
 

MTO 26.4 Examples: Momii, A Transformational Approach to Gesture in Shō 
Performance 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.20.26.4/mto.20.26.4.hannaford.html  

 
Example 1. Parts of the shō 

 

https://mtosmt.org/issues/mto.20.26.4/mto.20.26.4.hannaford.html


Example 2a. Pipe holes and fingerings of the shō 

 
 

Example 2b. Pitches of each shō pipe shown in Western notation 

 

 
 



Example 3. List of aitake 

 

 

Example 4. Te-utsuri and kigae in Western notation

 
 

Example 5. The ato-uchi technique in Western notation 

 



Example 6. Distribution of finger holes across the left hand (LH) and right hand (RH) 

 

 
 
 

  



Example 7. Diagram of fingers used in shō performance 

 

 
 
 

  



Example 8. Te-utsuri from aitake kotsu to aitake ichi 

 

 
 

Example 9. List of aitake expressed in the form of (R1, R2, L1, L4) 

 



Example 10. Summary of te-utsuri between six-note aitake 

 

 
 
 

Example 11. Comparing gestural proximity between two te-utsuri operations 

 

 
 
 

  



Example 12. Comparing gestural proximity between two te-utsuri operations with the same 
number of finger hole traversals 

 

 

Example 13. Rules for comparing the gestural proximity of multiple te-utsuri operations 

 

 
 
 



Example 14. Te-utsuri operations from aitake jū to aitake ichi, kotsu, and hi, listed in order of 
gestural proximity 

 

 
 
 

Example 15. Te-utsuri operations from aitake ichi, listed in order of gestural proximity 

 

 
 
 

  



Example 16. Categorization of aitake 

 

 
 
 

Example 17. Te-utsuri from aitake ichi to aitake gyō 

 

 
 
 

  



Example 18. List of all minimally parsimonious te-utsuri 

 

 
 
 

 

 

 

  



Example 19a. Te-utsuri from aitake otsu to aitake jū. The left-hand placement for jū is identical to 
that of otsu, and the right thumb and right index finger each shift by one finger hole 

 

 
 
 

 

 

 
 



Example 19b. Te-utsuri from aitake otsu to aitake hi. The left-hand placement for hi is identical to 
that of otsu, and the right index finger requires each of its fingers to shift by one finger hole 

 

 
 
 

 

 
 
 

https://mtosmt.org/issues/mto.20.26.4/momii_videoex09b.mp4
https://mtosmt.org/issues/mto.20.26.4/momii_videoex09b.mp4


Example 20. Method of organizing aitake as proposed by Yamanoi Motokiyo’s “Te-utsuri 
Kudensho” 

 

 
 
 

  



Example 21. Summary of te-utsuri and aitake in Goshōraku-no-kyū 

(a)Summary of aitake and te-utsuri in Goshōraku-no-kyū 

 

(b)Western transcription of Goshōraku-no-kyū, mm. 9–26 

 

 
 
 



Example 22. Notation of aitake for the piece Senshūraku in Banshiki-chō mode (notation is read 
from top to bottom and right to left. Each of the characters represents an aitake) 

 

 
 
 

 

 
 
 

https://mtosmt.org/issues/mto.20.26.4/momii_videoex10.mp4
https://mtosmt.org/issues/mto.20.26.4/momii_videoex10.mp4


Example 23. Frequency of te-utsuri and duration of aitake in Goshōraku-no-kyū 

 

 
 
 

Example 24. Pitch-class and intervallic structures of Category 1 aitake 

 

 
 
 

 

 



Example 25. Aitake organized into stacked consecutive fifths 

 

 
 
 

Example 26. Six modes of gagaku 

 

 
 
 

 

 

 



Example 27. Two forms of the aitake jū 

 

 
 

Example 28. Two types of the aitake jū in Butokuraku (武徳楽) (Sōjō mode) 

 

 



Example 29. Pitch-class and intervallic structures of Category 1 aitake and jū 

 

 
 
 

  



Appendix. List of all te-utsuri between six-note aitake used in tōgaku performance 

 

 



 
 
 



 


