
 

MTO 28.2 Examples: Reed, An Idiom of Melodic-Harmonic Divorce 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.22.28.2/mto.22.28.2.lee.html        

 
Example 1. Archetype of voices in sub-circle motion 

 
 

Example 2. Sub-circle paradigms derived from tonal framings of Example 1 

 
 
 

Example 3. Foo Fighters: “Long Road to Ruin” (2007) [@0:52] 

 

https://www.mtosmt.org/issues/mto.22.28.2/mto.22.28.2.lee.html


Example 4. Pink Floyd: “One Slip” (1987) [@1:29] 

 
 
 
 

Example 5. Nirvana: “On a Plain” (1991) 

 
 
 
 

Example 6. The Chameleons: “Soul in Isolation” (1986) [@0:26] 

 
 
 
 

Example 7. Jimi Hendrix “Wait Until Tomorrow” (1967) [@0:29] 

 
 
 
 

 



Example 8. Peter Murphy “Cuts You Up” (1989) [@2:30 & 5:14] 

 
 
 
 

Example 9. Oasis: “Go Let It Out” (2000) [@1:10] 

 
 
 
 

Example 10. Linkin Park: “Somewhere I Belong” (2003) [@0:23] 

 
 
 
 

Example 11. a-ha: “The Living Daylights” (1987) [@2:29] 

 
 
 



Example 12. Fury in the Slaughterhouse: “Radio Orchid” (1993) [@1:14] 

 
 
 
 
Example 13. Snow Patrol: “Set the Fire to the Third Bar (ft. Martha Wainwright)” (2006) [@1:40] 

 
 
 
 

Example 14. Starship: “Nothing’s Gonna Stop Us Now” (1987) [@1:13] 

 
 
 
 

Example 15. Midnight Oil: “Warakurna” (1987) [@1:59] 

 
 
 



Example 16. U2: “Where the Streets Have No Name” (1987) [@1:54] 

 
 
 
 
Example 17. Percentage of VII harmonies in de Clercq and Temperley’s RS 5 x 20 corpus over 

time 

 
 
 
 
Example 18. Percentage of song sections ending on tonic harmonies in Summach’s corpus over 

time 

 
 
 
 



Example 19. Percentage of vi+ VI harmonies in de Clercq and Temperley’s RS 5 x 20 corpus 
over time 

 
 
 
 

Example 20. Total percentage of vi+ VI (pink) and VII (blue) harmonies in de Clercq and 
Temperley’s RS 5 x 20 corpus over time 

 
 


