A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 25.1 Examples: Bungert, “l got a bone to pick”

(Note: audio, video, and other interactive examples are only available online)
http://mtosmt.org/issues/mto.19.25.1/mto.19.25.1.bungert.html

Example 1. Basic formal organization of “King Kunta”

Interverse
Chorus 1 Chorus 2 Chorus3 | | Chorus 4
Mm. 1 9 17 33 41 49 57 73 81 100
[ | ] . ] | | ] , ] | |
| T 1 y 1 ] T 1 f 1 ] 1
Verse 17 Verse 27 Verse 3?7 Verse 47

1 X ¥ z 2 X y z 3 X ¥ z v z
Bitch, where you when | I was

Now J}1I run | the fgame got the | whole world King

Kun- Jta. |Ev- [ry- Jbo- Jdy [wan- [na |]cut the |[legs

Kun- |ta, black man tak- n’ no Oh | yeah!
Bitch where you when | I was

Now |1 run | the [ game got the [ whole world | King

Kun- | ta. Ev- | ry- [ bo- dy |wan- |na cut the legs | off '

When | you [got |the Jyams, (What's the yams?)



http://mtosmt.org/issues/mto.19.25.1/mto.19.25.1.bungert.html

Example 3. Formal ambivalence in “King Kunta”

a: 1 3 4
A A A
r AN AN 4 A4 \
ST et S
one question... you ‘:Lfi::'rw“ enemiss and say...” . walkin'?" ridge
Verse 1 Chorus1 Verse2.........c..ccoeennee Chorus 2 Verse 3 Chorus3 Versed.............c.oooeee Chorus 4
Time: 0:02 0:20 0:38 (0:56) 1:14 1:32 1:50 2:08 (2:25) 2:45 (2:54)  3:07 350
Mm. 1 9 17 (25) 33 41 49 57 (65) 73 81 100
| 1 | L synith 1 | guitar | synth 1 ] 2 campella w) L 4 ] |
I 1 I ‘mod.tof  Imod.toe Imod.tof Tmod.toe ™ | prelizalbis | T 1 Iﬂ?ﬁfé’dﬂfiﬁm !
"You goat-mouthed By the time you hear
manimy fucker.” the next pop..."
Intro Chorus1 Verse 1 Chorus2 Verse2 Chorus 3  Verse 3 Chorus 4
“Whatsthe  “The yam isthe “What's the “The yam brought it
yams?” power that be...” yams?” outta Richard Pryor...”
S~
\ J\ J J\ J
Y Y Y Y
b: 1 2 3 4

Example 4. Rhythmic analysis of introduction (after Adams 2008 and 2009)

1 X ¥ z |2 X |y z 3 X y z 4 X y z
[ got a bone To pick
I Don’t | Want | You
mon- | key | mouthed moth-Jer | fuck- |ers [ sit- -tin | in my throne a- gain!
I'm mad! (He's mad!)
But |1 ain't stres- -sin.
True friends,
One ques- -tion




Example 5. Power dynamic of Kendrick Lamar between Compton and the music industry
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Example 6. Beat of “King Kunta”
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Example 7. Double consciousness power dynamic of “King Kunta” between the rap game and
capitalism (after DuBois 1965)

p . “American”
Negro | |

| | |
King
Kunta

rap game <«——— king slave ——— capitalism



