A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 28.2 Examples: Attas, The Many Paths of Decolonization

(Note: audio, video, and other interactive examples are only available online)
https://www.mtosmt.org/issues/mto.22.28.2/mto.22.28.2.attas.html

Example 1. Large-scale formal analysis of “How I Feel.”

track timing section name lead vocal

(0:00) — (0:22) buildup introduction Northern Voice
(0:22) — (0:58) verse 1 Leonard Sumner
(0:58) —(1:21) interlude 1 Northern Voice
(1:21) = (2:19) verse 2 Shad

(2:19) — (2:43) interlude 2 Northern Voice
(2:43) — (3:53) verse 3 Leonard Sumner
(3:53) - (4:17) interlude 3 or outro Northern Voice

Example 2. Texture graph of introduction, first verse, and first interlude of “How I Feel.”
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Example 3. Development of pitch in introduction of “How I Feel.”
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Example 4. Development of pitch in first verse of “How I Feel.”
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Example 5. Development of pitch in first interlude of “How I Feel.”
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Example 6. Flow comparison, first stanzas of verse 1 (Leonard Sumner) and verse 2 (Shad) in

“How I Feel.”

| thyme vocalaccent = microtiming variations

bar subdivisions

1 X y z 2 y z 3 Y 4 Ly z
0 Well I can
1 ver i- . gine the
2 in the mo- | ther’s heart | when
3 takes a . for the
4 and Cre- a- tor's though be-

t

5 comes a- no- ther can- ~vas that | will
6 ne- ver be com- ple ted I'm a
7 few de- grees a- way and a
2 thou- sand times | de- feat- ed

Leonard Sumner: Well | can never imagine the pain in the mother’s heart when life takes a turn for the worse and Creator’s thought
becomes another canvas that will never be completed I'm a few degrees away and a thousand times defeated

Shad: And it's hard to listen, but listen cuz it’s much harder living it than listening to the hardships to the heart’s condition that

conditions the air when the air conditions keep cool, but the more tears sometimes the clearer the vision

bar subdivisions
1 X y z 2 y z 3 Y 4 v z
0 And it's
1 | hard to list- en But
2 |list- en cuz | it's much ~hard- - er
3 | liv- ing it than —mn. en- ing to the
4 l - ships to | the heart's | con- di- | tion
5 |that con- di- tions the , . | when | the
6 air that con- di- tions keep
7 . but | the more tears some- times the
8 clear- er the vi- sion




Example 7. Areas of music analysis.
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