
 

MTO 23.2 Examples: Lumsden, “You Too Can Compose”: Ruth Crawford’s Mentoring of 
Vivian Fine 

(Note: audio, video, and other interactive examples are only available online) 
http://www.mtosmt.org/issues/mto.17.23.2/mto.17.23.2.lumsden.php 

Figure 1. Photo of Vivian Fine, ca. 1932  
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Figure 2. Photo of Ruth Crawford, ca. 1924 

 

 
 
 

  



Example 1. Vivian Fine, Manuscript of Little Suite for Voice and Piano. Vivian Fine Music Manuscripts, 
Music Division, Library of Congress, Washington, D.C. Performed by Phyllis Pancella, voice, and 
Timothy Hoekman, piano. 

 



 

 



 



 



 



 

 



 

 

 



Example 2. Vivian Fine, Little Suite for Voice and Piano, mm. 1–19 (“Sea Chest”) 
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Example 3. Transpositional Projection in Ruth Crawford, Piano Prelude No. 6 (from Straus 1995, 69) 

 



Example 4a. Vivian Fine, Little Suite for Voice and Piano, mm. 1–2 

 

 
 
 

  



Example 4b. Vivian Fine, Little Suite for Voice and Piano, relationships between subphrases, mm. 1–6 

 



Example 4c. Vivian Fine, Little Suite for Voice and Piano, large-scale transpositional projection, piano 
and voice, mm. 1–11 

 



Example 5a. “Two Strangers Breakfast,” B section motive (mm. 61–62), intervallic content 

 

 
 
 

  



Example 5b. “Two Strangers Breakfast,” mm. 61–75 

 

 
 
 

 



Example 5c. Motivic relationships, mm. 61–75 

 

 
 
 

 

 

 

 



Example 6a. “Two Strangers Breakfast,” opening motive 

 

 

Example 6b. “Two Strangers Breakfast,” motivic relationships in opening, mm. 48–52 

 

 
 



Example 7a. “Sleep Impression,” opening, mm. 21–32 

 

 
 
 



Example 7b. Structure of main phrases in “Sleep Impression” 

 



Example 8. Ruth Crawford’s “M1 motive,” Diaphonic Suite No. 1, I, mm. 1–3 (from Straus 1995, 28) 

 

 
 
 

  



Example 9. “M1” motives in “Sleep Impression,” mm. 29–47 

 

 
 
 

 



Figure 3. Texts for Little Suite for Voice and Piano, with Fine’s changes (original text in brackets) 

 

 
 
 

  



Example 10. “Two Strangers Breakfast,” mm. 59–61 

 


