
MTO 20.4 Examples: Robert S. Hatten, Performing Expressive Closure in Structurally Open Contexts

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.14.20.4/mto.14.20.4.hatten.php

Example 1. Beethoven, Piano Sonata in F minor, op. 2, no. 1, first movement, coda

Schenker’s Roman numerals appear below my own analysis
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Example 2. Chopin, Prelude in A minor, op. 28, no. 2. Chopin’s fair copy autograph (with emendations), sent from Valdemosa to Julian Fontana

in Paris on January 12, 1839, for copying and delivery to the publisher, Catelin. Property of the National Library in Warsaw, No. 3826 [reprinted

in Fryderyk Chopin: 24 Preludia (Krakow: Polish Music Publications, 1951)].

Example 3. Chopin, Marche funèbre, WN 11 [reconstructed] Urtext, ed. Jan Ekier and Maria Szmyd-Dormus, Complete Works, ser. B, vol. 5

(Krakow: Polish Music Publications, n.d.)
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Example 4. Chopin, Prelude in A minor, based on edition by Jan Ekier and Paweł Kamiński, Complete Works of Chopin, ser. A, vol. 7 (Krakow:

Polish Music Publications, n.d.)
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Example 5. Chopin, Prelude in A minor, Joseffy edition (Schirmer, 1915), last 4 measures

Figure 1. Tonal frames and cyclical return in Schumann, Davidsbündlertänze op. 6 (18 dances in two sets of 9)
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Example 6. Schumann, Davidsbündertänze op. 6 (first edition), last part of #17 (from the middle of the return of #2 through the tragic coda),

followed by #18 complete (Eusebius’s overflow of emotion)
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