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MTO 26.2 Examples: Hutchinson, Retrospective Time and the Subdominant Past: Tonal
Hermeneutics in Contemporary Broadway Megamusicals

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.20.26.2/mt0.20.26.2.hutchinson.html

Example 1. Stephen Schwartz, Wicked, “A Sentimental Man Reprise,” mm. 1-9

(voice-over from past) Wizard: oh my Lord...
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With one  look you'llknow all you mneed to know.
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can make your sad heart  sing.
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Withone look I can  break your heart.  With one look I play ev' - ry part.

Example 2. Andrew Lloyd Webber, Sunset Boulevard, “With One Look,” mm. 1-16
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I speak it with my soul,

When

e —e——t

r 1

-
=

v s ¥
e

oo,

[ 2ad

Just one look sets the sereen  a- flame.

- ¥

ES

to shame.

6 -

1 [a®
same as mm, 1 -4

-

-

With one look | put words

Sentence (repeated)

Cons

DR




Example 3. Andrew Lloyd Webber, Sunset Boulevard, “With One Look,” mm. 53-65
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With onc look I'll ig - nitc a - blaze, I'll re-turn to my glo - ry days. They'll say Norma's back at last!
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stayding forgood, I'llbe backwhere I wasbom to

WithonelookI'llbe me
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Example 4. Andrew Lloyd Webber, Sunset Boulevard, “As If We Never Said Goodbye,” mm. 1-14
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Example 6. Andrew Lloyd Webber, Sunset Boulevard, “As If We Never Said Goodbye,” link
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Example 8. Claude-Michel Schonberg, Miss Saigon, “I'd Give My Life for You,” mm. 6-13
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Example 10. Claude-Michel Schonberg, Miss Saigon, “I'd Give My Life for You,” mm. 22-31
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I've tasted love beyond all  fear. And you should know it's love that brought you here. And in one perfect
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Example 12. Claude-Michel Schonberg, Miss Saigon, “I'd Give My Life for You,” mm. 40-50
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Example 13. Structural Analysis of “I'd Give My Life for You,” mm. 40-50
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Example 14a. Analysis of Tonal Structure in “I'd Give My Life for You”

& B A C A"
-1 Py
'I.. :l’,\v I= i- r - i' - |
7 [ | "ommms \ q]S
(bVID)
g i iv VI Vg 4 1 i

A B A' C Au
|
)b - — bz
. E S | T =
S S \
) (-VII)
g 1 L 3 3 i

7



