
 

MTO 26.2 Examples: Hutchinson, Retrospective Time and the Subdominant Past: Tonal 
Hermeneutics in Contemporary Broadway Megamusicals 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.hutchinson.html  

 
 
 
 

Example 1. Stephen Schwartz, Wicked, “A Sentimental Man Reprise,” mm. 1–9 

 
 
 
 

 

 

https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.hutchinson.html


Example 2. Andrew Lloyd Webber, Sunset Boulevard, “With One Look,” mm. 1–16 

 
 
 
 
  



Example 3. Andrew Lloyd Webber, Sunset Boulevard, “With One Look,” mm. 53–65 

 
 

  



Example 4. Andrew Lloyd Webber, Sunset Boulevard, “As If We Never Said Goodbye,” mm. 1–14 

 
 
 
 
Example 5. Structural Analysis of the Antecedent in “As if We Never Said Goodbye,” mm. 1–14 

 
 
 
 
  



Example 6. Andrew Lloyd Webber, Sunset Boulevard, “As If We Never Said Goodbye,” link 

 
 
 
 
Example 7. Andrew Lloyd Webber, Sunset Boulevard, “As If We Never Said Goodbye,” mm. 95–

105 

 
 
 
 

 

 



Example 8. Claude-Michel Schönberg, Miss Saigon, “I’d Give My Life for You,” mm. 6–13 

 
 
 
 

Example 9. Structural Analysis of “I’d Give My Life for You,” mm. 6–13 

 
 
 
 

 



Example 10. Claude-Michel Schönberg, Miss Saigon, “I’d Give My Life for You,” mm. 22–31 

 
 

Example 11. Structural Analysis of “I’d Give My Life for You,” mm. 22–31 

 



Example 12. Claude-Michel Schönberg, Miss Saigon, “I’d Give My Life for You,” mm. 40–50 

 
 
 
 

 

 



Example 13. Structural Analysis of “I’d Give My Life for You,” mm. 40–50 

 
 
 
 

Example 14a. Analysis of Tonal Structure in “I’d Give My Life for You” 

 
 
 
 

Example 14b. Alternate Analysis of Tonal Structure in “I’d Give my Life for You” 

 
 


