
 

MTO 28.3 Examples: Boss, George Walker’s Piano Music 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.22.28.3/mto.22.28.3.boss.html  

 

 

Example 1. Form chart for George Walker, Piano Sonata No. 1, I 

 
 
 
 

https://mtosmt.org/issues/mto.22.28.3/mto.22.28.3.boss.html


Example 2. George Walker, Piano Sonata No. 1, I; mm. 1–8a, primary theme in the exposition 

 
 
  



Example 3. George Walker, Piano Sonata No. 1, I; mm. 21–28, end of “dominant lock” section 
and first phrase of secondary theme in the exposition 

 
  



Example 4. George Walker, Piano Sonata No. 1, I; mm. 93–96, “dominant lock” and first 
measure of primary theme in the recapitulation 

 
 

 



Example 5. George Walker, Piano Sonata No. 1, I; mm. 155–56,  
ending measures of coda, and m. 141, beginning of coda 

 
 

 

 



Example 6. George Walker, Spatials, basic row in pitch classes and pitches (from mm. 1–2) 

 
 
 
 
  



Example 7. George Walker, Spatials; mm. 1–11 (statement) 

 
 

 

 

 



Example 8. George Walker, Spatials; mm. 40–45 (beginning of Variation 4) 

 
 

 

 

 



Example 9. George Walker, Spatials; mm. 50–55 (Variation 5), row count and pitch-class map 

 
 

 

 

 



Example 10. George Walker, Spatials; mm. 50–55 (Variation 5), two-note motives 

 
 

 

 

 



Example 11. George Walker, Spatials; mm. 56a and 60b–64 (Variation 6) 

 
 

 

 



Example 12. Form chart for George Walker, Piano Sonata No. 4, I  
(adapted from Boe 1995, 53 and 56) 

 
 
 
 
  



Example 13. George Walker, Piano Sonata No. 4, I; mm. 1–6a  
(exposition’s primary theme, section A) 

 
 

 



Example 14. George Walker, Piano Sonata No. 4, I; mm. 6b–13a  
(exposition’s primary theme, transition and beginning of section B) 

 
 

 

 



Example 15. George Walker, Piano Sonata No. 4, I; mm. 26b–30 (exposition’s secondary theme) 

 
 

 

 

 



Example 16. George Walker, Piano Sonata No. 4, I; mm. 54–59 (beginning of development) 

 
 

 

 



Example 17. George Walker, Piano Sonata No. 4, I; mm. 78–86 (end of retransition and 
beginning of recapitulation) 

 


