A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 24.4 Examples: Klorman, Koch, Carpani, and Momigny

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mto.18.24.4/mto.18.24.4.klorman.html




Example 1. Mozart, Piano Quartet in E-flat major, K. 493, Allegretto (IIT), mm. 12940
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Table 1. Major Historical Sources Under Study

1771-74 | Johann Georg Sulzer, ed. Alleemeine Theorie der schinen Kiinste.

1793 Heinrich Christoph Koch. Versuch einer Anleitung zur Composition, vol 3.

1802 Heinrich Christoph Koch. Musikalisches Lexikon.

1806 Jérome-Joseph de Momigny. Cowrs complet d’bharmonie et de composition.

1812 Giuseppe Carpani. Le Haydine, ovvero Lettere sulla vita e opere del célébre maestro Ginseppe
Haydh.
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Molto allegro
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Example 2. Mozart, Quartet in G major, K. 387, Molto allegro (IV), mm. 1-51
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Violin I changes topic (virtuoso fiddling)
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Violin II repeats fiddling music exactly
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Cello fashions “fiddling” figure into

Viola repeats just
cadential “tail”
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sequence to modulate to the dominant
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Arrival on dominant pedal
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Example 3a. Haydn, Quartet in G major, op. 77, no. 1, Allegro moderato (I), mm. 1-29

Violin LI “approving”

commentary

Allegro moderato

iy
LIH1 Y . e i

NP .# 1 5 Bl 1

™ _ [ & M s
OAD S TN S TS (TS

m Ml
M
L oL I g SER
i)
it

-~ n N i . 1N -l
“u

n/l L) o Ll
m 1
ol Y &l Ll
),

]
| . s ML 1. 4 1aa

1
( |
Ll e SL 1. g s

ﬁ

I+
Ul - AN -l
[

Aa, 11 17 [

-, 1 T L
L M T ]
|
G, | |

-~ 11 17 1]

M ™ & M = M Ry

LS v TN [T
| A o
NEe NG B
\ ed NS P

. il -
ql
i AN - e v
U I.d., Al A
[Y AL
s W, A\
-l -l g -,
] P -all Y AN AW
o] L] \ [ 1088 aﬁ.l
Y .
Al IES t.\# N gl
.Lulu -l g -~
L i -9 Ll =" 4y AR
.Lll: M..—l ’._ll __ﬂtu—.ll
L) L1}
mh_a ) ﬂ #r.ﬂ_ nw,f._cﬁ..
-t -m L b ||
~ | h._ ) i 11l
L 108 | e e b
N |
4..ru_ Th i | ||
F
."U, T e /|
i JON PO (I
.me T e 1N
L Wi 3
; 0o
p- m s T it ) b ||
e L} |
T e | ||
T 1T ik ) || |
an e EES Ay
S NGBS N

No! Cadence Violin II & viola

Potential swerve
to E minor?

urge modulation to V

reaffirms G major

A\ L) LE
ITR e
T .T. )
R i
( N1 1
: T il
( 1
IW - T
I 1
A~ TR 7 a IIMv.»
oI
I L i
[}
GV: |y
m e N s M
ey WM RS [T
[N T e
N
.
.l A ¢
1
1. -
s TNs
.rJ L
N B N,




Violins exchange triplets, viola

s emphasizes syncopated slurs Cello comes to fore ...
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Example 3b. Hypothetical recomposition (with Al presaging a modulation to E minor)
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Example 4. Facsimile of Momigny’s analysis/arrangement of Mozart’s Quartet in D minor, K. 421 (Plate 30 from
Momigny 1806, first page only)
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Example 4b. Performance of Momigny’s analysis/arrangement

MOZART'S MUSIC
OF FRIENDS Video 2.4



http://mtosmt.org/issues/mto.18.24.4/klorman_videoex4b.mp4
http://mtosmt.org/issues/mto.18.24.4/klorman_videoex4b.mp4
http://mtosmt.org/issues/mto.18.24.4/klorman_videoex4b.mp4
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Example 5a. Anomalies in Momigny’s Text Underlay. Commentary by Aeneas (Enée), mm. 17-22
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Example 5b. Anomalies in Momigny’s Text Underlay. Choral statements, mm. 38—41
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Example 5c. Anomalies in Momigny’s Text Underlay. End of coda untexted (after Dido dies), mm. 11417

Final measures treated as ...
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Example 6. Momigny’s analysis. Development (excerpt) mm. 45—62
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