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MTO 28.4 Examples: Kahrs, Review of Amy Cimini

(Note: audio, video, and other interactive examples are only available online)
https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.kahrs.php

Example 1. The opening of “Head Rhythm” from Maryanne Amacher’s Sound Characters:
Making the Third Ear, with characteristic motives highlighted
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https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.kahrs.php

Example 2. Transcription and analysis of combination tones in “Head Rhythm,” with audio
slowed 4x. Red boxes identify the sounding pitches that create the difference tones; click on
them to see my calculation of difference tones and to hear the direct juxtaposition of the
sounded notes and the emergent pitch.
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Example 4. Shared motives between Living Sound (Audio Example 3c) and preparatory tape

(Audio Example 3d)
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