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MTO 27.3 Examples: Terrigno, Emergent Modality

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.21.27.3/mto.21.27.3.terrigno.html

Example 1. Minor-to-major progressions in Brahms’s solo Lieder

op. 6, no. 1 “Spanisches Lied” A minor to A major

op. 7, no. 2 “Parole” E minor to E major

op. 7, no. 6 “Heimkehr” B minor to B major

op. 14, no. 1 “Vor dem Fenster” G minor to G major

op. 19, no. 3 “In der Ferne” D minor to D major
op. 43, no. 1 “Von ewiger Liebe” B minor to B major

op. 47, no. 2 “Liebesglut” F minor to F major

op. 57, no. 5 “In meiner Nachte Sehnen™ E minor to E major

op. 58, no. 1 “Blinde Kuh” G minor to G major
*op. 58, no. 5 “Schwermut” Eb minor to Eb major
*op. 59, no. 1 “Dammrung senkte sich von oben” G minor to G major
op. 59, no. 4 “Nachklang” F# minor to F# major
op. 59, no. 6 “Eine gute, gute Nacht” A minor to A major
op. 59, no. 7 “Mein wundes Herz" E minor to E major

op. 71, no. 2 “An den Mond” B minor to B major

op. 71, no. 4 “Willst du, dass ich geh?” D minor to D major
op. 85, no. 4 “Ade!” B minor to B major
*op. 86, no. 6 “Todessehnen” F# minor to F# major
*op. 94, no. 1 “Mit vierzig Jahren” B minor to B major
op. 96, no. 1 “Das Madchen” B minor to B major

op. 96, no. 3 “Es schauen die Blumen” B minor to B major

op. 96, no. 5 “Vorschneller Schwur” D minor to D major
op. 97, no. 1 “Nachtigall” F minor to F major
*op. 105, no. 2 “Immer leiser wird mein Schlummer” C# minor to Db (C#) major
op. 107, no. 2 “Salamander” A minor to A major
*op. 121, no 2 “Ich wandte mich” G minor to G major
*op. 121, no. 3 “O Tod, wie bitter bist du” E minor to E major

*Songs in bold font deal with themes of life and death or darkness and light


https://mtosmt.org/issues/mto.21.27.3/mto.21.27.3.terrigno.html

Example 2. Max von Schenkendorff, “Todessehnen,” and form chart for Brahms, op. 86, no. 6

Temporal Form Tonal Narraiive
Progression/
Poetic Plot
Stanzas Ach, wer nimmi von meiner Seele Ah who will take from my soul Earthly A TiF# minor)
1 &2 Die geheime, schwere Last, this secret, heavy burden sulfering {mm. | =10}
Die, je mehr ich sie verhehle, that, the more | conceal, (preseni)
Immer michtiger mich fabt? the more strongly it grips me?
Banih Mdéchtest du nur endlich brechen, Dont you wish finally to break Al vian
Mein gequiltes, banges Herz! my tormented, anguished heart? {mm. 11-22)
VLrsus : E § - .
~r——p [indest hier mit deinen Schwichen, You find here with your weaknesses,
heaven Deiner Liehe, nichts als Schmerz. that your love is nothing but pam,
Stanza Dt nur wirst du ganz genesen, Only there vou will become fully healthy Imagined B I (A major)
3 Wo der Sehnsucht nichts mehr fehlt, when you no longer lack the things vou vearn for, higher realm (mm. 22-35)
Wo das schwesterliche Wesen when a sisterly nature becomes wedded fo your of healing
Deinem Wesen sich vermhii. own nature. (implied v
future)h
Stanzas Hiir' es, Vater in der Hithe Hear me, Father in the Heavens Praver for s standing on V
485 Aus der Fremde fleht dein Kind: In a foreign land, your child 1s pleading: transcendence | (mm.26—-55)
Gib', dad er mich bald umwehe, Cirant that he will surround me (impiied future)
Speaket’s prayer Deings Todes Lebenswind. with the life-giving wind of Y our death. |C# major tonicized|
for
wanscendence Dab er #zu dem Stern mich hebe, That he will raise me to the stars, i {reactivated V)
Wo man keine Trennung kennt, where one knows nothing of separation, (mm. 56—85)

Wo dic Geistersprache Leben
Mit der Liehe Namen nennt,

where the spirit-language gives Life
the name of Love.

bV1 D major
tomicized|

Major 1 (F# major)

F# major
CMErges
as a

“nascent”

tonic



Example 3. Graph of “Todessehnen,” op. 86, no. 6 with narrative annotations
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Example 4. “Todessehnen,” A section, mm. 1-10, showing phrase structure and motives

Antecedent Phrase Continuation Phrase
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Example 5. “Todessehnen,” A! section, mm. 15-23, showing the recomposed and extended
continuation phrase

11 14
By 1= 5P
: ! N AR e - |
55 a i —— —r [ — - i i { I P—Tr— I
. - * e e e =
—
Mdch - test du nur end - lichbre - chen mein ge - quil - tes, ban - ges Herz!
1 E /"-.-____-‘_‘_H'
)bt L wes ilig
. . - ) 1 il r 1
GFECy , = — == ==
. = - s T = -
= =
S e e e e e =
Kk — e = i - - i * > v 4 . o=t
— - - Lt
] #
L VI § vt
I > Iz
Recomposed (Extended) Continuation Phrase
15 :
Q " - T L 1  — v——— ] 1
- Ls o i i T r .I
fin - dest hier mit dei - nen Schwi - chen, dei - ner Lie - be, nichts  als Schmerz,
4 . i —
. ™ == 4 - £
I L | T T
1 N e P — —_—
%pu - T = = t?_ = = I E: — "_&_ j].‘ I — q T .3
ddd E.Eﬂ e Swie [TrEw =l
Root motion: Te— —_
Fz B E A Fz2 B E A B E
Amajor: [ ----mmm oo e e e e e e e e e Vv V!
L
Auxilliary cadence models
"Hier" - "Dort" and
present —~ imagined future
l"HCH
|
i g M- - - - - - - erwas bewegter
rane—— | - ; - £ ==c=c—————-
K:_? . Lo - -
nichts als Schmerz. Dort nur wirst duo ganz ge-
| S —

I 3 = = P—5L s s 3
i i T + N— L2 .. .o %
—T— T B A yole F _

e poco pit moto —
— — N I
T e
LSt EE g e A 2
S b -H_H_____.;fE R Ct
A Ds
I, wiiIV Vo V2 I



Example 6. Score of “Todessehnen,” transition between sections B and C, mm. 27-31

Nascent Fi-major tonic
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Example 7. Graph of “Todessehnen,” transition between sections B and C, mm. 27-36
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Example 8. Score of “Todessehnen,” section C, mm. 42-55

Awtempr #1 to tonicize D major —~
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Example 9. Graph of “Todessehnen,” section C, mm. 31-55
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Example 10. Score of “Todessehnen,” section C!, mm. 63-73

Attempt #2 to tonicize D major —~ ‘
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Example 11. Graph of “Todessehnen,” section C! mm. 63-75
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Example 12. Score of “Todessehnen,” section C! mm. 73-85, showing the structural cadence
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Example 13. Graph of “Todessehnen,” structural cadence, mm. 76-85
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Example 14. Score of “Todessehnen,” section C, mm. 36—43, showing the melody that
accompanies the speaker’s first entrance into prayer
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Example 15. Karl Candidus, “Schwermut,” and form chart for Brahms, op. 58 no. 5

1 Mir st so weh um’'s Herz,
2 Mir ist als ob ich weinen mochie
3 Vor Schmerz!

My heart is so heavy,
It seems to me that |
want to weep out of p

Temporal
Progression/Poetic
Plot

Earthly suffering
{present)

Form

A
(mm. 1-17)

Tonal
Narrative

" Eb miner (1)

4 Gedankensatt
5 Und lebensmatt

6 Micht' ich das Haupt hinlegen in die Macht der Nichie!

Satiated by thinking,
And weary of life,

I'd like 1o lay down my
head in the night of all
nights!

Transcendent
Death
{implied future)

“transition”
(mm. 17-23)

(&
(mm, 24-32)

Equal division of
the octave (Eb—Ch—
G-Iih)

Eb major (1)-bVI
A«.-_“.._lu..lu

3 evyele
| connects realms
of life and death




Example 16. “Schwermut,” A section, mm. 1-17
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Example 17. Graph of “Schwermut,” section A, mm. 1-17 with narrative annotations



Example 18. “Schwermut,” recomposition of mm. 6-9, showing the expected imperfect
authentic cadence in m. 9
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Example 19. Brahms’s autograph of “Schwermut,” Library of Congress, Music Division

Brahms’s alternate version of mm. 9—15




Example 20. Transcription of Brahms's alternate version for “Schwermut,” mm. 9-15
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Example 21. “Schwermut,” transition and section B, mm. 17-32

| Gb respelled as F# ‘
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‘ Unencumbered rise of fourth-motive Bo—I5 ‘

(end of poem)
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Nascent E-major key
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Example 22. Graph of “Schwermut,” transition and section B, mm. 17-32 showing narrative

» Transcendent




Example 23. Johann Wolfgang von Goethe, “Dammrung senkte sich von oben,” and form chart

for Brahms, op. 59 no. 1

Temporal Form Tonal
Progression/Poetic Narrative
Plot
Diammrung senkte sich von oben, Twilight descended from above, Dusk A G minor (I)
Schon ist alle Nihe fern, Already all that was near is far away, Darkness/obseurity  (mm,
Doch zuerst empor gehoben Yet first is raised on high {past tense vields to ~ 1-24)
Holden Lichts der Abendstern. With its fair light, the evening star. present narration)
Alles schwankt in’s Ungewisse, Everything sways toward uncertainty, Al
Mebel schleichen in die Hoh', Mists steal upward; (mm.
Schwarzvertiefte Finsternisse Reflecting intensified black darkness, 25-435)
Widerspiegelnd ruht der See. The lake calmly rests.
Nun am déstlichen Bereiche Now in the Eastern part of the sky Night B Eb major
Ahn” ich Mondenglanz und Glut, I sense the moon’s brightness and glow, Mumination by the  (mm,. (V1) ]
Schlanker Weiden Haargezweige Hair-like branches of slender willows moon’s light 46—61) Nascent G-
Scherzen auf der nichsten Flut, Sport upon the nearest waters, {present) Standing on major key
Viof G... emerges
across A’
Durch bewegter Schatten Spiele Through the play of moving shadows Internalization of the A’ Standing on TRjeae
Zittert Lunas Zauberschein, Trembles Luna’s magical shine, moon’s light i mm, i
Und durch’s Auge schleicht die Kithle  And through the eyes, coolness steals (transcendent H2-94)

Sénftigend in’s Herz hinein.

Soothingly into my heart.

present)

C major
/minor (1Y)

TV=US==T




Example 24. “Dammrung senkte sich von oben,” section A, mm. 1-21

_ Chorale-prelude ropic | [

Antecedent Phrase

4 4mm. group = basic idea g I l4mm. group = contrasting idea 12
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. (syncopated accompaniment poetically
Tl associated with light) o=

_ Db prevents ronicization of E> major




Example 25. “Dammrung senkte sich von oben,” section A!, mm. 21-41

Antecedent Phrase

T4mm. group =
basic idea

4mm. group =
contrasting idea
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Example 26. “Dammrung senkte sich von oben,” sections B and A%, mm. 44-67

Ascending octave depicts the rising moon |

Eb4 »Eb5
44 |48 51
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Compare mm. 13-16 & mom. 33-36
T 1
|Eh signals nascent G-major key_
61 A2 l 66
| — o - i, i, - | 'y
i — N i P o 1 i N e |
(M- - i 11 I 1 r - [ | | 15 | | 1 ' - -~ |
A L - 7 Y - - - t I — ” I i
. —~—
Flut. Durch be - weg - ter Schat - ten Spie - le zit - tert Lu - nas,
| P L | [ = I - =
e e S s st 5 4
m- =] | I T

I_| . i )
I PR |
¢ s § - 8 | = | = ‘sq;_tt-‘_,daa.u_,a.,-,-::i:‘

_ dolce —
B e P —Q  —
L3 s i . i = - s L7 — 0 T - -
e r 7 T i 1 7 7 — - 7 - T =
= - > 7 I I I .I
Nascent G-major key veiled ———10 — _ . .
V Vi —*V

within dominant prolongation



Example 27. “Dammrung senkte sich von oben,” section A%, mm. 68-94

68 70 72 Cadence attempt #1 76 78
: I : 1
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| Structural cadence confirms G-major key|




Example 28. Brahms’s autograph of “Dammrung senkte sich von oben,” Pierpont Morgan
Library, Cary 172

I |
e ——
o = I
W) Gy & T %’

/

o = i s
: i‘}E J.'T.'- i _f-; I'.

Original ending revised to include
a deceptive motion and bassline
D—Ds—E, accommodating text

repetition.




mm. 38-94, with narrative annotations

Example 29. Graph of “Dammrung senkte sich von oben” sections A! (end), B, and A2, and the
structural cadence,

A A A
Y em—————— 2 4
[ emmmmmTTTTTIETITTT e —m———— (end of poem)
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-
»>

Hlumination & enlightenment achieved _



Example 30. “Dammrung senkte sich von oben,” structural cadence and postlude, mm. 85-94
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