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MTO 27.2 Examples: Karpinski, A Cognitive Basis for Choosing a Solmization System

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.21.27.2/mto.21.27.2 .karpinski.html

Example 1. Richard Wagner, The Flying Dutchman, Overture, mm. 1-6

Allegro con brio
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Example 2. John Lennon and Paul McCartney, “Norwegian Wood,” mm. 1-2 [after Fujita et al.

1993]
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Example 3. Collection-oriented solmization and the hexachordal diatonic subset at the
beginning of “Norwegian Wood.” Syllables are calculated from the half steps, marked with

angle brackets.
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Example 4. Tonic-oriented solmization and the hexachordal diatonic subset at the beginning of
“Norwegian Wood.” Syllables are calculated from the tonic or final, marked with arrows.
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Example 5. Guillaume de Machaut, “Douce dame jolie” [transcription after Ludwig 1926,
Schrade 1956, and Leguy 1977]
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Example 6. Dictation melody from Benward and Kolosick 2010 (49, no. 4)

35 Locrian
2b Phrygian
1> Minor/Aeolian
03/5 Dorian
1% Mixolydian
2% Major/lonian
33 Lydian

Example 7. W. A. Mozart, Don Giovanni, K. 527, Act, no. 1, Introduction, mm. 10-16

Molto Allegro
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Example 8. Melodic dictation from Kraft 1999 (122, no. 2) [after W. A. Mozart, Symphony no. 29,
K. 201, movement I, mm. 1-9]
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Example 9. Johann Strauss, Jr., Morgenblitter, op. 279, no. 2, mm. 1-8
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Example 10. Gustav Mahler, Symphony no. 2, movement I, mm. 6-7

Allegro maestoso.
Mit durchaus ernstem und feierlichem Ausdruck.
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Example 11. Johannes Brahms, 49 Deutsche Volkslieder, WoO 33, no. 11, “Jungfraulein, soll ich
mit euch gehn,” mm. 1-8

Lebhaft, doch zart
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wo die ro - ten Rés - lein  stehn, die fei - nen und die zar ten.
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Example 12. Melodic dictation from McHose 1948 (23, no. 6)
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