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MTO 19.3 Examples: Parkhurst, Fraught with Ought

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.13.19.3/mto0.13.19.3.parkhurst.php
Example 1. Mozart, Piano Concerto in B-flat major, K. 450, measures 14
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Example 2. Haydn, Creation, “The Representation of Chaos,” measures 1-6

1. Einleitung. (Die Yorstellung des Chaos.)
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