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MTO 22.3 Examples: de Clercq, Measuring a Measure

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mto.16.22.3/mt0.16.22.3.de clercq.php

Example 1. Three readings of meter and bar lengths for “Norwegian Wood” (The Beatles, 1965)
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| once had a girl, or should I say, she once had me.

Example 2. Kick and snare configuration for a standard rock drum beat
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http://www.mtosmt.org/issues/mto.16.22.3/mto.16.22.3.de%20clercq.php

Table 1. Average tempos (measured in beats-per-minute [BPM]) for all songs in which 4/4 was
determined to be the main meter, as found in three recent corpora of popular music

Covach Burgoyne Temperley &
2009 et al. 2011 de Cletcq, 2013
Number of songs in 4/4 61 509 168
(as percentage of total songs) 75.3% 93.2% 84.0%
Arithmetic mean BPM 121.4 119.5 119.6
(standard deviation) 22.2 336 341
Median BPM 119.0 117.9 1155
Geometric mean BPM 119.5 1151 115.1
Arithmetic mean measure length 1.98 sec 2.01 sec 2.01 sec

Table 2. Average tempos (measured in beats-per-minute [BPM]) for all songs in which 6/8 was
determined to be the main meter, as found in three recent corpora of pop/rock music

Table 3. Durations in seconds of measures across the usable tempo scale (adapted from London 2012, 46 [Table

2.5])

Covach | Burgoyne ‘Temperley &
2009 et al. 2011 de Clercq, 2013
Number of songs in 6/8 1 5 6
(as percentage of total songs) 1.2% 0.9% 3.0%
Arithmetic mean BPM 50.0 64.0 62.3
(standard deviation) (n/a) 11.7 9.9
Median BPM 50.0 63.1 60.3
Geometric mean BPM 50.0 63.0 61.6
Arithmetic mean measure length 2.4 sec 1.88 sec 1.93 sec

Beat Rate Quadruple  Triple Duple
(BPM) Measure Measure Measure
30 8.00 6.00 4.00

34 7.03 5.27 3.51

39 6.17 4.63 3.08

44 542 4.06 27

50 4.76 3.57 2.38

57 418 3.13
65 3.67 275 1.83

75 3.22 2.42 1.61

85 2.83 141

97 2.48 1.86 1.24

110 218 1.64 1.09

125 (192 |14 0.96

143 1.68 1.26 0.84

163 1.48 1.11 0.74

185 1.30 0.97 0.65

21 1.14 0.85 0.57

240 1.00 0.75 0.50




Example 3a. Kick and snare configuration for a standard rock drum beat
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Example 3b. Double-time kick and snare pattern

S

A i

Example 3c. Half-time kick and snare pattern
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Example 4a. “Should | Stay or Should | Go” (The Clash, 1982), verse material
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Example 4b. “Should I Stay or Should | Go” (The Clash, 1982), chorus material
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Example 5a. “Five Minutes to Midnight” (Boys Like Girls, 2006), chorus material
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me to-night, I can’t get e-nough, shak-in’ me off, turn it up!

Example 5b. “Five Minutes to Midnight” (Boys Like Girls, 2006), final chorus
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Example 6a. “Teardrops on My Guitar” (Taylor Swift, 2008), “pop” version, chorus
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He’s the rea-son for the tear drops on my gui-tar, the on-ly thing that keeps me wish-in’on a wish-in’ star.
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He’s the song in the car I keep sing- in’, don’t know why____ I do.

Example 6b. “Teardrops on My Guitar” (Taylor Swift, 2006), original version, chorus
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He’s the rea son for the tear drops on my gui tar, the on-ly thing that keeps me wish-in’on a wish-in’ star.
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Example 7a. “Wrecking Ball” (Miley Cyrus, 2013), chorus material
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I came in like a wreck-ing ball, I ne-ver hit so hard in love. _ All I want-ed was to
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br - eak your walls,

all you ev-er did was wre-¢ - eck me.

Example 7b. “Wrecking Ball” (The Gregory Brothers, 2014), chorus material
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Example 8b. “When the Levee Breaks” (Led Zeppelin, 1971), 6-bar reading of opening vocal passage
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lev-ee  breaks, have no  place. to stay.___
Example 8c. “When the Levee Breaks” 12-bar blues reading of original song (Kansas City Joe and
Memphis Minnie, 1929) mashed-up with Led Zeppelin drum beat
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Example 9a. “Heartbreak Hotel” (Elvis Presley, 1956), main material
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I'll be so lonely, baby.

Well I'm so lonely,

—
I'll be so lonely, I could die.

Example 9b. “That’s All Right (Elvis Presley, 1954), main material
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Well that’s all right, mama, That’s all right with you. That’s all right, mama, just any way youdo.  Well that’s all
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right, That’s all right now, mama,

any way you do.
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Example 10a. “Down to the River” (Buck Owens, 1962), verse
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Example 10b. “Cryin” Time” (Buck Owens, 1964), verse
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Example 10c. Shared voice-leading scheme for verse sections of “Down to the River” and “Cryin” Time
(Buck Owens)
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Example 11a. “Honey (I Miss You)” (Bobby Goldsboro, 1968), verse material
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laughed at her__  and she got mad, the first day that she planted it was  just a twig.
Example 11b. “Gentle on My Mind” (Glen Campbell, 1967), verse material
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Table 4. Form of “Hey, Good Lookin’” (Hank Williams, 1951)

Start Time Bars Section Group
0:00 4 intro )
0:07 8 A

0:21 8 A

0:34 8 B AABA
0:48 8 A

1:01 8 solo (A)

1:15 8 solo (A)

1:29 8 solo B) | *°%°
1:42 8 solo (A)

1:56 8 A

2:10 8 A

2:23 8 B AABA
2:37 8 A




Example 12a. “Hey, Good Lookin’” (Hank Williams, 1951), AA sections
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Example 12b. “Hey, Good Lookin’” (Hank Williams, 1951), BA sections
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Example 13a. “Here’s a Quarter (Call Someone Who Cares)” (Travis Tritt, 1991), part 1
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quart-er_____ call some - one___ who cares.



Example 13b. “Here’s a Quarter (Call Someone Who Cares)” (Travis Tritt, 1991), part 2
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Table 5. Comparison of section lengths between “Hey, Good Lookin’” (Hank Williams, 1951) and
“Here’s a Quarter (Call Someone Who Cares)” (Travis Tritt, 1991)

Form “Hey, Good Lookin™ “Here’s a Quarter”
Group | Section Start Length | Length Start Length Length
(min:sec) (sec) (bars) (min:sec) (sec) (bars)
intro 0:00 6.8 4 0:00 6.4 4
A 0:07 13.5 8 0:06 12.9 8
AABA A 0:21 13.5 8 0:19 12.9 8
R B 0:34 13.5 8 0:32 12.9 8
A 0:48 13.5 8 0:44 12.9 8
solo 1:01 54.1 32 0:57 25.7 16
A 1:56 13.5 8 1:23 12.9 8
AABA A 2:10 13.5 8 1:36 12.9 8
R B 2:23 13.5 8 1:49 12.9 8
A 2:37 13.5 8 2:01 12.9 8
Example 14. “He Stopped Loving Her Today” (George Jones, 1980)
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Example 16a. “Sitting on Top of the World” (Grateful Dead, 1967)
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gone, gone gone,andl__don’t  worry, ‘cause_ I'm  sit-tin®  on top of the world._

Example 16b. “Sittin” on Top of the World” (Cream, 1968)
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One sum-mer  day, she went a - way. Gone and  left me, she's gone to  stay. She’s
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gone, I don’t wor-ry.___ I'm sit - tin” on top of the world.__



