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MTO 19.4 Examples: Rings, A Foreign Sound to Your Ear

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.13.19.4/mto.13.19.4.rings.php

Figure 1. The first verse-refrain cycle, with end-rhymes indicated

Darkness at the break of noon
Shadows even the silver spoon
The handmade blade, the child’s balloon
Eclipses both the sun and moon

5 To understand you know too soon
There is no sense in trying

=-00n

Pointed threats, they bluft with scorn

While suicide remarks are torn

From the fool’s gold mouthpiece the hollow horn -orn
10 Plays wasted words, proves to warn

That he not busy being born
Is busy dying

Temptation’s page flies out the door
You follow, find yourself at war
Is Watch waterfalls of pity roar
You feel to moan but unlike before
You discover that you'd just be one more

Person crying

-0re

So don't fear if you hear
20 A foreign sound to your ear
It’s alright, Ma, I'm only sighing

-car
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Figure 2. The first verse scanned in trochaic tetrameter

/ - / v 7 v
Dark- ness | at the break of noon
Sha- dows | even the sil- ver | spoon

The hand- made | blade the childs bal- | loon

E- clip-  ses both the | sun  and | moon
To un- der- | stand you | know rtoo | soon
There | is no sense  in wy-  ing

Figure 3. (a) The final two lines of verse one scanned as a single, seven-foot line;
(b) the final two lines of verse two as independent lines;

(c) the same two lines scanned as a single, six-foot line

(a)
1 2 3 kS 5 6
| ’ ! | # ' | # ! | # e | # e | # ' ‘ *
To un-  der- | stand you | know toe | soon there | s no |sense  in | try-
(b)
1 2 3 4
| - - N ’ - | -
That | he  not bu- sy be-  ing | born
Is bu- sy dy ing
(c)
1 2 3 4 5 6
|z vlr v ]r v]lr v]r v ]r v
That | he not | bu- sy | be-  ing | born s bu- sy ‘dyr ing
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Figure 4. The guitar introduction, as performed on the 1965 studio recording
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Figure 5. Schemata in the vamp/release

SCHEMATA
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Figure 6. Schematic action path in the vamp/release
Solid arrows = through-line. Dashed arrows = possible insertions
2 to 3 times 1 to 4 times
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tonic vam
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to verse

4 of 27




Figure 7. (a) The verse progression as played in verse one of the 1965 studio recording

(b) Linear continuities in the progression
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Figure 8. The vocal line in the verse, schematically represented

“escape tone” - .

“reciting tone” .Lrying.

.noon  .spoon  ..-eon ..moon .soon 7 G3\
e E3

verse progression vamp/release
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Figure 9. (a) Reciting tone and escape tone
(b) Transcription of verse one as sung on the 1965 studio recording

* ] * ] .
== reciring rone

(a) ﬂzﬂgﬁg::l:‘ﬁ,:ﬂﬂbx:
© = escape tone

—37 3 —3—

e =116-120 — 3 —83— r—3—

L] # .—l _J_.h:-—l hl .—l *l | | -—h *Jl -—J th -hl' e [ |

(b) S SEE== , ——
Dark - nessat  the break of noon  Sha-dows ev-en the sil-verspoon  The

E- clip - ses both the sunand moon To

handmade blade, the child’s bal - loon

un-der-stand you know too soon There is no sense in  try - ing.
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Figure 10. Spectrogram of line one as sung on the 1965 studio recording, with timings indicated in milliseconds. Arrows

mark beats as projected by the guitar (All spectrograms produced with Sonic Visualiser)
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Dark - ness at the break of noon
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Figure 11. (a) Transcription of the first refrain as performed on the 1965 studio recording, aligned above three metric
interpretations, (b), (c), and (d)

(vamp/release) refrain
5 e s e 11 13
Ayt T e e —— e e e Ly 17 »]1* &
B e e s S ===
So don't|] fear if you hear__ a for - eign sound to your ear_ It al - right, Ma
(} "Md I B i— T T -
a ey L 1 a o =
¥y 3 - - >
3 ; ; -
i : ; : : e
= Ht H e 8 H
Serumming as in verse, I VEE) I [V{ﬁ) I V IV(“:] V[:E:]
i = 1/=tone sharp.
] 2 il 2 i 2
®) [§ o lo | | o |44 4 J -
1 2 1 2 i 2
© 4o [ s L |d o 44 |4

@ [fo o o o e s <o
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Figure 12. Dylan’s performing career in overview, with performances of “It’s Alright, Ma” in black

120

FEEEEE588F75F4¢

early years hiates discrete tours never-ending four

me = rotal concerts mmm = performances of “Ie's Alrighe, Ma”
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1961

1963 19

1965 67

1967

1969
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

1971 2

1973

1975 31
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

1977

1979 26
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

1981 54

1983

1985

1987 36

Table 1. Total Dylan concerts and performances of “It’s Alright, Ma (I'm Only Bleeding),” 1961-2013

1988

1990 923

1992 92

1994 104

1996 86
L2 DT

1998 110

2000 112 37
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII
107 90
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

111

99
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

97

2010 102

2012 86

Total 3302

Conservative estimate based on exrant set lists and circulating shows.
Two shows from 1978 do not circulate and four are incomplete. Bjiorner thus counts only 109
performances of the song in this year. Nevertheless, it is all but certain that Dylan played it at all 114

shows, given the consistency of set lists for this big band and the song’s clinching role near the end of the

concert (before the encores).

Projected. See foornote 89 for a discussion of the owo (surprising) performances of the song in October

2013.
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version

Ta

7b

Table 2. Live arrangements of “It’s Alright, Ma (I'm Only Bleeding)”

years

19641965

1974,
1980-1991

1978
1992
1999-2002
2002-2007
2007-2008

2008-2009

e =132

solo or
ensemble

solo

solo

ensemble

ensemble

ensemble

ensemble

ensemble

ensemble

acoustic or

electric

acoustic

acoustic

electric

acoustic

acoustic

acoustic, later

electric

electric

electric

key

G

G

Bb

comments

drop-D tuning, capo on 5th fret

drop-D tuning, no capo

“Vegas” band, with background
singers; heavy rock arrangement
fast, old-time country feel; drums
with brushes

mid-tempo country groove; double
bass, brushes

slow blues shuffle; Celtic cittern
introduction (through 2004)

straight time, moderate tempo;
electric guitar, fiddle

tempo and feel as in 7a; prominent
electric guitar, banjo

Figure 13. The verse progression in the 1974 performance

verse progression vamp/release
”' =, | _— T .! I I } ‘ T
%HW,- | _ l _‘;IIE === s Smss S si ==
i i
! 2 3 4 5 -
: -8
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Figure 14. Spectrograms of the first line as sung (a) in the January 1965 studio recording, and (b) at the Philharmonic
Hall concert, Halloween 1964
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Dark - ness  at the break of noon
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Figure 15. The first line as sung on February 14, 1974 in Los Angeles (performance released on Before the Flood)

Dark - ness at the break of noon
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Figure 16. The conclusion of the first verse as sung on February 14, 1974 in Los Angeles
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soon there is  no sense  in try- ing
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Figure 17. (a) The reciting and escape tones in the 1974 performances

(b) Transcription of the first verse as sung on February 14, 1974

line
endings
I p) _ e
m G L H = reciting tone
Dt - | —"
(a) A=
o = ESCﬂpt‘ rone
J =132
3 I g - — p _—_ ke
(b) __.F{-nu;-h.. - g = - > = = o o o> Fa =
G T80 ie—e o oo oo o #_ F
L] R | 1 | 1 I M | | | | W | 1 1 1 | 1 i | [ ri
= 1 | L | | 1| 1 T r
Dark-ness at the break of noon Sha-dows ev-enthe sil - wverspoon  The
5
b L L
[ Wi e — | X —
e e e e
L Ll S e el e el I el
[ ¥ ) I I I 1 1 1 |= |r1 Fi l 1 I 1 1 1 % Fi
hand-made blade the child’s  bal- loon E - clip-ses both the sun and moon To
()
ik | R i—
_-%EP_HP_P_H_Pmm_H. i. b4
1 LS ad | 1
vy 1 1| I ] 1 I | — | | 1 | — | | | — |
— ] = I | — | — |—= | —— —
ing,

un-der-stand you know too__ soon there is no sense in try -
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Figure 18. (a) The reciting and escape tones in the 1986 performances

(b) Transcription of the first verse as sung in Sydney on February 25, 1986

Fd () 4 o
= e i = reciting tone
- ay -
il X . 7Y i el
(a) == '
< = escape tone
.=~ 126
L e &2 & 2 e p2e e e
e gt &% | | 1 | [ | |
(b) ZFrgyg—— — — x x x
il 3 1 1 1 -
—
Dark-ness at the break_  of noon  Sha-dows ev-en the sl - ver spoon The
5 —
3 - -, F- Xl M F 3 -, -, hﬂ'
s 5 = = = = = = =  a——
—H - = —— —I= = I - F—
hand-made blade the child's bal-loon  E - clip-ses both the sun and moon_ To
9 —
- r3 . = - r - r3
LK .
F CF . I Evy [ Py LV v by Evy
ik ad Fad ad Fas Fad Fad
Ll I 1 | - 1 | I
—
un - der-stand you know_  rtoo soon There is no sense in try - ing.
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Figure 19. The instrumental arrangement in the 1978 version: (a) the vamp/release and verse; (b) the refrain

vamp.frch.:nw {rcpl.:ﬂ.l until ready) || verse progression
-95%
III g ] rn i _jj i rn i _j_ﬂ ] |rrI": i _j_ﬂ':mn-m&.ama
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congas
(Bobbye Hall)
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(lan Wallace)
bass drum
Its al- right, Ma)
(bgsingers: Oooh... Qooh... Qooh. .. It’s al- right, Ma,
f BD: Sodon’ fear. .. _ if you hear... _ Afarci@saund...} in your ear ... :1 " j k
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Figure 20. Verse one as sung at three concerts in 1978:

(a) Tokyo, February 28 (released on At Budokan); 7th performance on the tour

(b) Paris, July 8; 46th performance on the tour

(c) Columbia, South Carolina, December 9; 109th performance on the tour

®
Dark-ness atthe  break_ of noon Sha-dows ev-en thesil - wver spoon The

Dark-ness at the  break. of noon Sha-dows ev-enthesil - ver spoon The

i
I
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E

Dark-ness atthe  break_ of noon Sha-dows ev-en the sil - wver spoon The

(a}m '

N 2 — T - 'Hf—' : - =
hand-made blade the child’s__ bal-loon E-clip-s¢s boththe sun and moon To

() : =

hand-made bladethe child's__ bal-loon E-clip-ses both the sun and moon Ta

un-der-stand you know too soon That there is no sense in try - ing

o
—{ryl -!E?E
21| e
o oy - ing!
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@ Beerr Tiesopefre el
_I.I.lJ_hl ] III— !rl —

un-der-stand you know toe soon  There is no sense in try - ing.
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Figure 21. The vamp/release as played by Larry Campbell in 19992002

(a) Travis-picking pattern in version 5 (1999-2001)
(b) Strummed cittern in final months of version 5 (early 2002)

(¢) Cittern blues shuffle—version 6 (late 2002-2004)
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* Modal-D tuning on a 10-string (5-course) Celtic
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Figure 22. The seventh verse as sung at two concerts in fall 1999:

(a) September 15, Austin, Texas

(b) October 31, Chicago, Illinois

(a)

—3— i be _t‘-\! - be
%EP—P—P—P—P—M--I--‘!éu —
. g 1 |_I Il = ¢_|

Ad-ver-ti-sing  signs_ uh they con_ Youin - to think-ing you're the one

5

— - — —

e @ fee be o o o be oo pe oo o STee o

That can do what’s ne-ver been  done  #¥% can win that’s ne-ver been  won And mean -

@ 85—

time life out-side goes on All 4 - round you.

(b)

923 £ *oe . et Lo, £ 2hin

-ver - ti-sing signs they con You in - to think - ing that you'rethe one_
Ad g signs they Y hink - ing that yo

That can do what's uh ne-ver been done  Thar can win what's uh ne-ver been  won

“ obe b

Mean-time life out- side_ goes on All a - round you
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Verse 1

Verse 2

Verse 3

Figure 23. Verses 1-3 as sung in Fairfax, Virginia, November 22, 2002
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- . — ]l ]| # 1 1
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===t ==t =
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Jae | " 1 -
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1 1
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Figure 24. Two verses as sung in Tulsa, Oklahoma, February 28, 2004:

(a) Verse one

(b) verse five

3
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Dark-ness at the break of noon Sha-dows ev-en the sil-ver spoon The
5 2 P
— 44—
3 Y | " ﬁ 1 1
[ r b4 -
u

E-clip-ses uh both the sun and moon

hand-made blade the child’s bal-loon

g —4— 4

)

B ot Y Y 3
=]

(b)

To un-dcr—stand you k]'.lCl“" too 500N

There is___ no

sense in try- ing
]

4 44—
oE — l’r"—'—p—"‘__—}_"q*\\—rbf—p—'—qq:@
i a3 ] i ] R P S = —r—T—
1 r = ' ¥ L
Dis-il -lu-sion’d words like uh bul- lers_ bark Hu-man gods aim for their mark
3 44— e
< e
l: " LTI | 1 1 1 ‘I 1 11 1 I IJIL [T LT] I I 1
v s/ - I | A f— — - — tﬁ:‘
i 1 1

Make ev-ry thing from toy guns that spark Toflesh col- ored Christs that  glow
g . ~ b . be -
T\_W@h‘_F- i - i f—m_m o & & - - |
i — S — e B e —— i e —— s e i s |
in the dark Ea-sy to see with-out  look-ing oo far
Nﬂr lTll.!l:h ih' l'l:ﬂl = 1!{' 5a- (.'l'l.'d.
r = Coarsc s]‘luut \\'ith Wﬂﬂk ﬂlndnmtnl‘nl r = WS.TbIC

Figure 25. Coatse shout and warble, Tulsa, Oklahoma, Februaty 28, 2004
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Figure 26. The first refrain as sung in

(a) Fairfax, Virginia, on November 22, 2002

(b) Tulsa, Oklahoma, February 28, 2004

A
— § — g L
SE—— ‘!’F"ﬂ"ﬂ'\ ~ . ]"..f r' .bp — . ]" r' f‘ - N _
@ LI e b — T p r v — Tl — T v - B
So don'tfear—_ if you hear__ Thart for-eign sound in your ear___
—d—
be » be - .
TN el —p— I 1 | .Y 1 I = A1 I I 1 1 1 I
(b) 3 £ ) —— e — e : —
[ — ¥
So don't fear___ if you hear A for-cign sound in your car
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Werse |

Verse 2

Verse 3 B2

Figure 27. Verses 1-6 as sung in Trento, Italy, June 15, 2008

page 1 (verses 1-3) | page 2 (verses 4—6)

—
o ) 15 — T ==$7—1
il B 1 ru v | 1 I I ]
| | - - a - [ - ]
e L = I

e —
Dark-ness  ar the break of noon Sha-dows ev-en the sil - ver spoon

o o e pie e beme b e
ViR = | = = —=—=cc.

Pain-ted threats they bluff with scorn Su-i-cide re-marks are torn._

S e

T ; s z = L‘RI i HhLl
| o T e e T e
Tempta-tion’s page flies our the door You fol - low find  vour-self at war
3
v = 3 i —— T f T I - F ]
Sy e e v yalE EEb
L Fi | 1 1 1
— Hand-made  blade the childs  bal-loon E- clip - ses both the sun and moon

.--—--.

T e rrmepr—bT—A}; PEf o £ o
P v | = 1'_=|:i:t,-_+,-_i—&?—l———l-—-._-l—-—=:1

From the fools gold mouth - piece the hol-low  horn Plays was - ted words and  proves

b b 3 3
v be ® e s FF . by P £ # = £ .

Watch wa - ter falls of pi-ty  roar You feel to  moan

s To un-der-stand you know oo soon__ Thar there s no sense in try - ing
b , —— = - —
o3 'T'—f'l'F_F I £ :F T O
T : 'i - I | £
—_to warn Henor bu - sy being born___ Is bu-sy_ dy - ing

b p Mt e e a abea b W .

e ]

1L ]

it ) 11 1 s 1| 13 I r Lrar ] | 11 |
Ly —= T = | = |7 o I /1
like be- fare Youdis - co-ver thar you'd just be one more Per-son___ sigh - ing

r = coarse growl T = nasal break » = round, clipped “hoot”
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Verse 4

Verse 5

Verse 6

Figure 27. Verses 1-6 as sung in Trento, Italy, June 15, 2008

page 1 (verses 1-3) | page 2 (verses 4—6)

ab : b I
£ rte ssec.fre o bese
Some uh  wam uh vic-to-ry some down - fall__ Pri-vate rea - sons  great
be & & @ #x X x W1
J_—h%:—ﬁzi__% e — —— |
- e ..i‘ . - - E [ |
Diis il - lu-sion'd words like  bul-lets bark___ Hu-man gods aim  for their mark
D
S E Ef! : ; 1[ ¥ = }. - i.
Prea-chers preach of  ev - il fates Teirchers teach that know-ledge
-+ — —
_ Lo i lppbee o op & s e ol o o , 2 o s
or small Can be seen in the eyes of those__ thar call Make all char should be  kill'd o crawl

Make ev’-ry thing from guns that spark Ta flesh col - ored Chrises th:n:ﬂnw in
B |, _ N
ks L I S L S S P
;J!:b B _?_p_i# LE 1 Ea —— _E et %H_I
waits Can leadeo hun-dred dol-lar plates__ And  good - ness hides be- hind its
= b a b ba
. - £ Ax S5 8 OE T an 2 e £
g?:hff:i:!:== e e : H"'_r“‘_!
— Oth-ers say  dont  hate no-thin'at all ‘Cept uh ha - tred

the dark Ea -« sy 1o see with-out look-ing to far_ Mot much is real « Iy sa-cred.
-‘.ﬁ_-‘\ ——— —©&: H—|
l: ¥ = bﬁi LFS slbpdl_ﬁ#lb# = F £ IF f’ ;F } r & LR hl’ Ibl T i 1 1 rlb& |""‘ Fache |
i =L 1 1 F— = = — e
gates And the prestdent ofthe U-nit - od States Sometimes  must have to stand uh na-ked.
r = coarse growl ]\ = masal break r = warble
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