A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 27.1 Examples: Li, Cantopop and Speech-Melody Complex

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.21.27.1/mto.21.27.1.li.html

Example 1. A tone-letter characterization of Cantonese speech tones (from Chow 2012, 12)

ping I~ ze [N

(level) (oblique)
ping 7~ shang |- qu 2= ru A
(level tones) (rising tones) (falling tones) | (entering tones)
vin [ | — sing55 () - sik5 ()
(high) (star) sing25 (1) (ceremony)
(awake) — sing33 (J55) - sik3 (55)
/ (win) (tin)
ane [E sing23 (n/ :
yang [ / snga3 (Wa) | Ging22 (%) - sik2 (f2)
(low) (flourishing) (eat)
— sing21 (%)
(accomplish)



https://mtosmt.org/issues/mto.21.27.1/mto.21.27.1.li.html

Example 2. Cantonese speech tones and their representation in a “musical scale with their
proper tone marks” (Wong 1941, 9 in the English chapter)
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Example 3. An excerpt of Eason Chan’s “Fallen Flowers on Flowing Water”
(From Ho 2006, 1417)
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Example 4. Table of interviewees” definitions of speech and melody

Musicians Non-musicians
Speech Melody Speech Melody
Speaking [§ | Singing 125 ® | Speaking [81) | Heightened/exaggerated
B speech [75 7 NEDIER
speech]
A series of Concatenation of T | Spezking normally | Normally something
linguistic musical notes [—D [LEEEE sounding good [(EE I
components 5 =
1 A
(ED linguistic musical notesFE 1] U BRI
EooE
Semantically- Speech with musical 8 | Containing vowels | Mlusic
centered [£ B intervals; meaning is and consonants [75
lEEpS less important [ZE 5 vowels(]
e g L consonants]
= {BAmusic d intervals;
T
REEEBAHE
=]

Utterance [E Highandlow pitches | 9| \jo melody [[BIE | Not speech [IBHE
g high[Ellow pitch] melody] speech]
Spoken Musical performance; | 10 Spoken words [% Sung words ﬂ]E L [ERIET
language [= less natural [musiclg B =
23] performance; M 7732
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Example 5. Tonal target and melodic interval of 5%
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Example 6. Tonal target and melodic interval of AR}
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Example 7. Li, “Silly Woman,” Chorus 1

EfERREENSEIA
cung?] sik5 jin25 maud3 dyun2? mei23 12122 gu33 122 zyul3 jan?l
BIREFASFRIEA
sik3 jin25 nei23 gan2? nin2l pung?? cam21 mung2? dikh lyun23 jandl
BEMERERRNIFEA
20133 heoi33 zoul2 mut? lau?l zoek? cing2] leoi22 dik5 ji55 janll
EEERtmEENE D
raa?’ zongh zoi33 jau23d cungl cin?l jin25 pwo33 dik> heidd fan2?
Translation: “Apgain I act as the protagonist of a beautiful story; acting as your lover who chased our

dreams together; acting as a lover who does not shed a drop of tear; pretending like we could reprise
the roles we had once played.™

Example 8. Li, “Silly Woman,” Chorus 2

EfERREENETIA
cung?l sik3 jin25 mau3 dyun22 mei?3 1ai22 pu33 5122 zyuls jandl
EEREEXSFREA
sik3 jin25 nei23d gau2? nin2l gungl? cam2] mung2? dik5 lyun23 janll
et RHEBMEE—A
nei23 zung33 si22 meil2 ming21 baak? jing21 je22 sam33 jat3 janil
FEMFPESERERFEDL

Cyun53 heiZ3 neil3 naai3 mouZl jin21 mouZl ;i35 dong33 gan53 nei23 zip3 gan2l

Translation: “Apgain I act as the protagonist of a beautiful story; acting as your lover who chased our
dreams together. Although vou still do not understand how lonely I am, I will put on your sweater,
treating it as if making me closer to you.™



Example 9. Hans Holbein’s “The Ambassador” (1533)




Example 10. The “normal” skull seen from a “correct” perspective
(From Strachan [1969] 1976, 103)






