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MTO 21.1 Examples: Jessica E. Stankis, Ravel's “Color Counterpoint”

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.15.21.1 /mto.15.21.1.stankis.php

Example 1. “Le grillon,” mm. 1-8
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Figute 1a. Diagonal and Curve in Pitch Space
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Figute 1c. Descending Diagonals C1-F-C0
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Figure 2a. The Interrupted Circle
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Figure 2b. Chinese interrupted circle motif, Le Japon artistigue, Volume 2, 1889

Figure 2c. Juxtaposition
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Example 2a. Juxtaposition, Jeux d'ean, mm. 1-2
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Figute 2d. Superimposition
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Example 2b. Superimposition, Sonata for Violin and Cello, movement 1, mm. 1-16
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Figute 2e. “Empire of the Sun (film)”
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Figute 2f. L¢ Japon artistique, Title Page, Volume 1, 1888
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Figute 2g. Pleyel, Wolff et Cie advertisement, Le Japon artistigue, Volume 6, 1891
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Figure 3. “Comic” drawings from Hokusai, reproduced in Artistic Japan, Volumes 1-6, 1888-91
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Figute 4. Drawing of two women by Hokusai, Ar#istic Japan, Volume 6, Plate BIF, 1891

10 0of 19




Figute 5a. Hokusai, “Under the Wave of Kanagawa,” circa 1830—32 Minneapolis Institute of Arts, Bequest of
Richard P. Gale 74.1.230

Figute 5b. Cover of Debussy’s Lz Mer, Durand, 1905
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Example 3. “Habanera” Rapsodie espagnole, 3rd movement, mm. 1-5 (reduction)

Figure 6. Hokusai, Peonies and Butterfly Minneapolis Institute of Arts, Bequist of Richard P. Gale, 74.1.211
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Figute 7a. Image d'Epina/, “L’Oiseau bleu,” nineteenth century

Figure 7b. Kitagawa Utamaro, from “Flowers of Edo,” circa 1800
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Figure 8. kanji, ongaku
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Figure 4c. Diagonals
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Table 1. Sound Strokes and Tone Character 1, “Le grillon,” mm. 1-4

Stroke 1 (descending diagonal)
measure |

descending major third

(E, C)

Two sixteenth notes

Stroke 2 (ascending diagonal)
measure |

ascending major third

(C,E)

Two sixteenth notes

and

Stroke 3

(descending diagonal)
measure 3

descending minor third

(B, G#)

Sixteenth note + dotted eighth

Stroke 4 (rolled “vertical’)
measure 4

sharply ascending major third
(C,E)

quarter note

followed by quarter rest

Character | (combination of
strokes 1 and 2)

measure |

Oscillating major thirds
(circular effect, O)
(E.C,E, C,etc.)
Sixteenth-note groups

Character | in counterpoint with

strokes 3 and 4 (stroke 3 repeated |

in upper treble line)

Measures 34 (= effect of
diagonal and vertical melodic
lines interrupting a circle)

-Perfect 5th (E, B) and
Augmented 5th (C, G#) caused by
counterpoint of melodic thirds
-Major 3rd (C, E) in two different
registers causes counterpoint
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Table 2. Sabrion and Basho

Table 2. Sabrion and Basho

Sabrion, Poussiére de Poéme #1
(1918)

Matsuo Basho, haiku,
seventeenth century

Flague d’eau sans un pli
Le coq qui boit et son image
Se prennent par le bec

[Puddle without a ripple
The drinking cock and its image
Catch each other’s beaks|

(trans. author and Agostini 2001)

Furuike ya
Kawazu tobikomu
Mizu no oto

[Old pond
Frog dives in
Water’s sound]

(trans. Shirane 1998, 103)
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Example 5. “Le grillon,” mm. 5-18

i,

-

-

Character | variation

Stroke 1 (E. C)
Stroke 2 (C, E)
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Figure 9. Sugakudo, “Chidozri Birds and Reeds,” Pictures of 48 Birds, 1859 Reprinted in Artistic Japan, Volume 2, Plate
ACG, 1889
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