
 

MTO 22.3 Examples: de Clercq, Measuring a Measure 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.16.22.3/mto.16.22.3.de clercq.php 

Example 1. Three readings of meter and bar lengths for “Norwegian Wood” (The Beatles, 1965) 

 

 

 

Example 2. Kick and snare configuration for a standard rock drum beat 

 

http://www.mtosmt.org/issues/mto.16.22.3/mto.16.22.3.de%20clercq.php


Table 1. Average tempos (measured in beats-per-minute [BPM]) for all songs in which 4/4 was 
determined to be the main meter, as found in three recent corpora of popular music 

 

Table 2. Average tempos (measured in beats-per-minute [BPM]) for all songs in which 6/8 was 
determined to be the main meter, as found in three recent corpora of pop/rock music 

 

Table 3. Durations in seconds of measures across the usable tempo scale (adapted from London 2012, 46 [Table 
2.5]) 

 
 



Example 3a. Kick and snare configuration for a standard rock drum beat 

 

Example 3b. Double-time kick and snare pattern 

 

Example 3c. Half-time kick and snare pattern 

 

 

  



Example 4a. “Should I Stay or Should I Go” (The Clash, 1982), verse material 

 

 

 

Example 4b. “Should I Stay or Should I Go” (The Clash, 1982), chorus material 

 

 

 
 
 

 

 



Example 5a. “Five Minutes to Midnight” (Boys Like Girls, 2006), chorus material 

 

 

 
 
 

Example 5b. “Five Minutes to Midnight” (Boys Like Girls, 2006), final chorus 

 

 

 
 
 

 

 

 

 

 



Example 6a. “Teardrops on My Guitar” (Taylor Swift, 2008), “pop” version, chorus 

 

 

 
 

Example 6b. “Teardrops on My Guitar” (Taylor Swift, 2006), original version, chorus 

 

 

 
 
 

 

 

 

 



Example 7a. “Wrecking Ball” (Miley Cyrus, 2013), chorus material 

 

 

 
 
 

Example 7b. “Wrecking Ball” (The Gregory Brothers, 2014), chorus material 

 

 

 
 
 

 



Example 8b. “When the Levee Breaks” (Led Zeppelin, 1971), 6-bar reading of opening vocal passage 

 

Example 8c. “When the Levee Breaks” 12-bar blues reading of original song (Kansas City Joe and 
Memphis Minnie, 1929) mashed-up with Led Zeppelin drum beat 

 

 



Example 9a. “Heartbreak Hotel” (Elvis Presley, 1956), main material 

 

 

 
 
 

Example 9b. “That’s All Right (Elvis Presley, 1954), main material 

 

 

 
 
 

 

 

 



Example 10a. “Down to the River” (Buck Owens, 1962), verse 

 

 

 
 
 

  



Example 10b. “Cryin’ Time” (Buck Owens, 1964), verse 

 

 

 
 
 

  



Example 10c. Shared voice-leading scheme for verse sections of “Down to the River” and “Cryin’ Time” 
(Buck Owens) 

 

 
 
 

  



Example 11a. “Honey (I Miss You)” (Bobby Goldsboro, 1968), verse material 

 

 

 
 
 

Example 11b. “Gentle on My Mind” (Glen Campbell, 1967), verse material 

 

 

 
 
 

  



Table 4. Form of “Hey, Good Lookin’” (Hank Williams, 1951) 

 

 
 
 

  



Example 12a. “Hey, Good Lookin’” (Hank Williams, 1951), AA sections 
 

Example 12b. “Hey, Good Lookin’” (Hank Williams, 1951), BA sections 

 

 



Example 13a. “Here’s a Quarter (Call Someone Who Cares)” (Travis Tritt, 1991), part 1 

 

 

 
 
 

  



Example 13b. “Here’s a Quarter (Call Someone Who Cares)” (Travis Tritt, 1991), part 2 

 

 

 
 
 

  



Table 5. Comparison of section lengths between “Hey, Good Lookin’” (Hank Williams, 1951) and 
“Here’s a Quarter (Call Someone Who Cares)” (Travis Tritt, 1991) 

 

 
 

Example 14. “He Stopped Loving Her Today” (George Jones, 1980) 

 

 

 
 
 

 

 

 



Example 16a. “Sitting on Top of the World” (Grateful Dead, 1967) 

 

 

 
 
 

Example 16b. “Sittin’ on Top of the World” (Cream, 1968) 

 

 

 


