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MTO 18.3 Examples: Larson, Expressive Meaning and Musical Structure

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.12.18.3/mto.12.18.3.larson.php

Example 1. Lennon and McCartney, “Michelle,” partial transcription

b 7 be 7
A F B mn I E. . . B” I I
- " A T L T T T T T T T T T ]
voice % i F I S—— e I S B E— —_S—]——
- — T T T T T — T i
o T T T T T
Mi- chelle ma belle, these are words that g0 to - ge- ther
Mi- chelle ma belle, sont des mots qui vont fres blen en
. bl o = \
bass % = ! —H = - t I — !
—5— — T } i - } i" £ |
& C B C I C B C
L) 1 pr— . ! —J3— :
T T T T T T T T T I T T T |
A Il Il | Il 1 rd O Il Il | I Il Il [T r 1 1l
'D =l 'I L | I = r3 ﬂ =l .I o L I = 1 I ”
3] T
well my  Miehelle. . I
- - - - -semble, fres bien en - semble. }
=y } t — } t — n
P EES===— =S==—=—
b7 b
L) F"'"I | .J . l‘ﬁ J Ala= I 1 D
) | e 3 il I ] T 1 |l I b P L T T 3 ]
F Y T 1 r i T 1 I i T T T 1 LT} r | il r i | BN N - K 4 ]
| T I I T I I } T T I 1 I I I I I J I LI~ 0 3 I
vl [R- PR = T
love you, I love you, I love you, that's all I want to  say.
need "to, I need to, I need “to, I need to make wyou see.
want you, I want you, I want you. I think you know by now
b I\ [ | .
¥ F aer —F s — F S S ——— |
m—_ } i — F— — } } } —— } —
T T T T T T T T
A C? Frin | L Frmin anm'ﬂ anY anﬁ
) |l — Il I I I ]
e — i — i S — — i ———— — ———
2 — } t ——1 I — T T T — T T T |
. T — — F T T T T T T T T T
Un-til I find a way, I will say the on -ly words I know that
Oh what you mean to me. Un -l I do I'm ho - ping wou will
I'll get to you sombew. Un -l I do I'm tel - ling ‘you so
I I by P ol r el
w0 } } T r - —n f —F T —i I |
75— . - ¥ H t } } — - — t |
T I T ! T T T T 1
A Frn® | c
g7 1 T T
v - ” be— ="
2 T I T
Dl I |
you'll un - der stand
kmow  what 1 mean.
you'll un - der - stand.
=
-—) T T
7 f J

1of12



Example 2. Schumann, “Wenn ich in deine Augen seh’”

When I lean on your breast

When I look into your eyes

It is as if the joy of heaven comes over me;

All my sorrow and pain are gone;
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T have to weep bitterly.
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Example 3. A passage from Lennon and McCartney, “Michelle”
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Example 4. A passage from Lennon and McCartney
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Example 5. All possible types of affixes

Prefix embellishments:

by common tone
anticipation
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Example 6. All possible types of connective
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tions are notated without clefs.

Adjustment of accidentals may be necessary in specific clefs.
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Example 7. Notation of inner voices
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A I The E (stemmed) is the stuctural soprano.
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Example 8. Rules #2-5 tell us how to avoid certain mistakes in analytic notation

The lowest C (stemmed) 1s the structural bass.
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Example 9.
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Example 10. A passage from Robert Schumann, “Wenn ich in deine Augen seh’” (measures 12-14)
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Example 11. A passage from Robert Schumann, “Wenn ich in deine Augen seh’”

A B
o
w
AL
-
Sz
A B
i — i
ey — *
CEE 6
»
CE=
G:ii6
Amln
AL |
===
o
-
SE=
A6

7 of 12



Exercise 1. Petzold (prev. attr. to Bach), G minor Menuet

See the solution

i W
LAl
|
I
L ] L
|
" | S
k] L 18
o
L ]
)
| HER
REe ﬁ

T [
T N
A
. s/
.
N N
% _
(s
- il
N
[ .
-
[ |
— N
.
o
‘
q
- [
N
.
N
ATY
TN n
b
) L1
L
(
— Sl
.r.u.lﬂw ) #

SRR o
LA
L 108 _HEE
L
q
NN -._.-.WI.
LA [ 1NN
o
LN N
.PIIQ
|1 [YIEE
o~
(11N
ol
o
Wl ol
L
e
T
e
o N
[ YN
[ YRS
ol Al
o]
ol
ol NEER
ol el
nuimu r

a

8of12



Exercise 1. Petzold (prev. attr. to Bach), G minor Menuet

SOLUTION
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Exercise 2. Petzold (prev. attr. to Bach), G minor Menuet
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Exercise 3. Schumann, Bagatelle in C major, Op 68/5
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Exercise 4.
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