musical forces present? _____-_‘*

Does the agent move with these forces or against?
or
3 What determines the musical motion,
push forces, pull forces or both?!

Is the motion...
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Example 4a. “Leaping” interpretation of a simple rhythmic syncopation
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Example 4b. “Halting” interpretation of a simple rhythmic syncopation

Attempt to stop

l Farce of momentum carries
agent to next beat
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Example 5a. Schoenberg, Book of the Hanging Gardens, op. 15, no. 1, measures 1—4
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Example 5b. Schoenberg, Book of the Hanging Gardens, op. 15, no. 1, measures 1—4, recomposed
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Example 6. Mahler, “Nun will die Sonn’ so hell aufgeh
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n,” measures 11-15
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Example 7. Mahler, “Nun will die Sonn’ so hell aufgeh’n,” measures 11-20
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Example 8. Mahler, “Nun will die Sonn’ so hell aufgeh’n,” measures 73-84
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