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MTO 27.1 Examples: Hilewicz, Transcending Time (Feels)

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.21.27.1/mto.21.27.1.garza.html

Example 1. Differing segmentations in three analyses
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Example 2. The space defined by series forms in Threatening Danger




Example 3a. The opening theme in Threatening Danger
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Example 4. A score reduction of the stinger in mm. 42-43
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Example 5. A phrase and its variants in Episode III (Threatening Danger)
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Example 6. Reduction of the ostinato that opens Fear
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Example 7. Beginning of the buildup towards Catastrophe, mm. 156-159
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Example 8. The film’s outline

EPISODE LABEL

(MEASURES)

CINEMATIC THEMES
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Example 9a. A thematic return in Fear
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Example 9b. The thematic thread continues in Episode XI, after Catastrophe
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