
MTO 28.2 Examples: Aziz, Billy Joel’s Enharmonic Duplicity

(Note: audio, video, and other interactive examples are only available online) 
https://www.mtosmt.org/issues/mto.22.28.2/mto.22.28.2.aziz.html    

Example 1. Classification of Rock’s Preeminent Tonal Systems (Everett 2004, Table 1) 

https://www.mtosmt.org/issues/mto.22.28.2/mto.22.28.2.aziz.html


Example 2. Tonal Systems in Pop/Rock (reproduced from Biamonte 2017, Example 2) 

 
 
 

Example 3. “Honesty,” piano intro, mm. 1–2 (0:00–0:09) 

 



Example 4. “Honesty,” mm. 1–11 (0:00–0:39) 

 



Example 5. Deceptive motion in “Honesty,” mm. 9–12 (0:29–0:42) 

 
 
 
 

Example 6. Harmonic “Epiphany” of vi 

 
 
 
 
  



Example 7. “Honesty,” bridge, mm. 22–30 (2:05–2:36) 

 



Example 8. Outer-voice reduction of verse-refrain of “Through the Long Night” (0:12–0:35) 

 
 
 
 

Example 9. Bass line of bridge sections, “Through the Long Night” (1:07–1:30) 

 
 
 
 

Example 10. Opening bass line, “Miami 2017” (2x, 0:17–0:29) 

 
 
 
 
  



Example 11. Opening bass line, “State of Grace” (0:00–0:18) 

 
 
 
 

Example 12. Opening bass line of “Laura,” introduction (2x, 0:00–0:13) 

 
 
 
 

Example 13. Opening bass line of “Laura,” verse (0:14–0:27) 

 
 
 
 
  



Example 14. Harmonic reduction of chorus, “Laura” (0:38–1:08) 

 
 
 
 
  



Example 15. “Am Leuchtenden Sommermorgen” reduction in Agawu 1994, 92 (instances of 
enharmonic chord boxed) 

 
 
 

Example 16. “Vienna,” piano intro (0:00–0:13) 

 



Example 17. Source of triplet motive: Weill, “Come Up from the Fields, Father” 

 
 
 
 

Example 18. Reduction of “Vienna,” piano intro 

 
 
 
 
  



Example 19. Reduction of “Vienna” (0:14–0:30; 0:31–0:47; 0:47–1:07) 

 
 
 
 

Example 20. Opening of “Zanzibar”

 



Example 21. “Zanzibar,” opening of chorus (0:55–1:01) 

 
 
 
 

Example 22. “Where’s the Orchestra,” introduction (0:00–0:12) 

 
 
 
 
  



Example 23. “Where’s the Orchestra,” opening verse (0:13–0:49) 

 
 


