
 

MTO 27.4 Examples: de Clercq, The Logic of Six-Based Minor  
for Harmonic Analyses of Popular Music 

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.21.27.4/mto.21.27.4.de_clercq.html     

 
 

Example 1a. Verse material from “Down Under” (Men at Work, 1981), as analyzed by Doll 
(2011, [4]) 

 
 

Example 1b. Chorus material from “Down Under” (Men at Work, 1981), as analyzed by Doll 
(2011, [4]) 

 
 
Example 1c. Alternative Roman numeral analysis for the verse material of “Down Under” (Men 

at Work, 1981) using a six-based approach to the minor tonic 

 

https://mtosmt.org/issues/mto.21.27.4/mto.21.27.4.de_clercq.html


Example 2. Nashville number system chart for verse and chorus material of “Down Under” 
(Men at Work, 1981) 

 
 
 
 

Example 3. Opening verse material from “Don’t Forget Me” (Red Hot Chili Peppers, 2002) 

 
 
 
 
  



Example 6. Verse material from “Treasure” (Bruno Mars, 2012) 

 
 
 
 
  



Example 7. Nashville number chart for excerpt (0:36–1:29) of “Photograph” (Ed Sheeran, 2014) 

 
 
 
 
  



Example 8. Nashville number chart for excerpt (0:12–1:18) of “See You Through My Eyes” (The 
Head and the Heart, 2019) 

 
 
 
 
  



Example 9. Nashville number chart for excerpt (1:21–2:04) of “Up Against the Wall” (Boys Like 
Girls, 2006) 

 
 
 
 
  



Example 10. Nashville number chart for excerpt (0:16–1:03) of “The Damage in Your Heart” 
(Weezer, 2005) 

 
 
 
 
  



Example 11. Nashville number chart for excerpt (0:00–0:56) of “Chandelier” (Sia, 2014) 

 
 
 
 
  



Example 12. Nashville number chart for excerpt (0:07–0:50) of “Innocence” (Avril Lavigne, 2007) 

 
 
 
 
  



Example 13. Vocal melody and chords for excerpt (0:24–1:04) of “Miss Americana & the 
Heartbreak Prince” (Taylor Swift, 2019) 

 
 
 
 
  



Example 14. Melody and chords from verse material of “Blue on Black” (Kenny Wayne 
Shepherd Band, 1998) 

 
 
 
 

Example 15a. Chorus material for “Gorilla” (Bruno Mars, 2012) 

 
 
 
 

Example 15b. Verse material for “Gorilla” (Bruno Mars, 2012) 

 
 
 
 
  



Example 16a. Stephenson’s three harmonic palettes (2002, 96) contrasted with the triple-tonic 
complex 

 
 
 
 

Example 16b. A super-palette and anti-palette of harmonies for popular music, based on 
Stephenson (2002, 96) 

 
 
 
 



Example 17. Nashville number chart for excerpt (2:02–3:10) of “Umbrella” (Rihanna feat. Jay-Z, 
2007) 

 
 
 
 
  



Example 18. Nashville number chart for excerpt (1:18–2:24) of “Grenade” (Bruno Mars, 2010) 

 
 
 
 
  



Example 19. Transcription of melody and chords in chorus of “Radioactive” (Imagine Dragons, 
2012) 

 
 
 
 
  



Example 20. Nashville number chart for excerpt (2:20–3:17) of “Rocket Man” (Elton John, 1972) 

 
 
 
 
  



Example 21. Nashville number chart for excerpt (0:31–1:20) of “Bulletproof” (La Roux, 2009) 

 
 
 
 
  



Example 22. Transcription of melody and harmonic content for chorus of “Amaranth” 
(Nightwish, 2007) 

 
 
 
 
  



Example 23. Nashville number chart for excerpt (0:50–1:31) of “Save Me” (Fleetwood Mac, 1990) 

 
 
 
 
  



Example 24. Nashville number chart for excerpt (0:32–1:24) of “Love Will Save the Day” 
(Whitney Houston, 1987) 

 
 


