
 

MTO 28.1 Examples: Martin, Tonal Ebb, Sunken II Chords 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.22.28.1/mto.22.28.1.martin.html  

 
 
 

Example 1. Johann Sebastian Bach, Prelude in C Major from Das Wolhtemperierte Clavier, Book I, 
mm. 1–4 

 

 
Example 2. Ludwig van Beethoven, Piano Sonata in E Major, op. 14, no. 1, mvt. II, mm. 17–20. V goes to 
II in m. 19, contrary to the usual T–PD–D–T paradigm 

 

 
 
 

https://mtosmt.org/issues/mto.22.28.1/mto.22.28.1.martin.html


Example 3. Bass line schemas for three situations where II may follow V 
The contexts for these schemas correspond to the three different possible hierarchical 

relationships between the structural levels (lvl.) of II and V. V is subordinate to (<), equal to (=), or 
superordinate to (>) II at a, b, and c, respectively 

 

 

 

Example 4. Wolfgang Amadeus Mozart, Piano Sonata No. 17 in D Major K. 576, mvt. I, mm. 1–8 

 

 

  



Example 5. Robert Schumann, “Der Nussbaum,” no. 2 from Myrthen op. 25, mm. 28–35. 
Bifurcation of IIø6556—V7 in mm. 32–35 

 



Example 6. Frédéric Chopin, Prelude in E Minor, op. 28, no. 4, mm. 1–12. Cadential dominant 
decorated by neighbor “IIø4334” chords in mm. 10–12 

 

 
 
 

Example 7. Leaping passing tone and upper fifth divider. Reproduction of Examples 90 and 91 
in Jonas, 1982 

 

 
 
 



Example 8. Analysis of J. S. Bach, Prelude in C Minor, BWV 999 showing fifth divider 
Example 2 in Cadwallader and Gagné (2016, 110), based on Schenker (2005 [1923–24], 3–4) 

 

 
 

Example 9. Robert Schumann, “Träumerei,” no. 7 from Kinderszenen op. 15, mm. 19–24 

 

 
 
 

  



Example 10. Graphs of “Träumerei,” mm. 21–24 
At level d), the asterisk (*) indicates the appearance of a sunken II chord 

 

 

 
 
 

  



Example 11. The concept of unfolding illustrated with two napkins as a visual aid 

 

 

Example 12. Origami sink fold applied to water bomb base 

 



Example 13. Dominant sink fold yielding ⇩II at c) 

 

 
 
 

Example 14. Top: Schenker’s deceptive cadence prototype from Der freie Satz (reproduction of 
Fig. 71, Ex. 1). At b), the rising succession V—VI is “led back by means of interpolated fifths into 
the direction of the descending fifth V—I” (70). Bottom: Fux-ian feigned closes (inganno) quoted 
in Harmony, (reproduction of Example 108 with added annotations). The second feigned close is 

suggestive of a dominant sink fold. 

 

 
 
 

  



Example 15. Cross-domain mapping 

 

 
 
 

Example 16. CONTAINER schema 

 

 
 
 



Example 17. “Der Nussbaum” text and translation 
Translation copyright © by Emily Ezust, from the LiederNet Archive 

 

 
 
 

  



Example 18. Score to Schumann, “Der Nussbaum,” no. 3 from Myrthen op. 25 

 



 



 



 
 
 



Example 19. Formal outline for Schumann, “Der Nussbaum,” no. 3 from Myrthen op. 25 

 

 
 
 

Example 20. Schumann, “Der Nussbaum” no. 3 from Myrthen op. 25. Clarification of mi/3ˆ3̂ as 

accented passing tone in mm. 1–2, mm. 3–7, and similar passages 

 

 
 
 

  



Example 21. Foreground graph of the A sections 

 

 
 

Example 22. Middleground graph showing interruption 

 



Example 23. A generative approach to the B section 

 

 

 
 
 

  



Example 24. Moment-to-moment graph of the B section 

 

 
 
 

  



Example 25. “Ich hab’ in mich gesogen” text and translation 
Translation copyright © by Emily Ezust, from the LiederNet Archive 

 

 

Example 26. Poetic progression in Rückert, “Ich hab’ in mich gesogen” 

 

 

  



Example 27. Score to Schumann, “Ich hab’ in mich gesogen,” no. 7 from Liebesfrühling op. 37 

 



 
 
 



Example 28. Formal outline for Schumann, “Ich hab’ in mich gesogen,” no. 5 
from Liebesfrühling op. 37 

 

 
 
 

Example 29. Schumann, “Ich hab’ in mich gesogen,” textural map 

 

 
 
 

  



Example 30. Schumann, “Ich hab’ in mich gesogen,” middleground graph of A section 

 

 



Example 31. “Ich hab’ in mich gesogen,” expansion of first branch into B section 

 

 



Example 32. Foreground sketch of B section 

 

 



Example 33. “Berg’ und Burgen schau’n herunter” text and translation 
Translation copyright © by Emily Ezust, from the LiederNet Archive 

 

 

  



Example 34. “Berg und Burgen” triple central image 
The river, protagonist, and beloved each partake in a CONTAINER schema. Yellow indicates that 

which lies without; blue, within. Boundaries appear grey; the two-toned arrows 
connote concealment. The words highlighted in amber are paired with ⇩II in Schumann’s 

strophic setting. 

 
 

Example 35. “Berg und Burgen” stanzaic pairings and chiastic structure 

 



Example 36. Schumann, “Berg’ und Burgen” score 

 



 



Example 37. Foreground graph of Part 1 

 

 
 

  



Example 38. This sketch outlines a textbook approach to “Berg’ und Burgen.” 

 

 
 
 

  



Example 39. Expansion of V in Part 2 

 

 

 
 
 

  



Example 40. Expansion of ⇓II within V in Part 2; complete foreground graph of Part 2 

 

 

 
 
 

  



Example 41. Expected cadence in A major conceals actual cadence in B minor 

 
 
 

Example 42. Hypothetical re-composition of mm. 13–20 leading to A: PAC in m. 20 

 

 


