
 

MTO 28.3 Examples: Gardner and Shea,  
Gestural Perspectives on Popular-Music Performance 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.22.28.3/mto.22.28.3.gardnershea.html  

 

Example 1. Fretboard visualization of Tracy Chapman’s guitar performance of “Fast Car” 

 
 
 
 

Example 2. Visualization of Temperley’s model of communicative pressure and musical 
communication with an added performer role. Performers occupy both the musician-producer 

and listener-perceiver role 

 

https://mtosmt.org/issues/mto.22.28.3/mto.22.28.3.gardnershea.html


Example 3. Macy Gray’s general on-stage position 

 
 
 
 

Example 4. Lyric-referencing gestures 

 
 
 
 

 

 



Example 5. Overview of Gray’s gestures in “I Try” from introduction to chorus (1'58''–2'45'') 

 
 
 
 

Example 6. The proportion of categorical distances in frets required to play 12 chromatic 
intervals as calculated from bass-note transitions in 200 rhythm guitar tracks featured in Shea 

2019. The highlighted cells indicate the higher proportion of transition type (step or leap) 

 
 
 
 

 
 

https://mtosmt.org/issues/mto.22.28.3/gardnershea_vid3.mp4


Example 7. An overview of Lifeson’s general left-hand positions throughout the solo (audience 
perspective) 

 
 
 
 
Example 8. Lifeson’s sound-facilitating slide between fret 10 and 13 marks the separation of two 

distinct musical phrases. The top staff represents this gesture in tablature notation, which 
roughly models a guitarist’s perspective of the fretboard, while the bottom fretboard diagram 

reflects Lifeson’s slide as viewed from the audience’s perspective 

 
 
 



Example 9. Sound-facilitating (primary) and communicative (secondary) left-hand leap that 
signals the end of Lifeson’s guitar solo (tablature perspective) 

 
 
 
 
Example 10. Important gestural moments during the introduction and first stanza of “This Little 

Light of Mine” 

 
 
 
 

 

 



Example 11. Tharpe’s guitar-specific gestures in the introduction and first stanza of “This Little 
Light of Mine” visualized on a fretboard (audience perspective) 

 
 
 
 

Example 12. A gesture-based formal sentence structure during Tharpe’s solo in “This Little 
Light of Mine” 

 
 
 
 
  



Example 13. Chronological progression of Tharpe’s main bodily balance positions 

 
 


