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MTO 24.2 Examples: Martin, Four Studies of Charlie Parker’s Compositional Processes

(Note: audio, video, and other interactive examples are only available online)
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“Passport Rhythm

Example 1. Parker alto part to
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Example 2. Trumpet part to “Swedish Schnapps”




Example 3. Trumpet part to “Back Home Blues”




Example 4. Library of Congress deposit EU449253 of “Bill’s Bounce”




Example 5. Library of Congress deposit EU659286 of “Bird of Paradise”
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Example 6. Suggestive precedents of the “Ornithology” opening idea
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Example 7. Measures 7-8 of Harris’s solo on “How High the Moon” vs. mm. 7-8 of
“Ornithology”
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Example 8. Continuation of “Ornithology” in mm. 7-11 with development of motive D
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Example 9 and Audio Example 1. Continuation of “Ornithology” with triplet figures
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Example 10 and Audio Example 2. “Ornithology” mm. 12-16 and 28-32 finals with voice
leading

a. Half cadence ending first half of the tune
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Example 11 and Audio Example 3. “Pedro Gomez” sheet music, pp. 1 and 2
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L.e petit cireur noir

Paroles de Musique de
ANNIE ROUVRE ROGER LUCCHESI et
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Example 12 and Audio Example 4. “Le petit cireur noir” sheet music, pp. 2 and 3



=

e ————— g e

. ik’

Rem7 Sat 7 Be MasHTI
;| :l. | E ' |
e ]
- - ;_ } .
. ler, mol  pax g . guer  mon pain,
daim, . pas  pou. volr  Jes ol o - rer. LR
. nEe, je vends o _ lis sou® . liers. 4 ;
daim, besu . soup me Tap . por . u-.r.i 5.4 Mol, mw -
_boire i it o . mar noir 5. Lui, mis .
Fat se8 Pak s St %

r
Les jo . lis pe.tits  sou. liers, _
Les  jo . lis pe_tits  sou . liers._

-abé, moi bien ei . rer
sk, j'vends bon mar. che

- ulé, lui bien i . rer Les Jo . lis  pe.tits sou._liers._
pes pot Baa oF
- ¥ < e |
e R el M PR
.f Mais um jour, jai trow .
— } de. puis jai . me

pe-tite his . toir' & poer mo.rs.li.

—— — — - -~
T 4 S T —
S — — p— w—

.t Qu'un pe.tit ci.reur noir peut trésbienar.ri . ver,  Et pour bienar.ri .

Fa i g e La¥ Rem7.  Sei7
i, ; s head] R2 1% ' i

ver, 11 suffit d trow . ver, Ter.ras. se dun ea - 6, por. tefeuille.. i son

feS+iT)h Fais
b i
r L ~— - r

pid. iy mﬁa < aio. moi bien i . orer__ Les jo .
FamG Sﬁ% fo s fsans ace.)
5 === e ——— = n
: 2 T S
- lis pe.tits sou _ liers. " Cirer, Missie ?

' tmg. s LA LYHE » — Paris,
.M 1042 © Imprimé en FPrance



Example 13. “My Little Suede Shoes” A section vs. “Pedro Gomez” A section
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Example 14. “Suede Shoes” vs. “Pedro Gomez” A section voice leading, mm. 1-4
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Example 15. “Pedro Gomez” sheet music introduction, in F and C

Sheet music original in F:
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Example 16. “My Little Suede Shoes” B section vs. “Le petit cireur noir” verse

Example 17 and Audio Example 6. “Mop Mop” from “Three Guesses”
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Example 18 and Audio Examples 7-8. “Red Cross”
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Example 19. “Red Cross” bridge sequences
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Example 20 and Audio Example 9. “Blues (Fast)” outtakes
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Bb7

d. Take 5
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Example 21 and Audio Example 14. “Blues (Fast)” final piece and analysis
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Example 22. Motive T vs. Brahms Clarinet Quintet, op. 115
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