
 

MTO 22.2 Examples: Hanenberg, Rock Modulation and Narrative 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.16.22.2/mto.16.22.2.hanenberg.php 

Table 1. Form diagram of “One Foot” (Fun. 2012) 

 

 
 
 

Example 1. Melodic riff in “One Foot” (Fun. 2012) 

 

 
 
 

Example 2. Altered melodic riff in the tag of “One Foot” (Fun. 2012) 

 

 

http://www.mtosmt.org/issues/mto.16.22.2/mto.16.22.2.hanenberg.php


Example 3. First guitar riff in “Hay Loft” (Mother Mother 2010) 

 

Table 2. Form diagram of “42” (Coldplay 2008) 

 
 

Example 4. First verse of “42” (Coldplay 2008) 

 
 



Example 5. Reduction of the instrumental interlude (second half) of “42” (Coldplay 2008) 

 

 
 
 

Example 7. Last verse of “42”  

 

 
 
 

Table 3. Form diagram of “Knights of Cydonia” (Muse 2006) 

 

 
 
 

 

 



Example 8. Three main riffs of “Knights of Cydonia” (Muse 2006) 

 

 
 
 

 

 



Table 4. Form diagram of “Across the Sea” (Weezer 1996) 

 

 
 
 

Example 10. Bass-line reduction of verse and chorus progressions in “Across the Sea” (Weezer 1996) 

 

 
 
 

 

 

 

 

 

 



Example 11. Reduction of the guitar solo of “Across the Sea” (Weezer 1996) 

 

 
 
 

 

 

 

 



Table 5. Guitar solo modulations and chord progressions in “Across the Sea” (Weezer 1996) 

 

 
 
 

Example 12. Potential resolutions in the guitar solo of “Across the Sea” (Weezer, 1996) 

 

 
 
 

Table 6. Form diagram of “Everlasting Everything” (Wilco 2009) 

 

 
 



Example 14. Reductions of the intro and verse progressions in “Everlasting Everything” (Wilco 2009) 

 

 
 
 

Example 15. Common tones of mediant-related chords and other relevant harmonies in the intro and 
verse of “Everlasting Everything” (Wilco 2009) 

 

 
 
 

Example 16. Common tones of mediant-related chords in the chorus of “Everlasting Everything” (Wilco 
2009) 

 

 
 
 



Figure 1. Key relationships among sections of “Everlasting Everything” (Wilco 2009); (a) reading the 
chorus in B  major, and (b) reading the chorus in D minor 

 

 
 
 

  



Table 7. Summary of modulations in the songs discussed 

 

 


