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MTO 27.4 Examples: Ho, Corporeal Musical Structure: A
Gestural-Kinesthetic Approach to Toru Takemitsu’s Rain Tree
Sketch Il

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.21.27.4/mto.21.27.4.ho.html



https://mtosmt.org/issues/mto.21.27.4/mto.21.27.4.ho.html

Example 1. First page of Rain Tree Sketch I, mm. 1-16
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Example 2. Laban’s concept of effort

Effort quality Indulging Cmmmmmm D Fighting
Weight Light S —— > Heavy
Time Slow/sustained Crmmmmmmmm e e e > Quick/sudden
Space Indirect/meandering <---=---=m=s=emmemeens > Direct/focused
Flow Free Commmmm o > Bounded/controlled




Example 3a. Map of enhanced trace-forms in Section A of Rain Tree Sketch I

Video
Measures €—Keyboard—> timing
1 e 18 005"
2 - N 010"
3 Yy gttt 012"
4 015"
5 018"
[} o217
7 023"
9-10 032"
12-13 039"
15 047"
17-19 0'56"
20 1'05"
22-23 12"
~ -
" {LH &RH trace-forms
vertically dizplaced for clarity)
24 — 17"
® Q:/ﬂ '(% 122"
z o 1)(3 1297
”M
A )
30-32 f & 42"
:
33 —~ M 152"
Key To Notation
Effort Indulging Fighting
Weight [f light = heavy = ® = left hand
Time slow/sustained -( quick/sudden = > = right hand
Flow free = e bounded = ~~__




Example 3b. Map of enhanced trace-forms in Section B of Rain Tree Sketch II

Measures €—Keyboard—> Video

timing

35-36 ‘fp ‘**p 207"
37-38 b \(b 213
39-40 MM 218"
41-42 JEENN PP M 224
43-44 \‘ﬂ-r@a? \Th 230"

45-46 ,{7 77"77'097 234"
(Lead-up =7 caxa?"“
to climax) /]
A 3
‘lg\'kir\gdow"
a7 2'37"
landing
48 anti-gather, 2'40"

(Climax) ‘ W M full scatter

49 : coranitencaof | 243
(Climax open/closed
. (circular) shapes,
COﬂtlﬂUEd) sustained/quick,
heavy/light
efforts

50 f A S 250"

51 / / 2'54"

(staggered)

53 f g 300"
54 j j 304"

(staggered)




Example 3c. Map of enhanced trace-forms in Section A” and coda of Rain Tree Sketch 11

Video
Measures (—Keyboard—> timing
56 é 3 319"
57 “ N 323"
58 9_(_1(@ *(J(l" fA 325"
59 5 .?‘ZI 309
60 3317
61 333"
62 336"
64-65 344"
67-68 351"
70 359"
72-73 406"
.,m'ﬁv -
74-75 414"
2
;b ‘ o




Example 4. Schematic map of Rain Tree Sketch 11

Structural

processes and events: | Process | peak Process Il climax

Remarks on shape: gather scatter up gather full scattering (until end of piece)

Remarks on effort: indulging co-existence indulging
of fighting
and indulging
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Measures: 1 23 25 48 59 72

Sections: A B A Coda

Key To Notation

Effort || Indulging Fighting

Weight || light = heavy =

Time slow/sustained =< quick/sudden = >

Flow free = e bounded = ~~~__




Example 5. Rain Tree Sketch II, mm. 1-7, 0'06”-0"28"
Motif i circled in purple
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Example 6. Gestural transformations of motif i in Process I
The colors add redundancy for easy visualization of trends: light/dark blue denotes shape;
red/pink denotes time; light/dark green denotes weight, and light/dark orange denotes flow

Segment of Shape Effort
Trace-form Gather/Scatter Weight Flow

Measure
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Example 7. Trace-form and score excerpt of mm. 9-10, 0"33”-0"35"
Motif i and its transpositions circled in purple
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Example 8. Break down of trace-form and score excerpt of mm. 22-23, 1'12"-1"17”
Motif i (truncated) circled in purple

{LH & BH trace-forms
vertically displaced for clarity)

poco riten.




Example 9. Trace-form and score excerpt of mm. 12-14, 0'41”-0"48"
Motif ii circled in orange
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Example 10. Trace-form and score excerpt of mm. 17-20, 0'57”-1"11"
Heavy, slow, gathering/circular gestures are marked with thick orange circles
Light, quick, scattering gesture marked with thin orange circle
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Example 11. Gestural transformation of motif ii

Gesture
(or representative gesture)

Process |
.~ — 7 15, 20, 24, 33 scattering up, light, quick \
\ / \ / /wavering of 2 gestures
- @ 17,19 30,32 gathering, heavy, sustained <7 ..
‘\
e :
Wm@\‘k i 39-40 quick rocking motion I'.
Lo "
Yo v Al
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H m.17 m.50
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47 scattering up, slowing down H 9 becomes
Y ~
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'
'
H
S - ;
d ™ . 48 anti-gather, leading to full-scatter 'f

’ W \‘_j\ CLIMAX
- N ‘l

f W 50,53,72 unloosening, opening .-~



Example 12. Gathering gesture of motif i in m. 27, 129" vs. anti-gathering gesture of motif ii in m.
48, 240"

m. 27 m. 48
(Climax)
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Example 13. Trace-forms and score excerpt of mm. 48-9, 2°40”-2'50" (climax)
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Example 14. Trace-form and score excerpt of m. 50, 2'50”

11

Example 15. Score excerpt of mm. 12-16, 0'41”-0"56"
Motif ii circled in orange; motif iii circled in blue
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Example 17. Transformations of motifs ii and iii and the stretching and unfolding of time

In Process | (0'47"):
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m. |5, parallel gesture,
quick time effort

Immediately after
the climax (2'54"):

-

m. 51, staggered parallel
gesture, stretching of time

{staggered)

In the coda (4'14"):

mm. 74-75, unifying gesture,
unfolding of time



Example 18. Trace-form and score excerpt of mm. 12-14, 041”-0"47"
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Example 19. Map of the four gestural categories with respect to time

Measure: 1 8 n 14 16

37* 45" 507
Video timing: & 277 32 Es' |17 57
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Key to Notation
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Example 20. Trace-form and score excerpt of mm. 35-6, 2'07”-2"12"
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Example 21. Unifying gestures. Gray curves joining left-hand and right-hand trace-forms show

m. 25, 1'23"
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Example 22. Laban’s visualization of the body (Laban 1980, 28)

THE BODY

Basic Subdivisions Needed for the Observation of Bodily Actions

Left side Right side
articulations articulations
Head
Shoulder Shoulder
Elbow Elbow
Wrist Wrist
Hand Hand
(fingers) (fingers)
Trunk
upper part

(centre of levity)

Trunk
lower part
(centre of gravity)
Hip Hip
Knee Knee
Ankle Ankle
Foot Foot

(toes) (toes)




Example 23. Rocking motion, from distal to central

m. 39,2'18"

fingers

whole torso

mm. 45-8, 2'34"

jerk down




Example 24. Macroscopic rhythm embodying gestures and silences

Effortful gestures

Protentive recovery Retentive effort states



