
 

MTO 28.4 Examples: Masci, Reconstructing the Paris Conservatory’s Cours d’Harmonie 
1812–1844: : Discipline, Sources, Theory, and Method 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.masci.php  

 
Example 1. Composition subdisciplines at the Paris Conservatory  

(École royale de musique et de déclamation), 1816–1865 

 

https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.masci.php


 

 

 
 
 
 
  



Example 2. Selected list of harmony and counterpoint texts produced by Conservatory faculty, 
arranged by course, 1801–1870 

 
 
 
 
  



Example 3. Table of Contents from Catel, Traité d’harmonie 

 
 
 
 
  



Example 4. Contents of Leborne’s Notebook for Berton’s Cours d’harmonie, 1812/13 

 



 

 
 
 
 

 



Example 5. Lesson and exercise on inversions of seventh chords in Leborne’s notebook 

 



Example 6. Consonant cadences and marches (uses of natural consonant harmony/triads) 

 
 
 
 



Example 7. Method for consonant realization of cadences and marches (Leborne, Cours 
d’harmonie de Berton, 11–2, no. 9, mm. 1–21, redacted) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

Example 8. Modulations (uses of dominant sonorities) 

 



 
 
 
 

 

 



Example 9. Tetrachordal mutation within a major scale 

 
 
 
 
  



Example 10. Method for Realizing Modulations (Dourlen, Traité d’harmonie, 26, no. 33, redacted) 

 



 

 

 
 
 
 
  



Example 11. Dissonant Cadences and Marches (Uses of Artificial Harmony/Sevenths) 

 
 
 
 



Example 12. Dissonant Cadences and Marches (Uses of Artificial Harmony/Fourths) 

 
 



Example 13. Method for the Dissonant Realization of Cadences and Marches (Dourlen, Traité 
d’harmonie, 44, no. 52, redacted) 

 



 

 

 
 
 
 

 

 



Example 14a. Harmonic implications of common broderies  
(Dourlen, Traité d’harmonie, no. 71, redacted) 

 
 
 
 

Example 14b. Derivation of canonic dissonant broderie 

 
 
 
 

 

  



Example 15. Method for Interpreting Broderies and Completing a Concours 
d’harmonie (Cherubini, Concours d’harmonie, 1836) 

 

 

 



 



 



 


