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Musie Theory

MTO 21.2 Examples: Cohen, Expansive Form in “Dogs”

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.15.21.2/mto.15.21.2.cohen.php

Figure 1. The difference in the variety of the material and its pacing of change between Pink Floyd’s song “Dogs” and representative tracks of equivalent length
by Yes, ELP, and Jethro Tull. “Close to the Edge” and “Tarkus” are multi-movement suites, whereas “Baker Street Muse” and “Dogs” are single-movement
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“Close to the Edge” / Yes (Close to the Edg

e, 1972, written by Jon Anderson and Steve Howe)
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“Tarkus” / Emerson, Lake and Palmer (Tarkus, 1971, written by Keith Emerson and Greg Lake)

4o

4=52-62 (gradually accelerates)

4=52-65 (gradually accelerates)

Ph=Phrygian scale

v = varied meters or tonal centers

firee = unmetered section

Harmonic Entity = a closed unit of one or more harmonic progressions
Ch. = a repeated section with identical lyrics that functions as a chorus
tr. = a transitional segment that is included as part of the preceding sections

m = minor or Dorian mode (due to the constant alternation between the two in rock music)

Pd= Phrygian Dominant scale (a Phrygian scale with a raised 3rd degree)

1of 8

(& G H, tr. i gt Coda
5:39 8:46 10:55 13:10 16:55 20:14
2 518, v 518, v 4/4 9/16, 4/4 4/4 4/4 4/4 | 4/4 | 4/4
ree
220 (100 |220,v 70 260, v «=80 »=170, /=65 65 106 100 | 110 | 106
Cm |CPh|GPh|CPh,v Cm Em, v Am ';3 CPh, v, Em Em FM GPh| FPh | v,G
“Baker Street Muse” / Jethro Tull (Minstrel in the Gallery, 1975, written by Ian Anderson)
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“Dogs” / Pink Floyd (Animals, 1977, written by Roger Waters and David Gilmour)
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Figure 2. Summary of the components of “Dogs” alongside key lyrics

Guitar|
solo 2

Gilmour Waters

_7_' T ey, . P
businessman’s “You get the — Life gets “All alone, Getting old - Dragged Despair from l‘hc ’ZII’I:Z)’-‘I" Llfi:::?\m'an.
"> chance toput  harderand dving of - >, down by the busincssman’s o 8
ruthless way ‘T e in” ! J and dying stone” viewpoint everyone's “Dragged down
of life / ¢ hardc:/caucer / / akiller” by the stone”
4/2 4/2
10 cycles
4 cycles of C section prog. of coda
prog.
none d+d+d+d dd+d
Gilmour (doubled) e
(only on C3, C4)
2a. gir le gtr and‘
FR 2 a. = harmonized
barks F'Rg‘ le. gir
- “barks” effect k ;',g"
D&B

D&B

Harmonic cycle = a single appearance of a harmonic progression that repeats a few times in a row.
trans. = transition

a. gtr = acoustic guitar

e. gtr= electric guitar

D&B = drums and bass

Gilmour or Waters = vocals by singer’s name

kbd = keyboard

FR = Fender Rhodes electric piano

prog. = chord progression

Example 1. Arrangement and textural crescendo at the beginning of “Dogs”

0:00 0:38 1:24 N
Harmonic 5.1 1A= TA-3 .
cycle: ' '

Revertb========== >dry . v

o G W @ G @ -~
¥ : L R :

voiced]l NN N R E I

Drums, bass gu:itar, e. guitar ’ "

(hover over the image to see additional information)
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Example 2. “Dogs” harmonic progression in section A, A’, and the free interlude

1 2) 3) 4)
. open open open
Acoustic ﬁ 3 ) I W
guilars {._ ,ﬂy\ i — WW@ .
DGCFAD s} <y ’DQH- © P
§ open
Bass o — - :
P © (@] /L% ]
Dm° Bhadd4 A sus2susd Absus2suszd
D minor: {9 V]2dd4 /sus2sus4 bV sus2susz4

Example 3. Similarities in the way chords 2, 3, and 4 in the “Dogs” progression are produced on the guitar (Note that the guitars are tuned one step lower than

the common tuning)

DGCFAD DGCFAD
X O O KX O
T

Chord 2: Bhadd* Chord 3: Asus2sus
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DGCFAD
XX o)
HEX

Py

Chord 4: Absus2sus#



Figure 3. A summary of the arrangement in section A of “Dogs”

T

The ruthless  you'll get the Life is “all alone,
lifestyle of the ~ chance to put getting dying of
businessman the knife in harder and ,cancer
harder
4/4 | 272 (half-time)
Six cycles of the main harmonic progressions D
Iqu. B psussust. AL\U\Z\u\HJ] m
D+d+d+d+d. J+d
d+d+d
None Two strikes J.+J.+J and fill-ins J+J+J+J J+J
(half-time)
of 16™notes
Voice: Gllmour. Voice: Gilmour (only in A3 and AS),
Two two a. guitars, . 4 ;
: leading electric guitar,
acoustic organ . S
g X i two acoustic guitars,
guitars, |(plus two strikes o
organ  |of e. guitar, bass ‘g g
drums and bass
and drums)
Figure 4. Harmonic clarity in section B
Transition  Section B Section C
{3:00} {3:43} p {4:31} {4:47}
) — i —
75 — . = = ~ =
Dm C Dm C Dm C B F E F Eb Dm
D minor: 1 vil i v i \Y oIl i

v t
Fmajor: IV T HVIL T »VII
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Figure 5. Similarities among the sections of the exposition

Section C
(4:46-7:58}
) Melancholic Melancholic
Character Intensive .
(instrumental lament) (sung lament)
Fast (4/4)
Rhythm (except for Slow (half-time) Slow (half-time)
the last harmonic cycle)
Main
melodic Voice (Gilmour) Two electric guitars Voice (Gilmour)
instrument
Repeated progression Repeated progression
Chord ] : A single appearance of a 5 .
that begins with g'e app that begins with
progression distinctive progression
Dm’ and By - Dm’ and Bb
. . A written-out duet . :
Guitar An improvised solo over a ) An improvised solo over a
. ‘ throughout the entire . :
solo / duet single harmonic cycle ) single harmonic cycle
section
Participating | Two acoustic guitars and One acoustic guitar and Two acoustic guitars and
guitars one electric guitar three electric guitars one electric guitar

Figure 6. Dynamic harmonic pace in the free interlude

Harmonic
Cycle Measures 1-4 | Measures 5-8 Measure 9-12 Measures 13-16 | Measures 17-20
{Time}
Cy‘:le 1 9 (add4) sus2susd sus2susid
{ 7:58+) Dm Bb A Ab
Fg)f)lﬁ_z} Dm‘) B])mdd'” Asus?susal Apus2sustd
{(Egc(;;f} Dmg Bl’[ﬂddﬂ }k-‘:LlS?SH54 Absthﬁsusﬂ
Cycle 4 9 (add4) sus2susd 1 sus2sus#d
(10:57+) Dm Bb A Ab

5of 8




Figure 7. Guitar solos and duets in “Dogs”

Unit Exposition Recapitulation
Solo / Duet Solo 2
{Time} {5:33-6:47}
Character Gloomy
and meter 4/2
Drums/
bass pattern ‘J+J+J+J
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Example 4. Comparison between the first and third guitar solos

(hover over the brackets in the score to see additional information)

Guitar Solo 1 {1:50}
49 I% £ 2 2 a |

% = i |_:__—z,;_£ e 22be o o , s |
E Gir. ! 7 e —— Y oo | —S z' e z' T~ 2P e g
Dm? - ‘)J r— '/_ =

E Gtr.

\

E Gir.

\

E Gir.

s
A,all\:\nl\:l ' l

{2:25)

- . = .
2 3 — fa— - i i S i i e — -
Voice i — 1 = i e T = =
T — T T T I I T B =i i ll
1 gt 1o keep one eye loo -king | o - ver your shoul - der you know i's
B EE——
& e g
. f -, o -
EGir éb i —_
Dm*
(hover over the brackets in the score to see additional information)
Guitar Solo 3 {13:28}
5] 2 E = I = o —
= = = — .
s —F — 1 — > -w s - e — -
EGr. fp———F "~ i = e e e e e e e o
Dm* =

A suslsused 3

167
[ravee—
f‘i“"-é”h&? e, . sl o s ===t —|
o ———— —=r T = i EgegEgeg =
C il
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Guitar solo 2 {5:33}

Example 5. Motivic development in the second guitar solo

. (6:47) -
Voice  [{y> 1t ! £ _r I |
3
And  when you  lose _ oon trol
é::;‘fé — e—a
o £ £ 5 EET EFEEE
E Gtr. f@b L —  — =
Y[A G F E|
o ! N ! N ! o
AGtr. P i 4 L3 ; 4 La 3
;@ = = = = =
| r\-—-"r r? e
Figure 8. Resolving the melodic and harmonic tensions at the end of the exposition and the coda
Exposition: {7:45-8:01}
Recapitulation: {16:37-16:52}
repeated
throughout 3\ 3 2 T
o b = e A,
X # T - 1 = : r o N
Voice |y ? : é ! f i i P
Y ; ! I i
L2 ; dragged down____ by the |stone
emphasized . §
an&l e i all instruments
> ! : :
chord : T |
) 1 g - — |
Bass [ h—o ¢ { —F—F &
L - L & ] T J. ! I
Bb A A Dm
D minor: VI \% \Y% 1
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