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MTO 21.2 Examples: Mastic, Normative Wit

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.15.21.2/mto.15.21.2.mastic.php

Example 1. String Quartet op. 33 no. 2, “The Joke,” I, mm. 18-22

l' - T -
e T+ E '
) [T
— —
r’i’\;‘,{: i 1 [ ] } i T t
o | T - T I ﬁ T
[N - - - - - - -
— -t
—
G L |
‘l’- 1 : 1 1
== rE=
I
.—F"--_—__-—-
o T “» -‘-‘-“
'—I.'-Aul r IFFI-J
i ; IL L
7 2] crese. 2 S



http://www.mtosmt.org/issues/mto.15.21.2/mto.15.21.2.mastic.php

Example 2. Symphony no. 83, “The Hen,” I, mm. 35-46
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Example 3. Symphony no. 100, “Military,” I, mm. 239-52
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Example 4. Symphony no. 100, “Military,” I, mm. 14-18
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Example 5. Formal Analysis of Symphony no. 100, |

Recapitulation

Exposition
Thematic Zones and Cadences Time Stamp | Measures
P (antecedent) 0:03
P (consequent) 0:10
(I:PAC)
0:15 37-38
TR {independent) 0:17 39-48
MC (V:HC)
0:26 49-51
0:30 52-55
0:33 56-69
0:46 70-74
TM! (P-based) 0:51 7579
Vi~IAC
0:56 80-81
T™? 0:58 82-84
PMC (V:IAC elided)
101 | 8594
™ 110 | 951
C, EEC m. 108 {V:PAC elided) 1:22
125 110-117
1:32

275-281

2:52
2:59

Measures | Time Stamp Thematic Zones and Cadences
1:43 P (antecedent)
1:51 TR! (dependent)
MC (I:HC)
215-216 1:55
217-219 1:57
220-225 2:00
2:05 ST (I:deceptive elided)
239-252 2:18 S (bVI)
253-255 2:31 S (TR2, independent)
256-269 2:34
270-272 2:47
2:50 C, ESC m. 273 (1:PAC elided)




Example 6. Symphony no. 100, “Military,” I, mm. 72-85




Example 7. Symphony no. 100, “Military,” I, mm. 87-93




Example 8. Symphony no. 100, “Military,” |, mm. 94-108
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Example 9. Symphony no. 100, “Military,” I, mm. 210-16
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Example 10. Symphony no. 100, “Military,” I, mm. 32-36
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Example 11. Symphony no. 100, “Military,” I, mm. 125-132
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Example 12. Symphony no. 100, “Military,” Il, mm. 1-8
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Example 13. Symphony no. 100, “Military,” I, mm. 57-91 (string reduction)
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Example 14. Symphony no. 100, “Military,” Il, mm. 152-67
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Example 15. String Quartet op. 33 no. 6, I, mm. 1-4, 71-74
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Example 16. String Quartet op. 33 no. 6, I, mm. 71-81

P2 material

Recapitulation
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Example 17. Simple Binary Form
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Example 18. Formal Analysis of String Quartet op. 33 no. 6, |

Section Exposition Development

Zone P! p* P2 TR' MC!' TR? MC? S EEC Cl C* |N/A NA
Key I I I | [LHC V V:HC V  V.PAC V V- | (FM) (am)

measure | 1 5 9 19 26 27 34 35 43 44 49 59 66

Time 0:01 0:06 0:11 0:22 0:32 0:41 0:52 0:58 [1:11 1:20
Section Recapitulation Coda
Zone |P'  P2Bridge P P>=TR (TR!) (TR?) MC S ESC C'  [N/A
Key \Y | I [-bII-I 1 I [:PAC 1 [:PAC 1 I-i |

measure |71 75 78 82 105 116 125 126 134 135 144 [150
Time 1:33 1:38 1:42 1:46 2:14 2:27 2:39 2:49 3:00 |3:07




Example 19. String Quartet op. 33 no. 6, I, mm. 49-58
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Example 20. String Quartet op. 33 no. 6, I, mm. 59-70
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