
 

MTO 26.2 Examples: Ofcarcik, Multi-Strand Musical Narratives: An Introduction 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.ofcarcik.html   

 
 
 

Example 1. Beethoven, Piano Sonata in A-flat major, op. 110, finale, form 

 

* Each aria is followed by extensive closing material. These sections are long enough that I have given them their 
own rows on the table even though they will be discussed with the aria sections. 

 
 
 

Example 2. Aria 1 (Arioso), mm. 9–12, melody of the first phrase 

 
 
 
 

 

https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.ofcarcik.html


Example 3. Measures 13–16; circles show scalar ascent 

 
 
 
 

Example 4. Aria 1 (Arioso), mm. 21–24, melody of final phrase 

 
 
 
 
Example 5. Comparison of scalar ascents in the Aria sections (scalar ascents are circled in green) 

Example 5.1. Measures 13–16 

 

Example 5.2. Analogous location in Aria 2, mm. 120–123 

 
 
 



Example 6. Aria 2, metric dissolution at the end 

 
 
 
 
  



Example 7. Booker’s (2006) seven plot types 

 
 
 
 
  



Example 8. Chart of the tragedy plot 

 

* All quotes in this table from Booker 2006, 156. 

 
 
 
  



Example 9. Beethoven, op. 110, fugue subject (mm. 26–30) 

 
 
 

Example 10. Fugue 1, dominant arrivals at end, with enharmonic resolution into G minor 

 



Example 11. Fugue 2, subject (mm. 136–140) 

 
 
 
 

Example 12. Return of the subject in the rectus form and in A  major with sixteenth-note 
accompaniment, mm. 173–178 

 
 
 

Example 13. Closing rhetoric in mm. 209–213 

 



Example 14. Chart of the quest plot 

 

* All quotes in this table from Booker 2006, 83. 
 
 

Example 15. Beethoven, String Quartet, op. 130, “Cavatina,” form, mm. 1–39 

 
 
 



Example 16. Beethoven, String Quartet, op. 130, “Cavatina,” narrative events in mm. 1–39 

 
 
 
 

Example 17. Beethoven, Symphony No. 5 in C minor, op. 67, II. Andante con moto, form chart 

 
 


