A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 24.4 Examples: Sprick, Sequences:
Between Affirmation and Destruction of Tonality

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mto.18.24.4/mto.18.24.4.sprick.html

Example 1. Pergolesi, Stabat Meter, beginning, from Riemann’s Grofs Kompositionslehre

41. Rergolefi (+ 1736).
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Example 2. Edvard Grieg, Elegie op. 38, no. 6, mm. 15-18




Example 3. Network of Discourses

Sequence - Tonality?

Gjerdingen 2007 / Byros 2009 etc.
Forte/Gilbert 1982

Cohn 2012

Amon 2005 Holtmeier 2009

Riemann 1902/03 Kurth 1920

Riemann 1893 Capellen 1904




