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MTO 24.2 Examples: Segall, Prokofiev’'s Symphony no. 2, Yuri Kholopov, and the Theory
of Twelve-Tone Chords

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mto.18.24.2/mto.18.24.2 segall.html

Example 1. Prokofiev, Symphony no. 2, II, m. 134 (strings only)
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Example 2. Progressions from twelve-tone chords to tertian sonorities (a) Domenico
Alaleona, accord dodecafonico, 1911 (Homma 2001). (b) Jean Huré, La Cathédrale, 1910-12
(Lenormand 1940)

Domenico Alaleona Jean Huré
accordo dodecafonico La Cathédrale
1911 191012
(Homma 2001) (Lenormand 1940)
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Example 3. Britten, The Turn of the Screw, act I, mm. 39-47 (reduction)
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Example 4. Positional twelve-tone chords

Lutoslawski Lindberg Schnittke
Jeux: vénitiens Marea Variations on a Chord
1961 1990 1966
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Example 5. Polychords with whole-tone roots
Milhaud Fanelli

Piano Sonata no. 1, 1

Tableanx symphonigues, 11
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Example 6. Heterogeneous twelve-tone chords without doublings

Berg Casclla Obukhov
Altenberg-Lied I adiete a fa vie Berceuse d’un bienbenrerex
op. 4, no. 3 nos. 2, 4 1918
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Michael Gielen Everett Helm Denisov
Musica per archi, pianoforte, Concerdo fiir fiinf Solo-Instrumente, Variations
baritone, trombone ¢ fimpani Schiagzeng wnd Streichorchester, 11 1961
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Example 7. Twelve-tone chords with doublings

Persichetti Karamanov
Symphony for Band Symphony no. 18
op. 69, IV (“Lyubyashchu ni”)
1956 1980
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Example 8. Triadic twelve-tone chords

Sergei Slonimsky Bernstein Rolf Liebermann
Virineya The Age of Anxiely Concerto for Jazz Band and
Act IV, scene 3 (Symphony no. 2), 11 Symphony Orchestra, 1
1967/1976 1949/1965 1954
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Example 9. Quartal and quintal twelve-tone chords

Jean Huré Schoenberg Vittorio Giannini Alois Haba Karamanov Bernard Rogers
La Cathédrale Die ghiickliche Hand Symphony no. 4 Middr Symphony no. 18 The Passion
1910-12 sketch 111 1913 (“Lyubyashchu ni™) 'V
(Tenormand 1940) 1913 1959 (Haba 1927) 1980 1942
(Auner 1996) (Klochkova 2010)
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quartal quintal

Example 10. Twelve-tone chords with triadic subsets

Webern Schoenberg Weinzweig
Orchestral Piece Die gliickliche Hand Wine of Peace, 11
op. 6, no. 5 op. 18 1957
1909 1913
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Example 11. Twelve-tone chord with superimposed diminished seventh chords

Berg

Woszzeck

Act 11, scene 1
1922

Example 12. Twelve-tone chords with superimposed quartal subsets

Berg Milhaud Milhaud
Lstlu Les choéphores Les enmiénides
Act 111 VI Act 1
1935 1915 1922
b high strings: (027) =N
- =
j 2% s i 2 e
L >
[ fan} ~= 5 D
o) =7 (0257) high brass: (027) '
ﬁ = (0257) ,G:Z low brass: (027) bb%: hhﬁ;ﬁ
gv 7 [ 7 = £
Ol Tk AN, 17 a4
- b = Hw
- P v ;I ) = n =
- ow strings: (27 —
= =




Example 13. Twelve-tone chord with superimposed seventh chords

Scriabin
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sketch
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Example 14. Twelve-tone chords as rearranged “grandmother chords”

Blomdahl
Aniara

Act I, scene 1
1959

“grandmother chord”
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Example 15. Twelve-tone chords with rearrangable quartal subsets

Milhaud
Les choéphores, V1
1915
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Example 16. Prokofiev, Symphony no. 2, II, m. 134 (twelve-tone string chord and winds)
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Example 17. Alternative parsing of Prokofiev’s twelve-tone chord
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EM +
Cdim +
Gm +
Faug

Example 18. Prokofiev, Symphony no. 2, mm. 21-23 (cadential tag)
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