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MTO 22.3 Examples: Laursen, Orchestration Strategies in Simon Steen-Andersen’s
Double Up

(Note: audio, video, and other interactive examples are only available online)
http://www.mtosmt.org/issues/mt0.16.22.3/mto.16.22.3.laursen.php

Example 1. Double Up, m. 28, “alarm clock”
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Example 2. Double Up, m. 28, “button-mechanical”
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Example 3. Double Up, m. 29, “shaving”
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Example 4. Double Up, m. 30, “shower”
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Example 5. Double Up, m. 31, “brushing teeth”
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Example 6. Double Up, m. 32, “coffee machine”
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Example 7. Double Up, m. 33, “coffee slurp”
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Example 8. Double Up, m. 33-34, “key”
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Example 9. Double Up, m. 35, “staircase”
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Example 10. Double Up, m. 36, “car door”
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Example 11. Double Up, m. 36, “speedup”
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Example 12. Double Up, m. 36, “car door from outside”
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Example 13a. modified version of Example 9
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Example 13b. modified version of Example 9
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Example 13c. modified version of Example 9
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Example 14a. modified version of Example 2
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Example 14b. modified version of Example 2
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Example 14c. modified version of Example 2
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Example 15. Double Up, m. 274-275, “yelling2”
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