
MTO 24.4 Examples: Collins, Horizontal-Shifting Counterpoint and Parallel-Section 
Constructions in Contrapuncti 8 and 11 from J. S. Bach’s Art of Fugue  

(Note: audio, video, and other interactive examples are only available online) 
http://mtosmt.org/issues/mto.18.24.4/mto.18.24.4.collins.html     

Table 1. Sectional Designs of Contrapuncti 8 and 11 



Example 1. The three subjects and their inversions: a) Subject 1 (S1 and S1i, staves 1–2), Subject 2 (S2 
and S2i, staves 3–4), Subject 3 (S3 and S3i, staves 5–6). Staves 3 and 4 also include the short concluding 
Motives A and B for S2 and S2i respectively 

 
 
 
  



Example 2a. Contrapunctus 8, mm. 39–47 

 
 
 
Example 2b. Contrapunctus 8, mm. 124–129 

 
 
 
 
  



Example 3. Further cases in Contrapunctus 8 of horizontal-shifting counterpoint 

3a. mm. 78–82

 
3b. mm. 88–93

 
3c. mm. 168–71

 

 
 
 
  



Table 2. Structure of section 1 of Contrapunctus 8 (mm. 1–39) 

 
 

Example 4. Contrapunctus 8, mm. 1–16 

 



Example 5. Contrapunctus 8, mm. 27–31 

 

Example 6. Contrapunctus 8, mm. 34–39 

 
 
  



Table 3. Structure of section 2 of Contrapunctus 8 (mm. 39–93); IC8 = invertible counterpoint at the 
octave 

 
 

Example 7. Contrapunctus 8, mm. 74–83 

 
 



Table 4. Structure of section 3 of Contrapunctus 8 (mm. 94–147); variants of motives X and Y are 
labelled as motives X-var and Y-var respectively 

 
 
 

Table 5. Structure of section 4 of Contrapunctus 8 (mm. 147–88) 

 
 
 
 



Table 6. Structure of sections 1 and 2 of Contrapunctus 11 (mm. 1–71) 

 
  



Example 8. Contrapunctus 11, mm. 27–34 

 

 
 
 
Example 9. Contrapunctus 11, mm. 38–43 

 
  



Example 10. Contrapunctus 11, mm. 47–56 

 
 
 
 
  



Example 11. Contrapunctus 11, a) mm. 56–60, b) 67–71 

 
 
 
 
  



Table 7. Structure of section 3 of Contrapunctus 11 (mm. 71–145) 

 
 
 
 
  



Example 12. Contrapunctus 11, mm. 89–94 

 
 

Example 13. Contrapunctus 11, mm. 100–109 

 



Example 14. Contrapunctus 11, mm. 129–33 

 
 
 
 

Table 8. Structural outline of section 4 of Contrapunctus 11 (mm. 145–84). Statement 1, Middle Entry 3 
and the Final Entry are in triple counterpoint; Middle Entries 1 and 2 are in invertible counterpoint at the 
10th 

 
 
 
 
  



Example 15. S3-S3i combinations in invertible counterpoint at the 10th in Contrapunctus 11 

15a. mm. 158–62

 
15b. mm. 164–68

 

 


