
 

MTO 26.2 Examples: Lee, Climax Building in Verismo Opera: Archetype and Variants 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.lee.html    

 
 
 

  

https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.lee.html


Example 1. Reconstruction of Kerman and Grey’s Analysis of Groundswell in Vincenzo 
Bellini, Norma, Act 2, finale (1989, 156) 

 



Example 2. Tension trajectory in the climax archetype: initiation, intensification, delay 
(optional), highpoint, and abatement (horizontal axis: climax progress over time; vertical axis: 

degree of dynamic intensity) 

 
 
 
 

Example 3. Climax archetype stages: features and operational parameters 

 
 
 
 

 



Example 4. Umberto Giordano, Andrea Chénier, Act 3, “La mamma morta,” A section: lyric form 
(a a' b a'') 

 
 

Example 6. Climax variants: deformations and operational parameters 

 
 

  



Example 5. Umberto Giordano, Andrea Chénier, Act 3, “La mamma morta,” A' section 

  



Example 7. Giacomo Puccini, Madama Butterfly, Act 1 duet, R134 
Note: The regular grouping, shown with brackets in mm. 1–8, applies to the initiation only

  



 

Example 8. Giacomo Puccini, Madama Butterfly, Act 1 duet, R134, harmonic progression and 5–6 
chain, mm. 1–9.1

 

  



Example 9. Giacomo Puccini, Il tabarro, Luigi and Giorgetta’s duet, R69/10–71 
Note: The regular grouping, shown with brackets in mm. 1–4, applies to the initiation only 

  



 
 
 
 
  



Example 10. Pietro Mascagni, Cavalleria Rusticana, Santuzza and Turiddu’s duet 

 
 



Example 11. Riccardo Zandonai, Francesca da Rimini, Act 3 duet, R66–68 

  



Example 12. Umberto Giordano, Andrea Chènier, end of the Act 2 duet for Chènier and Maddalena 

  


