
MTO 19.4 Examples: Rings, A Foreign Sound to Your Ear

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.13.19.4/mto.13.19.4.rings.php

Figure 1. The first verse-refrain cycle, with end-rhymes indicated
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Figure 2. The first verse scanned in trochaic tetrameter

Figure 3. (a) The final two lines of verse one scanned as a single, seven-foot line;

(b) the final two lines of verse two as independent lines;

(c) the same two lines scanned as a single, six-foot line
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Figure 4. The guitar introduction, as performed on the 1965 studio recording
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Figure 5. Schemata in the vamp/release

Figure 6. Schematic action path in the vamp/release

Solid arrows = through-line. Dashed arrows = possible insertions
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Figure 7. (a) The verse progression as played in verse one of the 1965 studio recording

(b) Linear continuities in the progression

Figure 8. The vocal line in the verse, schematically represented
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Figure 9. (a) Reciting tone and escape tone

(b) Transcription of verse one as sung on the 1965 studio recording
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Figure 10. Spectrogram of line one as sung on the 1965 studio recording, with timings indicated in milliseconds. Arrows

mark beats as projected by the guitar (All spectrograms produced with Sonic Visualiser)
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Figure 11. (a) Transcription of the first refrain as performed on the 1965 studio recording, aligned above three metric

interpretations, (b), (c), and (d)
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Figure 12. Dylan’s performing career in overview, with performances of “It’s Alright, Ma” in black
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Table 1. Total Dylan concerts and performances of “It’s Alright, Ma (I’m Only Bleeding),” 1961–2013
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Table 2. Live arrangements of “It’s Alright, Ma (I’m Only Bleeding)”

Figure 13. The verse progression in the 1974 performance
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Figure 14. Spectrograms of the first line as sung (a) in the January 1965 studio recording, and (b) at the Philharmonic

Hall concert, Halloween 1964
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Figure 15. The first line as sung on February 14, 1974 in Los Angeles (performance released on Before the Flood)
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Figure 16. The conclusion of the first verse as sung on February 14, 1974 in Los Angeles
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Figure 17. (a) The reciting and escape tones in the 1974 performances

(b) Transcription of the first verse as sung on February 14, 1974
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Figure 18. (a) The reciting and escape tones in the 1986 performances

(b) Transcription of the first verse as sung in Sydney on February 25, 1986
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Figure 19. The instrumental arrangement in the 1978 version: (a) the vamp/release and verse; (b) the refrain
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Figure 20. Verse one as sung at three concerts in 1978:

(a) Tokyo, February 28 (released on At Budokan); 7th performance on the tour

(b) Paris, July 8; 46th performance on the tour

(c) Columbia, South Carolina, December 9; 109th performance on the tour
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Figure 21. The vamp/release as played by Larry Campbell in 1999–2002

(a) Travis-picking pattern in version 5 (1999–2001)

(b) Strummed cittern in final months of version 5 (early 2002)

(c) Cittern blues shuffle—version 6 (late 2002–2004)
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Figure 22. The seventh verse as sung at two concerts in fall 1999:

(a) September 15, Austin, Texas

(b) October 31, Chicago, Illinois
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Figure 23. Verses 1–3 as sung in Fairfax, Virginia, November 22, 2002
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Figure 24. Two verses as sung in Tulsa, Oklahoma, February 28, 2004:

(a) Verse one

(b) verse five

Figure 25. Coarse shout and warble, Tulsa, Oklahoma, February 28, 2004
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Figure 26. The first refrain as sung in

(a) Fairfax, Virginia, on November 22, 2002

(b) Tulsa, Oklahoma, February 28, 2004
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Figure 27. Verses 1–6 as sung in Trento, Italy, June 15, 2008

page 1 (verses 1–3) | page 2 (verses 4–6)
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Figure 27. Verses 1–6 as sung in Trento, Italy, June 15, 2008
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