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MTO 24.4 Examples: Seress,
Polarization, Modal Orientation, and Voice Leading

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mto.18.24.4/mto.18.24.4.seress.html

Example 1. Basic transformations
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Example 2. Modally orientated basic transformations

0
# L0 L0 | L N [§] [§) N N Pay Pay N
Ny h h | a O Pa a a 5 5 a
0 1O O o 1O PIOE 4 8 O o o o ©
CM Cm Cm CM CM Am Am CM CM Em Em CM




Example 3. Modally orientated and polarized basic transformations
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Example 4. The chains of transformations with distance and direction
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Example S. The 23 chains of transformations oriented from a major chord or tonality
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Example 6. The 23 chains of transformations oriented from a minor chord or tonality
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Example 7. Tonnetz and third relationships
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Example 8. Direction of the polarity and the voice leading
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Example 9. Inversion, retrogradation, and voice leading in fourth progressions
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Example 10. Inversion, retrogradation, and voice leading in major third progressions
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Example 11. Dohnényi, Piano Quintet op. 26, I, tonal and thematic paths
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Example 12. Dohnényi, Piano Quintet op. 26, I, mm. 8-11, voice leading
Harmonic section into primary material
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Example 13. Dohnanyi, Piano Quintet op. 26, I, mm. 28-35, harmonic progression

Transition before primary material
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Example 14. Dohnényi, Piano Quintet op. 26, I, mm. 64—71, harmonic progression

mm. 64-71, last bars of primary material
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Example 15. Dohnanyi, Piano Quintet op. 26, I, mm. 82-93, tonal branching of G major to Gb minor/F#
minor

Harmonic path of the secondary material
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Example 16. Dohnanyi, Piano Quintet op. 26, I, mm. 94—108, system of harmonic sequences

Transition after secondary material

mm. 94-107
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