
 

MTO 27.1 Examples: Garza, Transcending Time (Feels) 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.21.27.1/mto.21.27.1.garza.html   

 
 
 

Example 1. Drum set notation key 

 
 
 
 
  

https://mtosmt.org/issues/mto.21.27.1/mto.21.27.1.garza.html


Example 2. Summary of riff types and associated time feels 

 
 
 
 
  



Example 3. Straight, open divisions riff in a normal-time passage; Mastodon, “Show 
Yourself,” Emperor of Sand, 2017, 0:28 (first guitar as it appears in Billmann and Jacobson [2017, 

10]) 

 
 
 
 

Example 4. Breakdown riff in a half-time passage; Byzantine, “Justinian Code,” To Release Is to 
Resolve, 2015, 7:46 

 
 
 
 
  



Example 5. Long durations riff in a quarter-time passage; Swallow the Sun, “Stone 
Wings,” When a Shadow Is Forced into the Light, 2019, 2:59 

 
 
 
 

Example 6. Long durations riff in a compound-meter half-time passage; Origin, “Malthusian 
Collapse,” Omnipresent, 2014, 1:55 

 
 
 
 
  



Example 7. Pedal-tone riff in a normal-time passage; Power Trip, “If Not Us Then 
Who,” Nightmare Logic, 2017, 0:10 

 
 
 
 

Example 8. Weak-beat syncopation riff in a double-time passage; Enslaved, “One Thousand 
Years of Rain,” In Times, 2015, 1:04 

 
 
 
 



Example 9. Tremolo riff in a quadruple-time passage; Skeletonwitch, “Sacred Soil,” Devouring 
Radiant Light, 2018, 0:25 

 
 
 
 
  



Example 10. Timekeeping cymbal categories 

 
 
 
 
  



Example 11. Summary of timekeeping cymbal categories and associated time feels 

 
 
 
 

Example 12. OpB China cymbal in half time; Periphery, “Blood Eagle,” Hail Stan, 2019, 4:11 

 
 
 
 
  



Example 13. BD ride cymbal in compound-meter normal time; Watain, “Towards the 
Sanctuary,” Trident Wolf Eclipse, 2018, 2:08 

 
 
 
 

Example 14. BD open hi-hat and pedal-tone riff type in triple time; Revocation, “That Which 
Consumes All Things,” The Outer Ones, 2018, 3:10 

 
 
 
 
  



Example 15. Wash of sound created by BD open hi-hat and tremolo riff type in sextuple time; 
Immortal, “Grim and Dark,” Northern Chaos Gods, 2018, 0:30 

 
 
 
 

Example 16. EOB open hi-hat and long durations riff type in quarter time; Un, 
“Sentiment,” Sentiment, 2018, 2:12 

 
 
 
 



Example 17. Increased heaviness caused by shift from OpB to EOB China cymbal in a half-time 
breakdown; Unearth, “Survivalist,” Extinctions, 2018, 0:14 

 
 
 
 

Example 18. BSD open hi-hat in octuple time; Cattle Decapitation, “Death Atlas,” Death Atlas, 
2019, 0:00 

 
 
 
 

Example 19. BD open hi-hat in quadruple time at a slow tempo; Abiotic, “Cast into the 
Depths,” Casuistry, 2015, 2:20 

 
 
 
 
  



Example 20. Napalm Death, “Bloodless Coup,” Apex Predator – Easy Meat, 2015, 0:08 

a. Quadruple-time interpretation with “unknown” riff type and BSD open hi-hat 

 
 

b. Double-time interpretation with weak-beat syncopation riff type and BD open hi-hat 

 
 
 
 
  



Example 21. August Burns Red, “Hero of the Half Truth,” Phantom Anthem, 2017, 0:35 

a. Half-time interpretation with breakdown riff type and EOB China cymbal 

 
 

b. Normal-time interpretation with breakdown riff type and OpB China cymbal 

 
 
 
 

Example 22. OpB crash cymbal and straight, open divisions riff type in normal time; “Hero of 
the Half Truth,” 0:55 

 
 
 
 
  



Example 23. Long durations riff type clarifying half time with altered drum pattern; Slugdge, 
“The Spectral Burrows,” Esoteric Malacology, 2018, 3:06 

 
 
 
 
Example 24. Straight, open divisions riff type and OpB crash cymbal contributing normal-time 
rhetoric in a passage with a four-on-the-snare drum pattern; Converge, “Wildlife,” The Dusk in 

Us, 2017, 0:30 

 
 
 
 
  



Example 25. Contradiction between quarter-time and fast time-feel characteristics; Psycroptic, 
“Deadlands,” As the Kingdom Drowns, 2018, 2:31 

 
 
 
 

Example 26. Contradiction between quadruple time and slow time-feel characteristics; Inter 
Arma, “Sulphur English,” Sulphur English, 2019, 10:03 

 
 
 
 
  



Example 27. Sextuple time with tremolo riff type and BD hi-hat, fast time feel traits that 
represent action; “Sulphur English,” 1:03 

 
 
Example 28. Quarter time at 4:45 with long durations riff type and EOB open hi-hat, slow time 

feel traits that represent a call to action; “Sulphur English,” 4:45 

 



Example 29. Contradiction between normal-time and sextuple-time characteristics; Myrkur, 
“Elleskudt,” Mareridt 2017, 0:01 

 
 
 

Example 30. Example of a compound riff type; Archspire, “Human Murmuration,” Relentless 
Mutation, 2017, 0:26 

 
 
 
 


