
 

MTO 26.3 Examples: Roeder, Interactions of Folk Melody and Transformational 
(Dis)continuities in Chen Yi’s Ba Ban (1999) 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.20.26.3/mto.20.26.3.roeder.html  

 
 
 

Example 1. The folk tune Ba Ban, with Chen Yi’s grouping analysis 

 
 
 
 
  

https://mtosmt.org/issues/mto.20.26.3/mto.20.26.3.roeder.html


Example 2. The first two segments of the tune in an augmented and embellished version 

 
 
 
 

Example 3. “Green Mountain Perch,” by Li Bai (701–762 CE), with translation (by Dongbo) 

 
 
 



Example 4. Interacting folk-tune and post-tonal materials in Ba Ban, mm. 1–21 

 



Example 5. The opening presentation of the folk tune has sequential but not metrical continuity 

 
 
 
 

Example 6. First, metrical presentation of post-tonal materials, mm. 12–17 

 
 
 
 
  



Example 7. Contraction of metrical projections and dissolution of meter, mm. 30–48 

 



Example 8. Changing temporalities of folk and post-tonal materials during the opening of Ba 
Ban 

 
 
 
 
Example 9. Folk-tune sequence and pulse control the post-tonal materials in the first variation, 

mm. 64–70 

 
 
 
 
  



Example 10a. Persistent folk-tune control of sequential temporality, mm. 76–81 

 
 
 
 

Example 10b. Folk-tune continuity becomes fragmentary, mm. 87–88 

 
 
 
 
  



Example 11. Unpredictable transposition of groups at the beginning of the second variation 

 
 
 
 
Example 12. Unpredictable transposition of groups continues throughout the second variation 

 
 
 
 
  



Example 13. All three materials composed out in the third variation, mm. 175–180 

 
 
 
 
  



Example 14. The folk-tune sequential continuity is neutralized as the row becomes metric in 
mm. 193–196 

 
 
 

Example 15. Composing out of motive X directs large-scale continuity in mm. 193–222 

 
 
 
 

Example 16. The projective fecundity of Fibonacci rhythm (apropos of mm. 193–222) 

 
 



Example 17. Ba Ban coda, mm. 233–257 

 
 
 
 
  



Example 18. Transfiguration of the folk tune in the coda 

 
 


