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MTO 24.1 Examples: Rings, Music’s Stubborn Enchantments (and Music Theory’s)

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mt0.18.24.1/mt0.18.24.1.rings.html
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Figure 3.
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And it makes no dif - ference to me___
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Figure 6a.
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Figure 6b.




