
 

MTO 27.3 Examples: Terrigno, Emergent Modality 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.21.27.3/mto.21.27.3.terrigno.html  

 
Example 1. Minor-to-major progressions in Brahms’s solo Lieder 

 

https://mtosmt.org/issues/mto.21.27.3/mto.21.27.3.terrigno.html


Example 2. Max von Schenkendorff, “Todessehnen,” and form chart for Brahms, op. 86, no. 6 

 

 



Example 3. Graph of “Todessehnen,” op. 86, no. 6 with narrative annotations 

 

 



Example 4. “Todessehnen,” A section, mm. 1–10, showing phrase structure and motives 

 

 
 
 

  



Example 5. “Todessehnen,” A1 section, mm. 15–23, showing the recomposed and extended 
continuation phrase

 
 



Example 6. Score of “Todessehnen,” transition between sections B and C, mm. 27–31 

 

 



Example 7. Graph of “Todessehnen,” transition between sections B and C, mm. 27–36 

 

 
 
 

  



Example 8. Score of “Todessehnen,” section C, mm. 42–55 

 

 
 
 

  



Example 9. Graph of “Todessehnen,” section C, mm. 31–55 

 

 
 
 

  



Example 10. Score of “Todessehnen,” section C1, mm. 63–73 

 

 
 
 

  



Example 11. Graph of “Todessehnen,” section C1 mm. 63–75 

 

 
 
 

  



Example 12. Score of “Todessehnen,” section C1 mm. 73–85, showing the structural cadence 

 

 
 
 

  



Example 13. Graph of “Todessehnen,” structural cadence, mm. 76–85 

 

 
 
 

  



Example 14. Score of “Todessehnen,” section C, mm. 36–43, showing the melody that 
accompanies the speaker’s first entrance into prayer 

 



Example 15. Karl Candidus, “Schwermut,” and form chart for Brahms, op. 58 no. 5 

 

 



Example 16. “Schwermut,” A section, mm. 1–17 

 

 
 



Example 17. Graph of “Schwermut,” section A, mm. 1–17 with narrative annotations 

 

 



Example 18. “Schwermut,” recomposition of mm. 6–9, showing the expected imperfect 
authentic cadence in m. 9 

 

 
 
 

  



Example 19. Brahms’s autograph of “Schwermut,” Library of Congress, Music Division 

 

 
 
 

  



Example 20. Transcription of Brahms’s alternate version for “Schwermut,” mm. 9–15 

 

 



Example 21. “Schwermut,” transition and section B, mm. 17–32 

 



 
 
 

  



Example 22. Graph of “Schwermut,” transition and section B, mm. 17–32 showing narrative 
annotations 

 



Example 23. Johann Wolfgang von Goethe, “Dämmrung senkte sich von oben,” and form chart 
for Brahms, op. 59 no. 1 

 



Example 24. “Dämmrung senkte sich von oben,” section A, mm. 1–21 

 

 



Example 25. “Dämmrung senkte sich von oben,” section A1, mm. 21–41 

 

 
 
 

  



Example 26. “Dämmrung senkte sich von oben,” sections B and A2, mm. 44–67 

 
 



Example 27. “Dämmrung senkte sich von oben,” section A2, mm. 68–94 

 



Example 28. Brahms’s autograph of “Dämmrung senkte sich von oben,” Pierpont Morgan 
Library, Cary 172 

 

 
 
 

  



Example 29. Graph of “Dämmrung senkte sich von oben” sections A1 (end), B, and A2, and the 
structural cadence, mm. 38–94, with narrative annotations 

 



 

 
 
 



Example 30. “Dämmrung senkte sich von oben,” structural cadence and postlude, mm. 85–94 

 

 


