
 

MTO 28.3 Examples: Nobile, Teleology in Verse–Prechorus–Chorus Form, 1965–2020 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.22.28.3/mto.22.28.3.nobile.html  
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Example 1. Verse–prechorus–chorus form is distinct from other verse–chorus forms by its 
placement of the structural cadence at the beginning, rather than the end, of the chorus. 

(Adapted from Nobile 2020, Example 6.1, p. 149) 

 
 
 
 



Example 2. Initiation, buildup, and arrival functions across verse(–prechorus)–chorus cycles in 
the three verse–chorus forms. Verse–prechorus–chorus form exhibits the telos principle with 

one function per section and an arrival that spans an entire section. 

 



Example 3. Verse–prechorus–chorus form as an expansion of srdc (adapted from Summach 
2011) 

 
  

 
 
 

Example 4. Thematic aspects of verse–prechorus–chorus cycles (adapted from Nobile 2020) 

 
 



Example 5. Bob Dylan, “Like a Rolling Stone” (1965): verse–prechorus–chorus cycle 

 
 
 
 
  



Example 6. Heart, “Crazy on You” (1975): verse–prechorus–chorus cycle 

 
 
 
 
  



Example 7. Michael Jackson, “Bad” (1987): verse–prechorus–chorus cycle 

 
 
 
 
  



Example 8. Cadence-ending trajectory in a verse–prechorus–chorus cycle 

 
 
 
 
  



Example 9. Nirvana, “Smells Like Teen Spirit” (1991): spectrogram of first cycle showing 
terraced textural intensification from section to section. 

 



Example 10. In the verse, Kurt Cobain’s voice has little sonic competition 

 
 
 
 
  



Example 11. In the prechorus, Cobain’s processed voice begins to be engulfed by the thickening 
texture 

 
 
 
 
  



Example 12. In the chorus, Cobain’s screaming voice rises above the thickest texture 

 
  



Example 13. Allan Moore’s four “proxemic zones,” representing the sonic projection of distance 
between the listener and the song persona. (Image of Prince’s face from vectorportal.com, CC 

BY.) 

 
 
 
 
  



Example 14. Alanis Morissette, “You Oughta Know” (1995): the cycle goes through all four of 
Moore’s proxemic zones from the beginning of the verse through the chorus 

 
 
 
 
  



Example 15. Black Eyed Peas, “Let’s Get It Started” (2004) 

 
 
 
 
  



Example 16. Ricky Martin, “Livin’ La Vida Loca” (1998), reflecting the harmonic design of pre-
1991 verse–prechorus–chorus form with tonic in the verse, pre-dominant to dominant in the 

prechorus, and a return to tonic on the downbeat of the chorus 

 
 
 
 
  



Example 17. Boyz II Men, “End of the Road” (1991) 

 
 
 
 
  



Example 18. Avril Lavigne, “Complicated” (2002): cadence-ending verse–prechorus–chorus 
layout with a half-cadential prechorus and an srdc structure in the chorus 

 
 
 
 
  



Example 19. Christina Aguilera, “Come On Over Baby (All I Want is You)” (1999): reduced 
accompaniment in verse–prechorus–chorus cycle showing a cadence-ending harmonic layout 

 
 
 
 
  



Example 21. Sheryl Crow, “All I Wanna Do” (1994) 

 
 
 
 
  



Example 22. Garbage, “Stupid Girl” (1995): tonic–non-tonic–tonic layout across the verse–
prechorus–chorus cycle 

 
 
 



Example 23. Lady Gaga, “The Edge of Glory” (2011): initiation–buildup–arrival trajectory across 
verse–prechorus–chorus occurs in harmony, texture, voice, and other musical domains 

 



Example 25. Kesha, “Tik Tok” (2009): exaggerated textural break before the chorus arrives 

 
 
 
 
  



Example 26. Psy, “Gangnam Style” (2012), prechorus: a metrically expanded buildup to chorus 
ends with a full measure of silence before the beat drops. (Audio file gives the whole cycle; 

graphic shows only the prechorus, which comes in at 0:31.) 

 
 
 
 
  



Example 27. Imagine Dragons, “Believer” (2017): the telos arrival is delayed by two beats via a 
surprising break leaving only a low rumble at the beginning of the chorus. (Audio file gives the 

complete cycle; graphic shows only the transition to chorus, which starts at 0:42.) 

 



Example 28. Anti-telos choruses negate the cycle’s teleological imperative with a chorus that 
acts as the song’s point of lowest energy 

 
 
 
 
  



Example 29. Ariana Grande, “Problem” (2014): anti-telos chorus brought on by abruptly cutting 
all mid and high frequencies and shifting from a high vocal belt to a low whisper. (Audio file 

gives the full cycle; example shows only the prechorus through the first measure of the chorus, 
which begins at 0:18.) 

 
 
 
 
  



Example 30. Taylor Swift, “Look What You Made Me Do” (2017): the chorus returns to the 
verse’s texture with only low-frequency accompaniment and softly delivered voice 

 



Example 31. Ariana Grande, “Problem”: the bridge provides a narrative turning point and leads 
into a quiet prechorus and final, climactic chorus 

 
 
 
 
  



Example 32. The EDM-derived riser–drop sequence interacts with formal sections 

 
 
 
 

 

 



Example 33. The Chainsmokers, “Closer” (2016): verse–prechorus–anti-telos chorus–drop 

 
 
 
 

Example 34. Zedd, Maren Morris, and Grey, “The Middle” (2018) 

 
 
 



Example 35. Bruno Mars, “That’s What I Like” (2016) 

 
 
 
 
  



Example 36. Mark Ronson feat. Bruno Mars, “Uptown Funk” (2014) 

 
 



Example 37. Billie Eilish, “Bad Guy” (2019) and Dua Lipa, “New Rules” (2017) 
  

 
 


