A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 28.3 Examples: Boss, George Walker’s Piano Music

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.22.28.3/mto0.22.28.3.boss.html

Example 1. Form chart for George Walker, Piano Sonata No. 1, I

Exposition
mm. 1-8a mm. 8b-19 mm. 20-22 mm. 23-40a mm. 40b-47
Primary theme PP-based transition “Dominant lock” Secondary theme Closing theme
and medial caesura

_ (E at m. 44a,

(Ctatm. 2) (B at m. 22b) Barm2) iV-Lin E at m. 45,
(A atm. 25-TV in E) F-E in bass at m. 47
(E at mm. 29b and 32b) EEC?
Development (BECE)
mm. 48-78a mm. 78b-92 mm. 93-96a
First part, based on P Second part, based on 5 “Dominant lock™
(E and G# at mm. 48-49) (E at m. 78b, 84-85) (G#s in bass at m. 93b
(E pedal at mm. 72-74) and downbeat of m. 96)
Recapitulation
mm. 96-102a mm. 102b-114 mm. 115-117 mm. 118-132a mm. 132b-141a
Primary theme P-based transition “Dominant lock™ Secondary theme Closing theme
and medial caesura
(C#-G# at m. 96b) (C# atm. 102b) (a minor 31d lower (C%arm. 118) (C% at m. 137 in bass)
. - 20--iv in C ;) ;
(from mm. 108b-114, compared to mm. (F# at m., 120--iv in C8) (C2 at downbeat of

20-22, ending on G#)  (C# at mm. 124b and 127b) m. 141--ESC?)

the transition reproduces . .
P (C#s at cadence in m. 132a)

the corresponding measures

in the exposition a minor (from mm. 118b-130,

3rd lower) a minor 3rd lower compared
to mm. 23-35)

Coda mm. 141b-156

(C% at m. 149b and m. 150a (phrase ending)), (G#-C# in bass at mm. 155b-156)
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7

Example 2. George Walker, Piano Sonata No. 1, I
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m. 1 2 3 4
Hv consonant dissonant
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(Members of the C# minor triad)
5) 6 7 8a
dissonant consonant
426 423 418 b b
; = - 4-26 535 025 027
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Example 4. George Walker, Piano Sonata No. 1, [; mm. 93-96, “dominant lock” and first

measure of primary theme in the recapitulation

m. 93 94 95
m&OBH‘Dm:: _OOWV dissonant
5-31 (01369): OCT, | 4-3 (0134): OCT,, 43 (0134): OCT,,
accel. // /
) 418 (0147): OCT,, 4215 (0146): OCT,,
A€ ey Hm 2 [ h ,
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7 Th ,1 ¥ ﬁ — | LY. | - - . 1 F I | 1 LT3 p 9 8
(G fo— EpSii T e LR E L L e qo /8
) s He > nﬂr nw.. == - Hﬂ
p cresc e e Hn” %nu.. S
P
L ) /F/ L H
kg o H* S HFHIGI® L te 1® 10 P | !
o — S il — EIHL:UM, = )
* EAlI'Ld i = —
ThE S =
(GH (GH
9% 46 (0127) 411 (0135)
recap. | P
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m. 155 156
423

(4 =108) (0257)

ending measures of coda, and m. 141, beginning of coda

Example 5. George Walker, Piano Sonata No. 1, I mm. 155-56,
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Example 6. George Walker, Spatials, basic row in pitch classes and pitches (from mm. 1-2)

0 1 2 3 l 5 6 7 8 9 10 11
P 1 4 10 3 9 8 6 5 2 117
(Hampton: 11 2 7 5)
he
5 _ S
o be L
= =




Example 7. George Walker, Spatials; mm. 1-11 (statement)

m. 1 2

<+185, +6, +14, -9,
Statement J =120

M

IS N}

ol
™

-

0

—= | |-N

14100 3[[986[52117

4 10{[0 3 9 8]6

5-10(01346) OCT,, 3-2(013) 5-28 (02368) OCT, 4715 (0146)  3-2(013) 4-729 (0137) tritone(06) N_v_mmozd m‘w,:e;aov mlfo (036)
OCT,, OCT,, OCT,, ocr,,  OCT, oCT,, oCT,,
10 11
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32 (013)
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5-10 (01346) OCT,,  5-16 (01347) 1 410/|0 3|9 8 6520117 3-5 (016) 3-1(012)
OCT = = OCT

ocT,,

ocr,,

23 3-8 (026) 3-5 (016) 3-3 (014)

oCT,,

43(0134)  35(016) 428 (0369) ?

ocr,  ocr,  OCT,



Example 8. George Walker, Spatials; mm. 40-45 (beginning of Variation 4)

m. 40 41 42
13-C#4>: pes reverse . o
Var. 4 | A T e
g =100 <B#3-A3>: pc equivalent to <Gi3B3>ipesaret=7
A <C5-A3> in mm. 2-3 of <C2-F5> inm. 1 Q J _
/A8 = > 3 - 7 2 T 10 — W
&5 §— € Tttt iS
03] " fo 7 127 ﬂ“ i :“L
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T W 7 M 7 Wm m M ! m 2 ’ m @WW m 0 {G#3, D4}:pesare t =7
” m : m : f <C#2-G1> in m.
W _Um (last 7) .“ ! _umw : _Um of <CH2.G1> inm. 6
8115 710) |4[3]1 of|9[6 2| 8] 11 5 7 10 4310 96 2 8
/ 2\ \
) 43 (0134) OCT \
4-3 (0134) 3.3 (014) OCT \ 4-10 (0235) OCT o1
Onfav 014 OCL, L0 13 03 (0233 OCL,, D013 35 029
” OOHE <FH3, D4>: contraction = Ooﬂnu
43 44 byhalfsiep of <E3-CH> 45 _gamae =1 (GE3, D4J: equivalent
in m. 42 of <G#3-B3> in m. 40 to {GH3, D4} in m. 42
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7
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OCT,,
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Example 9. George Walker, Spatials; mm. 50-55 (Variation 5), row count and pitch-class map

4Lz ©1,611)
AR vEm oy} % nv_mm -
L4 v
3-3 (014) OCT, 4-12 (0236) OCT,, 33 (014) OCT,, 5-31 (01369) OCT,
8115 uw@w_QT o@_wwm: Gjoa_; 9 10[4 3|(N0 9628 1157|1043 1|09
g 7 413 (0136)
M7 (1) 4Z15(0146) OCT,, 5-32 (01469) OCT,, 5-31 (01369) OCT,, mrafmmmmv\ﬁm (0236) OCT,,
ocr,, oCT,,
55
P toze611)

(no2,3,6) 34 (n03,5,11) B
Aww 2 5 w " = — 2 e
m (e ] _— (»] 7 w # ILe ]
6223 (023568) OCT,, 5-5 (014) OCT,, 4-13 (0136) OCT,, 413 (0136) OCT,, 413 (0136) OCT,, 3-3 (014) OCT,|
62811 Gdam_m_ioo_mmm:mﬂ_s wdoo_m )[8 11 5((7) 10} |4 3(1 @ 9 8]]2 8 11|(5)[7]10 |4f(3)1 0f9 6
4-27 (0258 4-12 (0236) OO.H 4-18 (014
427 (0258) OCT,, 4715 (0146) OCT,, o%ng ) ¢ 3-3 (014) OCT,, Ondeimazd OCT,, 4-715 (0146) OCT,,




Example 10. George Walker, Spatials; mm. 50-55 (Variation 5), two-note motives

m. 50 51 52
<C6-A5>: equivalent
<A5-C6>, <A4-C6>: pe retrogrades <D5-B5>: expansion by to <C6-A5>
of <B#3-A3> in m. 40 of Var. 4 half-step of <F#5-D6> <D5-B4>: pes are <AS-Fi5>: pes are <C6-A5>: pitch equivalent
<Fi5-D6>: Bve transposition of <C6-A5>: pitch retrograde £ = 2 0f <C6-A5> ey o to <C6-A5> in m. 51
Var. 5 <F#3-D4> in m. 44 of Var. 4 of <A5-C6> inm. 50

53 54 55
<GH5-B5>: pitch {F4, A, E, Bb}: revoicings ~ {CH5, E5, C6}: pitch equivalent
transposition down a half step  (Cl5, E5, C6}: pitch equivalent <C6AS>: equivalent <AB-F5>: pes are of chords in mm. 50 and 53 to chords in mm. 50 and 53
N feShectin 80 t0 <C6-A5>inm. 51 £=9of <C6-AS> \ /

<F#5-D6>: pitch to <A4-F#4> inm. Am of Var. 4

equivalent to <F#5-D6>

inm. 50 IIJ. T Al T

/ {F#4, A4): pitch equivalent

. =

<Fi5-D6>

{E3,Bb3}:pesaret=8 —
of {G#3, D4} in m. 42 of Var. 4




Example 11. George Walker, Spatials; mm. 56a and 60b-64 (Variation 6)

m. 56a m. 60b 61
<+15, +m +2,+15,  +5, +1, +9>
<G#1-B2>:pesarc t =
of <C#2-E3> fromm. _ = - = <G¥-B>: pes are equivalent to
<E. 6 7 1 1 <G#3-B3> from mm. 40-41 of Var. 4
=104 N % molio ritard .

o) _m g k| kD v /Y iri3 ol D]
6ot e L et G —8r 7 ¢—= 7 2 2
FH ~—be i ¢ P ¢ P

i
<BE4-C45>: pitches are t = 7 .M.\, _Um (1-4) 4 = 4. vm (no 3}
of <A3-Fi4> from mm. 1-2 w ﬁ% 2 10 nl
)b < P /A — s ra@|w‘mv
<89 oy < j e : ..1H te .| (2]
{7y = - -
P 2 2V 3 3 —Onm 17l D efg_
g ©7) =
8[11 5 7 104310962 G _11 >
8 1 57 10 4 3 1/(0962) (®) ( ) g
4-Z15 (0146) OCT,
4-12 (0236) OCT, 4-13 (0136) OCT, | 12 5-Z12 (01356): not OCT
62 63 64
. ~
<C4-A3-F#3>: pes are equivalent to 1 1 1 :
A <C6-A5-F#5> from mm. 51 and 55 of Var. 5 44 4 # 4 3
P A ] I Fi
GE 1 7 B z . ; 78
~ VLY 1 i (&} € = ,1 _1 & w ,T\ .
© , \ p 1L 1T L L
(0-4)
{cont'd 8
P glo 100 g woy
51 7 [gd o S N Bl r—
: 1 ¥ ¥ a 1 — = 6—— i
& N—+ 1S r3 ry \m e— m— 7 W — I
ﬁ /’I‘\\T‘ 11 | {D3, G#3}: pes are equivalent
flm\ to {G#3, D4} from mm. 42 and 45 of Var. 4
4 31 oommvwm 11 5 7 10 4310962
3-2 (013) OCT,, 5-28 (02369) OCT,, 4-715 (0146) Oﬁﬂ_b




Example 12. Form chart for George Walker, Piano Sonata No. 4, I
(adapted from Boe 1995, 53 and 56)

Exposition

Primary Theme

(transirion)
A A+B
mm. 1-6a mm. 6b-12

Secondary Theme

mm. 27-30

Development

First part, “based on new material”

mm. 54-68a

Recapitulation
Primary Theme
A

mm. 85-90

(contrast)

Primary Theme, repeated

B A B
mm. 12-17 mm. 18-20a mm. 20b-25
Closing Theme
D B+C C (S theme)
mm. 31-40 m. 41 m. 42
Retransition

mm. 68b-84

B

mm. 89-100

(transition)

B+C

m. 26

D

mm. 43-53



Example 13. George Walker, Piano Sonata No. 4, [; mm. 1-6a

(exposition’s primary theme, section A)

2,3

>

m. 1 2 3
CONSONANT —p &mmODmSﬁ ——— COTSONANT
A o 43 (0134) 5-35 (02479) =
Maestoso » =46 M . .
——— - w m
b = = ] R J, = D —— .
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O i Gt > 6-32 (024579)
mm. Y VJ\J T | FGABCD
o rE = =& = = =
Vi I _,l “| ©
S — —— = | e
= | | = =
£ 4-19 (0148)
PENT Om.ﬂo , (and HEX) PENT DIA
4 5 6a
consonant dissonant consonant
= 4-23 (0257)
) 7 - = = -
£ bt 3-3 (014) e =_. .
0 Ebd | = | g oPs 2
T = | =2 e A hab
<P 7 ~— = T T Tif g = 1
o = = | =T -
ff 3-9 (027) M _ Mdv. u/ 3.9
= L — 027)
. L - —J | ¢
_ | || E e ,_
) = = =
i M i — = 5-24 (01357)
Pad. %* Pud, B . == 5-14 % EPFGABb
=2 (01257)
PENT OCT PENT DIA




Example 14. George Walker, Piano Sonata No. 4, [; mm. 6b-13a

<8,9,0,11,2,3,5,6>
(almost in order)

)
c m. 6b 7 8 9
g 8-28 (0134679T) 7-31 (0134679)
B I OCT, . =116 OCT
O trans 412(0236) 33 (014) pia mosso J=66 1-31 (0134679 2 I
- OCT, OO.HN.w be
B e OCL, . e .= Wﬁm b
50 9 = — E e CoREEIErE = Thep el
& &2 : . . = =,
3= D £ ° "R 1P 1<23,89,0,,2> == I
m (out of order) 5568010560815 235689 11> 7 \Ao_m.m, P
ﬂb P - accel. e clesc. n.onwn Om o“.mm.e. 7 - (IN ORDERY) (0145) (out of order)
e > —k))

~ b - . T - \ml.l/
% SR S 1;1_._?,7. L” ‘e w_.p_w,vh. RN = | e #L.ﬂ. — /#MV\JW
3 7 A R i ! 5 et == =i
© pp nw Mfl\ P 3-3
& 31(012) 528 (02368 6-713 (013467 3-3 (014) OCT,, .
9 012) ( )
...mm OCT,, 3-4 (015) OCT,,
(w
IS
° B

N 10 11 12 13a
m 4-19 6-Z13 (013467) 4-25 (0268) 7-31 (0134679)
o (0148) OCT, OCT . | gy 731(0134679) OCT,,
..1m r A m.w “““ M‘_‘ empo (meno mosso) «- = OQH.N.Q
> £ W “ tr ““LJV
= 0 nﬂnmﬂ WWW ﬁﬂWﬂ ﬁﬂ.}.ﬁmi,\. & = fe . & e i L
£ & — = ——— == - 2 & Bo o s fate— e ede 8
“Hu.. ¢ 3,55 ——— <3,11,0,2,3,11,0,8,9, 11> . LT LI EfllE | (e = [ g
" (out of order) S ritard. =\ p .
N 1 e <6,8,2,3,9,11,0,2>
g el sy Do Eu
.m 7 .5 13 7 n“ IW 7 w.
E T K

ml .IL.& 828 Asmmaéd 7-31 (0134679)
) ¥ .\. secco  OC 23 OQHE



Example 15. George Walker, Piano Sonata No. 4, I; mm. 26b-30 (exposition’s secondary theme)

m. 26b 27 28
5 32003) L 5-32 (01469)
OOHAS OOH_C
a tempo J=46
.D E.@. 1 H"ﬂ) W
o1 727 SET ; T . b
DR RS =3 i 34 ° f !
[ [ —
~. .‘ﬁhﬁ
mp— cantabile n
| 67 e o, Efee| P2 ] g
4o e ” j - 7 W
F - T
£ | 3501 | 3-2 (013
w.w 35016  OCT,, 3-7(025) 4215 (0146) ommav m.m %@ 4-24 (0248)
. : OCT 2 WT
(0126) OCL, OCT,,, 12 " !
, 5-10 (01346) ~ 6-229 (023679) 6-30 (013679 |
29 E harmonic minor 30 5-31(01369) 6- ( )

OCT,,

4715 (0146)

OCT

0,1

534 (02469)  7-31 (0134679)

EGABCH

OCT

01

N \ 1

ﬂ e 7 _ M i —— Eu
$ J oy > LY nl(% 1“” I »‘M\L —— H.m ﬂﬁ‘)‘ I
OFET T =, CF T—= PN s - o L S N e T P e

o/ — i i == < TOT T N—F 4

rityrd. ——pp a tempo - - ritard.
_— _— w.‘.t ._m —= T ) e~ —llI— Tmﬂ% ﬁ T
) % L eT E | RE PRI 3~ | O e :
4 = = L N fepeer o]l & Al )| = W
s~ 7-31 (0134679) e
|l._ oCT,, 8-28 (0134679T) OCT, |




Example 16. George Walker, Piano Sonata No. 4, I; mm. 54-59 (beginning of development)

m. 54 55 56
<6, 2, 5> recalls 3-3 <6, 5, 2> in mm. 4-5
a tempo - =46 ! 3.8 (026)
mp 3.9 (027) 31012 OCT, 31(012)
b IW ! f Ty L_ n“? 1 t =
o= — 2 %" mm T — : = e e s o ——
ST~ Ex 1 - EiiEda vﬁﬁ
P cantabile ——=—— nwmod /li\!\ll PP ||"p :
Py | e | ]
i b l7 5 (4 | |® te T
D g SaPe ' T N I
- W ’ ,. JMH—% 70 Il 7 7 1
secco | ¥ 6-723 (023568 % \
5-29 (01368) PP 4-16 (0157) 4-9 (0167) OMH )
DEFAB 47150149 CDFG ocr, 413 (0136) - 3.5 (016)
OO,HNU ’ OO,HE OO‘HE
PENT — DIA — OCT,,; PENT — DIA — OCT, ,—OCT, ; mixed OCT
57 58 59 4-13 (0136
> OMH ) 3.5 (016)
(012) o OCT,
Z _ 5-28 (02368) 6-211 (012457) -
D ‘j_ ” . | = — = J _
G S — = e
J—I~—LT oo 20 | \gE |
= S
4-18 (0147) - \ = ) pil espr. >
- _ mp N P :
= || ad PTe b ke i
o) ol o [ K 77 7 I'7d
) —t a— m = ¢ 7 He e : ¥ —
— . e
627013469 PP 7| ¢ - Hﬂ 42 (0124) + mf
. 528 (02368) OCT,
7-31 (0134679) OCT,,
OCT,, almost chromatic OCT,; chrom —— OCT;



Example 17. George Walker, Piano Sonata No. 4, I; mm. 78-86 (end of retransition and
beginning of recapitulation)

m. 78 79 80 81
4715 493
0146
retrans 4-715 (0146) OL0) 0257 5 55 oassy)
440125 44 (0125) -
Lo e [ ] N
e e —— T s Habe o i v
LS S - =
- = |
T T e | _ :
e | : 1
o T ol : S
= == Al . 8-28 (0134679T) Sﬁ%%?éa AL szal”if
47 (0145) 4-21 (0246) 6-27 (013469)  OCT w6213 O13467) 5 53 02357) 427 (0259)
5-35 (02479) 4-12 (0236) =i e o1 OCL,  BFGAB  OCL
OO.HPw 1 12 _ _ 12
PENT —— OCT, ,—— mixed —— OCT, , OCT, ; PENT/DIA—OCT —
82 83 84 85 86a
3.5 (016)
6-Z13 (013467) 8-28 (0134679T)
33 014) 6-223 (023568) OCT,, ocT.. oCT OCT,, A -
meno mosso ¢ = 46, MO Mmuc
20| b
! 7 fg
1

=T BD“L E(\ l\WJ(N\W 6TAI00LE4ET

fo— = - == = = = ORDE!
0 10 / 7-31 (0134679) OQH m ®) OCT,, \ 3 0134
<6,7,1,9,10,0,6,3> ’ 4-9 (016 31
4-3 AO.—uk_.v ODHAPH 3-3 AOK—NO OO.HS (out of order) OMWHA d AD\—MV 4-16 Onxﬁf
as {9, 10,0, 1}: same as {9,0,1} o (0157) a5 {9,10,0,1}
_ as mm. 85-86’s chord _ (cf. mm. 1-2)
OCT, ; PENT/DIA— OCT,,




