
MTO 21.2 Examples: Cohen, Expansive Form in “Dogs”

(Note: audio, video, and other interactive examples are only available online)

http://www.mtosmt.org/issues/mto.15.21.2/mto.15.21.2.cohen.php

Figure 1. The difference in the variety of the material and its pacing of change between Pink Floyd’s song “Dogs” and representative tracks of equivalent length

by Yes, ELP, and Jethro Tull. “Close to the Edge” and “Tarkus” are multi-movement suites, whereas “Baker Street Muse” and “Dogs” are single-movement

pieces
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Figure 2. Summary of the components of “Dogs” alongside key lyrics

Example 1. Arrangement and textural crescendo at the beginning of “Dogs”

(hover over the image to see additional information)
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Example 2. “Dogs” harmonic progression in section A, A’, and the free interlude

Example 3. Similarities in the way chords 2, 3, and 4 in the “Dogs” progression are produced on the guitar (Note that the guitars are tuned one step lower than

the common tuning)
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Figure 3. A summary of the arrangement in section A of “Dogs”

Figure 4. Harmonic clarity in section B
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Figure 5. Similarities among the sections of the exposition

Figure 6. Dynamic harmonic pace in the free interlude
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Figure 7. Guitar solos and duets in “Dogs”
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(hover over the brackets in the score to see additional information)

(hover over the brackets in the score to see additional information)

Example 4. Comparison between the first and third guitar solos
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Example 5. Motivic development in the second guitar solo

Figure 8. Resolving the melodic and harmonic tensions at the end of the exposition and the coda
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