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MTO 21.3 Examples: Pau, “Sous le rythme de la chanson”

(Note: audio, video, and other interactive examples are only available online)

http:/ /www.mtosmt.org/issues/mto.15.21.3/mto.15.21.3.pau.php

Example 1. Grétry, Le huron (1768), Act I, Air (from Grétry 1797, 135)
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Example 2. Reicha, Natalie (1816), Act 111, Air
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Example 3. Thomas, Hamlet (1868), Act 1, Duo
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Example 4. Grétry, Richard caur-de-lion (1784), Act 11, Romance

ROMANCE
(Un violon seul dans la coulisse Joue lo chant a cote de Blondel)
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Example 5. Le Sage, Les eaux de Merlin (1715), Prologue, Air. (a) Text; (b) Melody; and (c) Transcription.
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Table 1. Contrasting Melodic and Text-Setting Styles in French Opera.

Airs

Chansons

* Melody and rhythm adapted to text

» More elevated style
* “Singing to speak”
» Non-diegetic

Diegetic

Example 6. Donizetti, L e/isir d’amore (1832), Act 11, Barcaruola a due voci

Text subordinated to melody and rhythm
More popular style
“Singing to sing”
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Example 7. Rossini, Guillaume Tell (1829), Act 1, Introduction
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Example 8. Auber, La muette de Portici (1828), Act 11, Barcarolle
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MOUVEMENT ASCENDANT
Vers de deux syllabes :

¥'aimai
Fa!:né;
Zuimfi

M'aima;

Mais j'n':
Chmgé, elc.
Vers de quaire syllabes :
La u':rre est hélle;
La ﬂm'lr nouvélle

Rit aux x.éph;;rs.

Vers de six syllabes :

Ah'! d':lllﬁ lrdmlar sincém

Le tf;mpa peut nous distraire.

Mais nos plus doux plaisirs
Sont dans les so:'wen{m.

Figure 1. Bencew, Examples from Précis d’une théorie des rbythmes (Benleew 1862, 23)

MOUVEMENT DESCENDANT
Yers de trois syllabes :
(;:i qu’on Bcaélle,
E‘Clijérr,
Mon fidéle
Déslriér,
ete.

Yers de cing syllabes:

Dans ces pr& fleuris

Quarrése la Seine,
Cherchéz qui vous méne,
Mes chéres brebis.
Yers de sept syllabes :
] lIinlér, voy:lmt nos fallllﬂl,
Dit un jo;w du haut des a{rs,
ele.



Example 9. Béranger, “Le Dieu des bonnes gens” (from Béranger 1847, 76)

LLE DIEU DES BONNES GENS.
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Example 10. Offenbach, Les contes d’Hoffmann (1881), Act 11, Couplets de 'automate
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Example 11. Halévy, La juive (1835), Act I, Sérénade: (a) scote excerpt (mm. 48-55, 98-105); and (b) Eugene
Scribe’s verses from the printed version of the libretto (Scribe 1835, 397)

(a) LEOPOLD
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Example 12. Gounod, Faust (1859), Act IV, Sérénade
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Example 13. Thomas, Mignon (1866), Act 11, Polonaise
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Example 15. Boieldieu, La dame blanche (1825), Act 1, Air
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Example 16. Auber, Le philtre (1831): Act 1, Marche et air
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Example 17. Bizet, Carmen, (1875), Act 1, Duo, mm. 83-90
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Example 18. Bizet, Carmen, Act 1, Scéne et cceur (two phrases sung by Morales): (a) mm. 33-38; (b) mm. 93—100

(a) MORALES {nonchalamment)
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Example 19. Bizet, Carmen, Act I, Cheeur des gamins
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Example 20. Bizet, Carmen, Act 1, Habanera, mm. 28-36
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Example 21. “La jibara,” from Fchos d’Espagne (Lacome and Puig 1872, 43)
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Example 22. Bizet, Carmen, Act 11, Chanson boheme, mm. 139-148
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Example 23. Bizet, Carmen, Act 111, Trio (Aér des cartes), mm. 194-209
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