
 

MTO 26.3 Examples: Kielian-Gilbert, Experiencing Chen Yi’s Music 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.20.26.3/mto.20.26.3.kielian_gilbert.html  

 
 
 
 

Example 1. Chen Yi, brief biographical outline (adapted from Chen 2002) 

 

 
 
 

Example 2. Chen Yi, selected works, 2001–2004 

2001. Ning for Pipa, Violin and Cello 
2001. Burning for String Quartet 
2002. Tu (“to kill”) for large orchestra (for symphonic band, 2003) 
2003. “Tradition and Creation,” Current Musicology 67–68: 59–72 
2004. Happy Rain on a Spring Night for flute, clarinet, violin, cello, and piano 

 
 
 

https://mtosmt.org/issues/mto.20.26.3/mto.20.26.3.kielian_gilbert.html


Example 3a. Chen Yi, Ning for Pipa, Violin and Cello, mm. 1–29 
Copyright © 2002 Theodore Presser Company. All rights reserved. Used with permission here and for all 

subsequent examples 

 



 
 
 

  



Example 3b. Chen Yi, Ning, mm. 13–45 

 



 



 



 
 
 

 

 

 



Example 3c. Chen Yi, Ning, mm. 46–71 

 

 
 
 



Example 4. Chen Yi, Ning: emergent processes and strands of memory 

 

 

 



Example 5. Chen Yi (2002, Figure 7), the Chinese folk tune “Baban” [Ba (8), ban (beat, phrase)], 
annotated 

 

 
 
 

  



Example 6. Chen Yi, Ning, mm. 1–46: durational spans, attention, and memory 

 

 
 
 

  



Example 7. Chen Yi, “Mo Li Hua” from A Set of Chinese Folk Songs, Vol. 2, no. 6. Text translation 
of mm. 1–14. 

Copyright © 1998 Theodore Presser Company. All rights reserved. Used with permission 

 

 
 
 

  



Example 8a. Chen Yi, “Mo Li Hua” from A Set of Chinese Folk Songs, Vol. 2, no. 6, mm. 1–14 

 



Example 8b. Chen Yi, “Mo Li Hua” in Ning for Pipa, Violin and Cello (2002), mm. 110–125 

 

 
 
 

  



Example 9. Chen Yi, Ning, ending, mm. 206–231. “Eight notes” 

 

 
 
 

 


